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Haegue Yang, The Hybrid Intermediates - Flourishing Electrophorus Duo (The Sonic Intermediate -
Hairy Carbonous Dweller and The Randing Intermediate - Furless Uncolored Dweller), 2022
Image courtesy of Singapore Art Museum
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The 13th Benesse Prize and
Singapore Biennale 2022

The Singapore Biennale 2022 was held from October
2022 through March 2023. The 13th Benesse Prize, the
official prize of the Biennale, was awarded to Haegue
Yang (born in Seoul / lives and works in Seoul and Berlin).
This issue features the Benesse Prize, focusing in
particular on the jury process, the award-winning work
and a report on Yang’s first visit to Benesse Art Site

Naoshima.

The Benesse Prize was founded in 1995, when Fukutake
Publishing Co., Ltd. was renamed Benesse Corporation
(present-day Benesse Holdings). It aims to recognize the
activities of prominent contemporary artists and support
those whose works visualize Benesse Group’s corporate
motto, “Benesse=Well-being.” While the award was given
at the Venice Biennale for the first ten editions, it has
shifted its focus to Asia from the 11th edition and has
become the official award of the Singapore Biennale with
the Singapore Art Museum (SAM)as its co-host. The
winner receives either a commission to create a new
work for Benesse Art Site Naoshima on site or has their
work acquired by Benesse in addition to prize money.
Benesse Prize winners in the past are active worldwide
as leading artists, with such renowned names as Cai Guo-
Qiang (1st), Olafur Eliasson (3rd), Janet Cardiff &

George Bures Miller (4th) among the winners.
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Past Benesse Prize Winners

1st: 1995 Cai Guo-Qiang (China)

2nd: 1997 Alexandros Psychoulis (Greece)
3rd: 1999 Olafur Eliasson (Denmark)

4th: 2001 Janet Cardiff & George Bures Miller (Canada)
5th: 2003 Rirkrit Tiravanija (Thailand)

6th: 2005 Tacita Dean (U.K.)

7th: 2007 Adel Abdessmed (Algeria / France)
8th: 2009 Hans-Peter Feldman (Germany)
9th: 2011 Adrian Villar Rojas (Argentina)
10th: 2013 Anri Sala (Albania / France)

11th: 2016 Pannaphan Yodmanee (Thailand)
12th: 2019 Amanda Heng (Singapore)

*Benesse Prizes 1st to 10th were presented at the Venice Biennale (46th to 55th)
*Starting from the 11th Benesse Prize, the award was co-presented with the
Singapore Art Museum at the Singapore Biennale (the 5th-) .
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Ranu Mukherjee, Ensemble for Non-Linear Time/Capsule 22
Image courtesy of Singapore Art Museum

Singapore Biennale 2022

The Singapore Biennale 2022, the seventh edition of the
event, was entitled “Natasha” by its four co-artistic

directors who were all women.

“From the dawn of history, proper names have been given
to natural formations and forces: from mountains and
rivers, to hurricanes and heatwaves. Even contemporary
interactive technologies — such as Siri and Alexa — are
granted first-name familiarity. In these instances, naming
seems to produce intimacy, a relation of kinship and care,
a way of engaging and living with other beings. But
naming has also been the means through which possession
and control have been gained, for example in colonial
conquest. Indeed, the practice of naming involves and
invokes a complex inheritance.” (Quoted from SAM’s

Press Release)

In the Singapore Biennale 2022, where the directors
aimed to offer a more intimate and personal experience
of the exhibition by giving it a name instead of addressing
a theme as an exhibition title, its main venue was located
in a space set up by SAM in Tanjong Pagar Distripark. In
addition, the Singapore Flyer, a large Ferris wheel, several
islands* including St. John’s and Lazarus, and local
libraries and parks were also venues for the exhibitions of
60 artists and units. Visitors were able to enjoy many

different facets of Singapore.

*Edmond Cheng, the chairman of SAM, remarked that one of the reasons that these
islands were added as venues was because he had been inspired by his visit to

Benesse Art Site Naoshima.

Trevor Yeung, The Pavilion of Regret

Image courtesy of Singapore Art Museum
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Comments by Haegue Yang
at the Award Ceremony

Ladies and Gentlemen,

I'm indeed very honored and thrilled to receive
the Benesse Prize, especially since I am not often
chosen as an awardee as much as I am nominated.
So thank you for making this an exception. Since
I have been visiting Singapore for over 10 years
for a residency at NTU CCA, a print production
at STPI, a site-specific project at NGS, and now a
new commission for the Singapore Biennale, I am
fairly familiar with the city. But I haven’t exhibited
much in Japan. In fact, I have never had a solo
show there and have also never been to Naoshima
yet, so it will be the beginning of my engagement,

as I had in Singapore.

Thanks again to the curatorial team for the
invitation to the Singapore Biennale, which
started with a highly interesting discussion about
“naming.” Naming seems to be a peculiar but
essential human activity. We name things around
us, like mountains, various products like cars, and
of course our pets and our children. And we even
name a lot of other things such as typhoons. Why
do we do all that naming? I think it’s about our
longing and aspiration for the community. It can
be critically regarded as a human-centered activity,
but maybe it’s our way of finding affinity on this
globe.

I consider myself as someone who left home very
early. I am someone who has drifted for a long
time. I have been supported and trusted by so
many different people from various corners of the
globe. I would like to try to remain as independent

as before, to keep drifting, but also pay attention
to various localities as genuinely and sincerely as
I can.

Here I am, I try to be an island, keep trying to
remain an island amid wondrous voices, and also
try to name the things, figures, history, and events
in a unique way, not a conventional way. Thanks
for believing in me, and I will not let you down.

See you again in Naoshimal!

Artwork installed in Singapore Biennale 2022

The Hybrid Intermediates — Flourishing Electrop
horus Duo (The Sonic Intermediate — Hairy
Carbonous Dwellerand The Randing Intermediate
- Furless Uncolored Dweller)

Powder-coated stainless steel frames, mesh and
handles, casters, rattan, powder-coated stainless
steel bells, stainless steel bells, split rings, plastic
twine, artificial plants; Each 240 X 120 X 120 cm;
240 X 107 X 107 cm.

The Hybrid Intermediates — Flourishing Electrop
horus Duo (The Sonic Intermediate - Hairy
Carbonous Dwellerand The Randing Intermediate
- Furless Uncolored Dweller) is a set of two
sculptures that is part of Haegue Yang’s larger
series entitled The Intermediates (2015-ongoing).
Equipped with handles, the sculptures are
mounted on casters that can make simple
movements. While in motion, the bells on the
sculpture rattle subtly and produce a metallic
sound reminiscent of bells used in rituals from
various cultures (including Korean shamanism
and European paganism), linking humans to the
COSMOS.
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Jurying the Benesse Prize 2022
Akiko Miki

The Benesse Prize 2022, which marked the thirteenth
presentation since the award was founded and the third
presentation at the Singapore Biennale, was undertaken
amidst the COVID-19 pandemic, from its peak until the
post-pandemic era where the world has shifted towards
having to co-exist with the virus.

As immigration restrictions and the necessary
paperwork for different countries varied and changed day by
day, we were uncertain of whether we would really be able
to host the presentation, and we needed to keep an eye on
the situation up until the very last minute. For the previous
time the award was given, we first juried and announced
our shortlisted artists at the opening of the Biennale, and
then chose one artist to present the prize in January during
the Biennale. For 2022 however, we eventually decided on
completing the jury process and the presentation altogether
at once at the timing of the opening of the Biennale.

At the jury meeting that followed after a two-day
session of viewing the finished works of art and learning
about unfinished works from curators who explained them
with plans and photographs, we discussed several issues
including, for instance, how to consider works where
multiple artists were involved and works from the collection
of the Singapore Art Museum (SAM), or whether we should
still shortlist first despite the change of the arrangements, or
directly choose one artist, and whether artists from outside
of Asia should be considered despite the Benesse Prize
having been dedicated to Asian artists up until then.*

Regarding artists with works in SAM’s collection
and the involvement of multiple artists, we discussed about
them based on our judging principle as to examine not only
the exhibiting works in the Biennale but also their works and
activities in the past. The process of shortlisting proved to be
necessary because candidates included artists from outside of
Asia, and we decided to discuss the artists’ native regions as
necessary, during the process of the final selection.

The shortlisted artists we chose after heated
discussions were Pratchaya Phinthong from Thailand who
explores the gap between different realities in conceptual
ways; Walid Raad from Lebanon who often refers to
contemporary history such as the Lebanese Civil War to
delineate the possibility/ impossibility of telling the truth for
complicated matters, violences, and absurdity; Sawangwongse
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Yawnghwe from Myanmar who reflects upon nations and

human life in his own way by mixing reality and fiction in
the history of his deported family and modern history; Araya
Rasdjarmrearnsook from Thailand who poses fundamental
questions about life, death and identity, crossing borders
between reality and dreams, human beings and animals
using a variety of mediums including video and installation;
and Haegue Yang from South Korea who examines crafts,
techniques, abstraction, stories, boundaries, and locality
through installations of various forms. Through individual
styles, each of the artists creates works that provide us with
insights into the relationship between society and human
beings and our living in this uncertain time.

It was not easy to choose one among the shortlisted
artists, but what encouraged our final decision was the artist’s
potential to create a work in the context of Naoshima. While
there are many art awards in the world, the Benesse Prize
has to be awarded not only to a prominent artist but to one
whose work can create conversations with the site and bring
about new perspectives to the local nature, people’s living,
and history. Since Yang’s works are abstract to an extent,
they are not reduced to works about a particular culture or
place but sometimes have a reference to local context in
unpredictable ways. Furthermore, the artist’s interests about
the shamanism, the acts of production, traditional crafts
making, and their relationship to nature were particularly
valued in our final discussion.

The initiative of awarding the Benesse Prize may
also be an attempt to connect communities surrounded by
the sea, to communicate to the world from islands and create
something like an open field where diverse perspectives
are employed to the activities in islands. As the pandemic
prompted a rethinking about how to experience works of art
and the meaning of large-scale international exhibitions and
art festivals, it was blessing that we could meet in person
and have exchanges and discussions after several years of
absence. I would like to express my deep gratitude to all the
people involved with the Benesse Prize 2022, including the
Singapore Art Museum, jurors, curators, and artists. I look
forward to beginning discussions on the awardee’s plan for
the creation of a new work in Naoshima.

* Changed since 2016.
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Haegue Yang

Haegue Yang (b.1971) is Professor of Fine Arts at the
Staedelschule in Frankfurt am Main. Yang’s practice
spans a wide range of media, from paper collage to
performative sculpture and large-scale installations,
often featuring everyday objects, in addition to labor-
intensive woven sculptures. Articulated with an
abstract visual vocabulary, her anthropomorphic The
Intermediatessculptures often play with the notion of “the
folk” as a cultural idea, while also attempting to expand
its definition beyond its association to the traditions
of specific cultures. Her multisensory environments
made of venetian blinds suggest the uncontrollable and
fleeting nature of time, place, figures and experiences
that connect us in this non-sharable field of perception.
She lives and works in Berlin and Seoul.

Pratchaya Phinthong

Pratchaya Phinthong (b.1974) works in the transitory
spaces between systems, and his practice is
underscored by themes of displacement and translation.
Premised on collaborative processes, modes of
exchange and the transfer of artistic agency, Pratchaya’s
conceptually driven practice seeks to redefine the value
and significance of art. Pratchaya’s work translates
his research—be they scientific discoveries, economic
theories or even rumors—into experiential forms and
gestures. He currently lives and works in Bangkok.

Walid Raad

Walid Raad (b.1967) works across installation, perfor
mance, video and photography to explore how historical
events of physical and psychological violence affect
bodies, minds, culture and narratives. A central part of
Raad’s practice involves the complex composite truth
stretching beyond historical fact, relying on storytelling
and performance to activate imaginary narratives. Raad
is well known for The Atlas Group, a 14-year project
about the contemporary history of Lebanon, in which he
uses a variety of mediums including video, collage and
photography to “document” military, economic, political
and social history of Lebanon by interspersing real and
fictional stories.

Sawangwongse Yawnghwe
Sawangwongse Yawnghwe (b. 1971) is a descendant
of the Shan royal family; his grandfather was Sao Shwe
Thaik, who was the first president of the Union of Burma
(1948-1962) , as well as the last hereditary Saopha of the
Shan principality of Yawnghwe (hence the family’s adopted
last name) . As an artist who is interested in his origins,
Yawnghwe’s practice takes on an autobiographical
approach, but this personal perspective is also deeply
connected to a larger national history. His aesthetic
approach can be observed in two broad strands: pictorial
representation drawn from photographic reference
(often from his own family’s archives) and an abstracted,
almost-clinical mapping of complex webs of relation and
activity.

Araya Rasdjarmrearnsook

Araya Rasdjamrearnsook (b.1957) is an artist who works
primarily with film and video, a writer of fiction, poetry,
art criticism, and a semi-retired professor at Chiang
Mai University, where she established the pioneering
Multidisciplinary Arts programme. Rasdjarmrearnsook
is one of Southeast Asia’s most respected and
internationally active contemporary artists. For over
thirty years her video, installation, and graphic works
have been regularly shown in museums and biennials
around the world, including the Venice Biennale (2005),
Documenta (2012), and a retrospective exhibition at the
Sculpture Center in New York City (2015). She lives and
works in Chiang Mai, Thailand.

Haegue Yang, The Hybrid Intermediates -
Flourishing Electrophorus Duo (The Sonic
Intermediate — Hairy Carbonous Dweller
and The Randing Intermediate - Furless
Uncolored Dweller), 2022

Pratchaya Phinthong, Algahest, 2012
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Walid Raad, Comrade leader, comrade
leader, how nice to see you _ Il, 2022

Sawangwongse Yawnghwe, The Opium
Parallax, 2019 Footnotes, 2019

Araya Rasdjarmrearnsook, Dogs’ Palatial
House, 2022
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Alia Swastika

We do not want to abandon the great ideas of other
artists, but we consider different aspects on how the
works will fit in the context of Naoshima, as well as
how to bring inspirations to different communities in the
context of Naoshima. So, I think the artwork of Haegue
Yang has been very inspiring with all the consistency and
different approach to materiality, craftsmanship. I also
like her very sensitive way of expressing the different
localities and histories. I think we are being embraced
into different materiality which bring imaginations. I
think her project had shown the rich approaches to art
making and knowledge production in very different
visual ways and I believe that will be a contribute to the
diverse languages in Naoshima.

Biography

Alia Swastika is the director of the Jogja Biennale Foundation
in Yogyakarta, Indonesia and is actively involved as a curator,
project manager and writer on a number of international
exhibitions. She was co-artistic director of the Gwangju Biennale
I1X (2012) : Roundtable and director of the Biennale Yogyakarta
XIV (2015) . She also participated as the curator of a special
exhibition of Indonesian artists in the 2012 edition of Art Dubai.
In 2017, she curated contemporary art sections at the Europalia
Festival, Indonesia where she organized exhibitions in Oude Kerk,
Amsterdam, SMAK Ghent, MuHKA in Antwerp and some others.
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Eugene Tan

It is always a challenge to select only one winner when
abundance of strong works in a Singapore Biennale. I
am certain that the winner of the Benesse Prize will
find inspiration from Benesse Art Site Naoshima and
will be a great representative of the Singapore Biennale
there. I would like to thank Benesse Holdings for the
partnership with the Singapore Biennale and SAM. We
are grateful for the effort made by the Benesse team
and the jury to organize and participate in the prize this
year despite the complications create by COVID-19.
It is a testament to the strong relationship with SAM
and Benesse that we have been able to continue our
collaboration despite these challenges. It is also a
strong sign of our mutual commitment to supporting
contemporary art and the development of artist from
the region.

Biography

Eugene Tan is the director of Singapore Art Museum & National
Gallery Singapore. He has been the Director of National Gallery
Singapore since May 2013, and Director of SAM since April
2019. Prior to this, he served as Programme Director (Special
Projects) at the Economic Development Board (EDB) and oversaw
the development of Gillman Barracks art district. He has also
held various positions including Director of Exhibitions for
Osage Gallery, Director of Contemporary Art at the Sotheby’s
Institute of Art — Singapore, as well as Director of the Institute of
Contemporary Arts Singapore.
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Joselina Cruz

Haegue’s genuine interest in materiality and its
relationship to context is one of the reasons that
I think she was suited to receive Benesse Prize. An
artist inherently curious, I have always found Haegue’s
instinct to produce form and objects beyond a material’s
tradition to be a fascinating process. Her practice, if
one were to look closely, challenges what we know of
art history and tradition. Against the background of the
academe, Haegue enters spaces, that is, contexts, and
explores the intersections between cultural identity,
tradition, and contemporary art. Her engagement with
various materials is for her a way to explore the cultural
and social aspects of materiality as these can evoke
emotion and memory, connections that will surely be

key in her thinking for her work in Naoshima.

Biography

Joselina Cruz is currently Director and Curator at the Museum
of Contemporary Art and Design (MCAD), De La Salle-College of
Saint Benilde, Manila. Cruz has worked as a curator for the Lopez
Memorial Museum in Manila and the Singapore Art Museum. She
was a curator for the 2nd Singapore Biennale in 2008 and curated
the Philippine Pavilion for the 57th Venice Biennale in 2017. She is
a Fellow of the Nippon Foundation’s Asian Public Intellectuals, and
the Asian Cultural Council.
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Bose Krishnamachari

Congratulations on winning the 13th Benesse Prize
at the Singapore Biennale! Your exceptional talent
and creativity as an artist are truly deserving of this
recognition. Your consistent production of amazing work
and the element of surprise that you bring to your art
is truly inspiring. I am sure that this prestigious award,
together with the support of the Singapore Biennale and
the Benesse Prize, will not only boost your confidence
but also motivate you to create even more remarkable

pieces of art.

Biography

Bose Krishnamachari is the President of Kochi Biennale Foundation
and Biennale Director of Kochi Muziris Biennale, since it’s inception.
He is also the co-founder of the Kochi Biennale Foundation, the
organization behind the initiation of India’s first Biennale - the
Kochi Muziris Biennale in 2012, which he also co-curated the first
edition. He curated the maiden Yinchuan Biennale, China. He is
a Board Member of the International Biennale Association and
also, an Academic Board Member. He lives and works in Kochi and
Mumbai. He is ranked 86 in the annual list of 100 most influential
people in the contemporary art world compiled by ArtReview, a
leading international art magazine based in London.

=kbEF

BE FE

REAYE 7= A NEBA VI —F Y aFNF—FTARTAvITALT
F—. Fal—F—, NLeFeb—Fa3— (NRY) F—T&¥ZF7Fal—
£—(2000-14 ), IANIIYIVF—L 2011 P—FTARTA v I+ T«
Losg—  B2017 3 T4 L8 —F%FEFE. FAbFalL—F—ELT,
N=—EHYF—rF+5Y— (AYFY), BALTIC7—tt>F— (Za—
Dy RN, BICHILEME. VO VETRMCEME. HEME BE
EMTEE. REPH R IEME. AAANALGBEEMEBELOoHREM
DEEEMEETAREREFHIT 2,

Akiko Miki

Biography

Akiko Miki is the Benesse Art Site Naoshima International Artistic
Director, Curator. Former Chief and Senior curator, Palais de Tokyo,
Paris (2000-2014) , Co-director, Yokohama Triennale 2017 and
Artistic Director of its 2011 edition among others. She was also
guest curator for many large-scaled exhibitions at major museums
in the world as Barbican Art Gallery, London, Baltic Centre for
Contemporary Art, Newcastle upon Tyne, Taipei Fine Art Museum,
National Museum of Contemporary Art, Seoul, Mori Art Museum,
Yokohama Museum of Art, Kyoto City KYOCERA Museum of Art and
Hirosaki Museum of Contemporary Art.

YoeAFai XRRyE7— YA MEEFRA
Haegue Yang Visiting Benesse Art Site Naoshima
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Haegue Yang, who received the 13th Benesse Prize, visited Naoshima, Inujima and Teshima in March 2023.
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At the Naoshima Folklore Library located in the Naoshima Elementary School.
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Lecture of the Naoshima Onna Bunraku* at the Naoshima Hall.
*Naoshima Onna Bunraku is a bunraku-style puppet theater developed locally in Naoshima and designated as an Intangible Folk-cultural Property of Kagawa Prefecture.
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Meeting with the residents of Naoshima.
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s.

Among the archives, this issue focuses on Cultural Melting Bath: Project for Naoshima by Cai
Guo-Qiang.

EEM (X KRA BEROHOTAT Ik 1998 &
Cai Guo-Qiang, Cultural Melting Bath: Project for Naoshima, 1998
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Cai Guo-Qiang is a prominent artist from China known
for his “gunpowder paintings,” performance works, and
various installations in which he often refers to Chinese
and Asian history and culture. Born in 1957 in Quanzhou,
Fujian, Cai moved to Japan in 1986 after studying stage
design in Shanghai. During his nine years in Japan, the
artist developed his signature “gunpowder paintings”
which attracted worldwide attention. He has been based
in New York since 1995, and has created works all over
the world. In 2008, he directed the visual and special
effects for the opening and closing ceremonies of the
Beijing Olympics visualizing “Footprints of History” using
fireworks.

Cai’s first encounter with Naoshima dates back to three
decades ago. A solo exhibition of his work was held
at the Naoshima Contemporary Art Museum (present-
day Benesse House Museum) where the “gunpowder
paintings” were featured. When he participated in the
exhibition “TransCulture,” an event related to the 46th
Venice Biennale in 1995, he won the inaugural Benesse
Prize for Bringing to Venice What Marco Polo Forgot and
received a commission to create a work on Naoshima.
Cai’s work exhibited at “TransCulture” was appreciated
due to its brilliant and profound presentation of the
theme of the exhibition—communication between people
with different identities and cultural backgrounds on the
premise of our cultural diversity.

For Naoshima, Cai decided to create a work that
expanded upon the concept of Cultural Melting Bath:
Project for the 20th Century, which he had shown in 1997
at the Queens Museum of Art, New York, and install the
work open-air and permanently. Based on feng-shui, an
ancient Chinese belief, the artist chose a seaside site
for the installation so that strong chi would flow from
Mt. Kyonoyama behind his work and created a jet bath
in the spot where the chi would concentrate because
of the landforms. The aim of the work was to make
communication happen when people from different
backgrounds took a bath together.

E&D REEXBRCEAENLS zy FNROKEF (1998%5). Yz y PARICABLTUERZFRLTVSERT (19984F). 2020 F ICHRESNERZOKTF
From left: The jet bath surrounded by Taihu stones brought from China (1998) ; Bathers experiencing the work of art (1998) ; The changing room after renovations in 2020.
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Dragon-vein drawing by Cai, exhibited in the changing room since 2020. While planning for Cultural Melting Bath: Project for Naoshim the artist drew the dragon vein (how good chi
flows) running down from the summit of Mt. Kyonoyama on the map using red chalk in one sitting.
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Under the instruction of the artist, Cultural Melting
Bath: Project for Naoshima was created by roughly a
dozen experts in construction, civil engineering, electric
engineering, stonework, and landscaping, during the
weeks from February to March 1998. Roof tiles for the
changing room, Taihu stones to adjust the flow of chi,
Chinese herbal medicines to tone the bathers’ physical
condition, and other items were imported from China.
To make the most of the landform of the site such as the
slopes, the work of art had to become one with its natural
environment. Thirty-six Taihu stones that weighed 2-3
tons each were carefully placed so that they were united
with the nature of Naoshima. Cai commented, “I created
a permanent work of art in the landscape, and this
marked a good departure point for me.” Over the two
decades and a half since its completion, as many people
have come to visit Naoshima from all over the world,
numerous conversations have taken place as a way to
understand each other’s culture and thoughts while
bathing.

Since 2020, dragon-vein drawing created by Cai,
photographic records of the production process of the
work, and samples of Chinese herbal medicines are
exhibited in the changing room. The “Bathing Experience
Program*” is underway, which allows one group per
day to bathe. This is based on the initial idea of Cai, who
pursued “how one can be harmonized with nature in a
relaxed manner freed from the concept and philosophy
of Benesse House Museum and other abstract notions.”
Cultural Melting Bath: Project for Naoshima will remain
as a work of art like no other in which art and nature
coexist and prompt visitors to reflect upon themselves.

Text: Masanori Saito (Naoshima Cultural Village Co., Ltd.)

*For more about the “Bathing Experience Program,” please refer to the Benesse
Art Site Naoshima website.
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Experiencing the Joy of Thinking and Creative
Expression in One’s Own Way

In the Karato district of Teshima, the exhibition “Kimiko Nishimoto
Photographs: Hitori-ja naka yo [You are not Alone]” was shown
during the Summer (August 5 - September 4, 2022) and Fall
(September 29 - November 6, 2022) periods of the Setouchi
Triennale 2022. Reiko Akiyama and Yukari Sone, who are friends
and walking buddies, attended the preview of the exhibition and
other related events. Inspired by Nishimoto’s work and way of
life, both remarked that they discovered a feeling of joy in creative
thinking and self-expression.

“l was so curious about how the artist photographed herself hung
up on the pole,” (Akiyama). "Perhaps she set up her camera and
then hung herself up on the pole by putting it through her coat
sleeves, which must have taken a long time. It’'s amazing that
the photograph was shot by such an elderly woman,” (Sone).
Nishimoto is an artist who began photographing at the age of 72
and still, in her 90s, challenges herself through photography. Known
for her humorous selfies, Nishimoto does everything on her own
in the entire process of her work, from shooting to editing, in order
to visualize her ideas. When Akiyama and Sone saw her work, they
discussed and commented, “It makes us think we can do almost
anything if we try,” and “It makes us think how we must take up any
kind of challenge.”

On October 15th, 2022, a talk by Nishimoto was held, along with a
photography workshop for Teshima residents, where Nishimoto’s
son made the suggestion for an exhibition of photographs taken by
Teshima residents. It was decided that the exhibition would be held
in March 2023. Akiyama and Sone both presented photographs that
they had taken in Teshima for the exhibition. As they processed
their photographs, they confirmed how important it was to think and
express ideas in their own ways regardless of how old they were.
“At first, | couldn’t think of any good ideas, but when we decided to
work together to take photographs for the exhibition, | immediately
had one. And we encouraged each other and exchanged positive
feedback,” (Akiyama) .

“It’s a blessing that we had an opportunity like this on Teshima,”
(Sone) . Kimiko Nishimoto says she is enjoying her life 100 times
more than before by making new friends through photographing
and working by trial and error in the production of her work.
Following Nishimoto’s spirit, both Akiyama and Sone, now with
more free time after retiring and being finished raising children,
shared aspirations that they were excited to take on various new
challenges living in Teshima, an island endowed with bountiful
nature.




Haegue Yang, The Hybrid Intermediates — Flourishing Electrophorus Duo (The Sonic Intermediate
— Hairy Carbonous Dweller and The Randing Intermediate — Furless Uncolored Dweller), 2022
Image courtesy of Singapore Art Museum,

HE I EBERFryELIVHR-N-ETVF—V
2022
pp2-3 HI3ERKyLEEY Y HR— €T F—L 2022
pp4-5 V¥ eAFaBERIATL
pp6-7 2022 ERFyLEHBEEFEEZKZIT =ZAHEF
p8 Ya—FURMER p8
pp9-10 £ 13ERTy LEEEER
p11 Yo eAFai i RRyE7— A NEEHMH p11
pp12-14 RAyEF— k44 FEE - F—H 4 T&D
p15 BOUVLEUL p15

pp2-3
pp4-5
ppé-7

pp9-10

Special Issue: The 13th Benesse Prize and Singapore Biennale

2022

The 13th Benesse Prize and Singapore Biennale 2022
Comments by Haegue Yang at the Award Ceremony
Jurying the Benesse Prize 2022 by Akiko Miki
Shortlisted Candidates

Jury for the 13th Benesse Prize

Haegue Yang Visiting Benesse Art Site Naoshima

pp12-14 From the Archives of Benesse Art Site Naoshima

Islanders’ Stories

Benesse Art Site Naoshima Periodical Magazine JULY 2023

Publisher: Soichiro Fukutake

Editors: Kiyomi Waki, Hitomi Qishi (Benesse Art Site Naoshima)
Megumi Hiraiwa (Benesse Holdings, Inc.), Yoko Hemmi (Prop Position)
Translators: Sumiko Yamakawa, Caroline Mikako Elder

Japanese proof reader: Natsuo Kamikata

Designer: Asami Sato (SATOSANKAI)

Photo credit: FUJITSUKA Mitsumasa (pp.12-13)

Published by Benesse Art Site Naoshima
(Fukutake Foundation, Benesse Holdings, Inc.)
2249-7 Naoshima, Kagawa 761-3110

Phone: +81- (0) 87-892-2550

Date: JULY 1, 2023

Printing/Binding: KYODOPRESS CO., LTD.

No part of this publication may be reproduced without permission
except as permitted under copyright law.
©2023 Benesse Art Site Naoshima Printed in Japan

FHEOBFIE. "Ry E7— A MEBOAR Yz 7V FTIRICHRNET,
https://benesse-artsite.jp/about/magazine/

The digital edition of this magazine can be viewed on the official website Benesse
Art Site Naoshima.

https://benesse-artsite.jp/en/about/magazine/

benesse-artsite.jp
Twitter @benesse_artsite

Facebook @benesse.artsite Instagram @benesse_artsite




