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Miyanoura Gallery 6
“Artist at Gallery 6 2016”

Photo by Kimito Takahashi (p.2), Kentaro Kase (p.3 middle part, p.4, p.5, p.10), Ken
Kato (p.4 top and bottom part), Yasushi Ichikawa (pp.6—7) , Takeo Yamada (p.8, p.9
middle part), Mao Yamamoto (p.9 bottom part)

Text by Naoko Inoue, Shoko Nishida, Ayako Ishii

Miyanoura Gallery 6 at the time of the exhibition in 2013.
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Miyanoura Gallery 6 is an art gallery located in the Miyanoura
district on Naoshima island. It opened in the summer of
2013 after renovating the building formerly housing the
Pachinko Parlor Three Nine. A program called “Artist at
Gallery 6 2016” was presented at the gallery in 2016. With
the gallery aiming to become “a place where new values
are created through exchanges between various people,”
three artists separately presented solo exhibitions during
the three succesive seasons of the Setouchi Triennale

2016, exploring different themes they drew on through their

research activities on Naoshima. This issue of NAOSHIMA

NOTE looks back at their exhibitions in detail.
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Yuki liyama
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liyama constructs her installations using various materials
such as old scrap books she collects through online
auctions and from other sources, conversations and
exchanges with people around her, including one of her
family members who suffers from a mental illness, and
the research of social and historical circumstances
around those people, in order to explore how personal
introspection is connected with society examining
personal thoughts and acts from various perspectives.

As an artist who often assumes the experiences
and standpoint of someone else in her work, how does
liyama see the people of Naoshima? Her work provides
an opportunity to think about how to cope with people's
hidden sides that lie in the depth of their minds by
visualizing their various experiences and thoughts buried

in the history of Naoshima.
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Yuki liyama

Born in Kanagawa prefecture in 1988, liyama obtained
her M.F.A. from Tokyo University of the Arts. Recent
solo exhibitions include “Steam, Smoke, Imperial Gift”
(2013, JIKKA, Tokyo), “We walk and talk to search your
true home / Moomin Family goes on a picnic to see
Kannon” (2014, waitingroom, Tokyo), and “Temporary
Home, Final Home” (2015, Aichi Prefetural Museum
of Art, Nagoya); recent group exhibitions include
“SENSOU-GA STUDIES” (2015, Tokyo Metropolitan Art
Museum, Tokyo).
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Yoshinori Niwa has presented alternative
perspectives and questions about what is public
through activities carried out following written
instructions he creates and through video pieces
that document the process. He has worked in
various places around the world and his themes
such as money and waste address universal
problematics crossing over sociology, history, and
folklore, usually overlooked for being too ordinary
or obvious. The reactions of the individuals
appearing in the videos become the seeds of
various problems, and the theme of publicness is
converted to the viewer's problems. Niwa's works
always caution against a capitalist and pragmatist
society and against a blind following of any closed
and uniform ideology. His seemingly eccentric
acts are derived from his distanced viewpoint and
serious commitment to the world. Hence, in this
exhibition, he was expected to reveal Naoshima's
indigenous nature and raise universal and multi-

layered questions.
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Yoshinori Niwa

Born in Aichi prefecture in 1982, Niwa currently lives and works
in Vienna. His video works capture his attempts to create new
narratives that deconstruct visible reality and reveal what is
beyond the illusive system of “publicness.” Among them are
Walk in the Opposite Direction of a Demonstration Parade
(2011), which shows Niwa himself walking against the people
marching in an anti-nuclear protest after the Great Earthquake,
and Looking for Viadimir Lenin at Moscow Apartments (2012),
which documents his visits to ordinary people’s apartments in
search of images of Lenin.

9y

RILERE

Mari Katayama
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Katayama, who lost her legs at the age of nine
due to a congenital deficiency of the limbs,
creates hand-sewn dolls modelled after her own
body, clothing and covering for her body, and
self-portraits in which she wears the clothing

she has sewed.
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Katayama has lately been very active
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Mari Katayama
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in various media including music, lectures and Born in Saitama prefecture in 1987 and raised in Gunma prefecture,
Katayama graduated from Tokyo University of the Arts with an M.FA. in

Intermedia Art.

Recent solo exhibitions include “Self-portrait Objects” (2016,
Renaiss Hall, Okayama) and “On the Way Home” (2017, Museum of Modern
Art, Gunma, Takasaki); group exhibitions include “identity, body it. —curated
by Takashi Azumaya—" (2010, nca, Tokyo), the Aichi Triennale 2013 (2013,
Aichi Prefectural Art Museum, Nagoya, and other venues)”, and “Roppongi
Crossing 2016: My Body, Your Voice” (2016, Mori Art Museum, Tokyo).

Through her work and by working with her,
both visitors and residents of Naoshima could
confront their own individual selves, that are

inevitablly to be face in the process of living.
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Yuki liyama “100 Living Tales” )

important. Introduced to him through an acquaintance, she

talked to him and went to feed the cats with him. Getting to

2016.3.20 — 2017.4.17
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66 “mysterious stories” gathered by Yuki liyama, printed on ema-
like boards—uvotive picture boards offered in shrines and temples
in Japan—uwere arranged along a wooden corridor sloping upward
from the entrance. Introduced here are the things and people

liyama encountered and how they formed “100 Living Tales.”
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Scrapbooks filled with the history of
Naoshima

During her first visit to Naoshima in August 2015, liyama

Artist commentary

Since | was surprised that Naoshima was much more urbanized than | had expected on my first
visit, as a result | became interested in how the island used to look like in the past. | initially
thought about finding links between mysterious experiences of the island’s residents and the

“Mysterious Stories”

Two Naoshima women each told liyama their

history of Naoshima, and to reconstruct them. As | actually walked around the island and talked

with people, however, | began to find difficulty in choosing a particular person's experience

mysterious stories. One of them contemplated and visualizing it in a small island. Afterwards, being on the island | found myself growing more

asked people living on the island to lend her their her mysterious experience and created a place to conscious about the presence of animals to which | had paid little attention in urban areas. | had

already gathered some mysterious stories related to animals, and when | learned that boars swim

scrapbooks while showing hers to them. One she found share it with others. The other one, after the loss

to the island to find food and some species were rapidly propagating on the island, | thought

belonged to a Naoshima resident who has been keeping of a family member, became afraid of tourists

these problems might have drifted from cities.

newspaper clippings about Naoshima for a long time. It walking around her house to the extent that she

| think | always have a desire to see and hear from somebody directly first, and then | look

already consists of ten volumes and triggered liyama’s would see strangers in her house. Focusing on the for methods to share the encounter with others. The storytellers may be people who no longer

interest in the history of the island before it became an invisible part of their mind and experiences, liyama

live or something other than humans. | want to find a way so that we can see and hear, even if

“art island.”

strived to work out how she could share what the

incompletely, the things and phenomena only perceptible to a particular person. It may be to find
two women had experienced. the way to discover the unknown or to work out with others to solve the unsolved. An exhibition
may provide a place for such sharing.

In this sense, the talk we had on the final day of the exhibition was important. The situation
in which people | met during my research shared the same space and time with the audience,
provided an opportunity for various conversations to happen, even for a moment, through my
work. It is my hope to be able to continue to create these kind of opportunities.

In fact, on the opening day of the exhibition, | finally found an episode of a personal
mysterious experience connected to the history of Naoshima. Although it was too late for this
exhibition, | still want to create a work based on this experience someday. Yuki liyama




The project of calling the history of Naoshima into our time
began with talking to the current town mayor of Naoshima, the
families and offspring of past mayors, and spiritual mediums
across Japan. Following the artist’s plan, all of the people
involved confronted “history” and “spirituality” and expressed
their feelings of puzzlement and other thoughts, as they made
the decision to take part in the project and listen to the voices of
the deceased mayors. Involving staff of the Fukutake Foundation

as well, the preparation process for the project revealed the

ThEBRGRRME L. ThztfFme L TRRT 5 PRED. 1980 K Yohinori Niwa’s proposal, developed in response to the context that has
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LItERT 7V IRUATICH S, was to film his own actions and present the footage thereof as his artwork.

peculiarity of the island and of spiritual mediums. The themes of When he first told me about his project plan, Mr. Niwa, the artist, claimed

history and spiritualism, where many different interpretations are  that he was going to work only with people who would agree to get involved.

possible and it is not clear what the truth is, reveal what factors Honestly, | thought it would be impossible to make it happen. So | didn’t reject

people’s decisions to believe something or not are based on— his plan in a decisive manner but waited for it to fade out naturally (laughs).

for example, religion, family, regional attributes, social conditions, ~ However, | heard that he had gotten agreement from people and | had to

existing human relationships, etc.—and demonstrated individual make up my mind to participate as well. Before | received the “courtesy calls,”

differences in response. The video work continuously questions, | read a book on the history of this town. It was a great opportunity for me to

“How about yourself? What do you think about it?” Feedback learn and think about how many big problems were faced and how people

from the viewers of this exhibition varied, reflecting the diversity ~ coPed with them to make the town better in the past.

ackgrounds Since | had been working as an official in the town hall office with

Mr. Hamada, the previous mayor, | have no intention to drastically change

as osellWho participated in the work in what past mayors have done. However, while the previous mayor took a
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Hﬂt 2016 FEDZHF v 5 ;7; 2 |£ Lg [35 i T:E [é :’z\ ; 7& %‘ E % % 4(1 L ;;: Hamanaka. On the last day of his stay, an “Artist Talk” event is held, descendants still hesitant. Mediums arrive to the island to meet with
U —ARREENOSM% T, w7 7= o T D T (2 2; ) and local participants enjoy an offering of Japanese style curry. some of the descendants who agreed to join the project. With a
Frﬂ‘ ke, EE-B2EZRF, v g % (“;—) LN ,L (/]") T 2 ZC\ &, EIEE Z EE y g W ‘7% @¢ctober, 2015] Niwa submits his project plan. group of descendants willing to come along, Niwa pays a courtesy =
BRHESER EONE, BEORKBICT — % g E3 % o ~NoL Eﬁ &) ‘% ;C\ E;;r 7l; ﬁi“ Eafly November 2045 Discussion about how to proceed with Niwa’s call to the current mayor. Further consultation with the mediums
T4RL s b=7%TVH, BRICAL—%35 B oz o= ?Flj = f ;(-L f ET ;?LL 'ﬂ? = A ° —;fj art project. It is decided that Fukutake Foundation staff would team about the details of the ceremony.
3, EC 5’ lé/ g‘ % ;7;_ % :‘é i g—’ E? ;7;\ 7)3: jE'i é up with Niwa to negotiate with the current mayor, the families and MEFGAN208E A final meeting about the exhibition is held at the site.
@77 v REI NS, W &2 2 8 S B b b R e f\: descendants of deceased former mayors, and spiritual mediums. Niwa departs to Austria on a grant for the Program of Overseas Study
ERmBIEDEDITICD L _§_ 00) 7%\ ;2 ; 62\ {jf LZ i z é ? ): Lé: Eﬂ Niwa begins gathering information on Naoshima island, searching for for Upcoming Artists provided by the Japanese Agency for Cultural
THELED. HEICH L TRRMEIHIC. ] e L: 3 & W e &= 5 C K g previous mayors’ direct descendants, and researching the mayors’ Affairs.
ITRCERITRO Z8% - FH. BEE L5 L—}\ 7|§\ E § f % 0y 2 E t: E’T 7 Y, achievements. Also, he begins his search for spiritual mediums willing ERFINGININ20M6 Niwa edits over 100 hours of film he shot, and
LTEDDBIE BB ERNTOET Y TX, to join the project, through the internet and word of mouth. continues work on his installation.
BEROBESHROERO ZFHEL. ESTR PETEINGVEMBEr20ME Niwa visits Naoshima island again to visit JEJIZ0%6 Based on the accomplishments of the former and present
DINKEICEET B U *)“—9’-%‘:5%% P A= %k, BEDHEA5LA. B2 EATHRICDELREK B2 EMGDIRE. 1V RZL—> 3 D4k Mayor Hamanaka with Fukutake Foundation staff and ask him to join mayors of Naoshima, Fukutake Foundation staff install a timeline
v FRADTICEEEN % R ADBERICOVWTHE, T v 7% E, EED D, the project. Mr. Hamanaka agrees on the condition that the previous of official history in the entrance area of Miyanoura Gallery 6. Niwa,
73 5'5%0 HMEZ Xy . kB, 5l EHwmE. TFH R &y 7. TV k5218 mayors’ descendants will also agree. Niwa starts meeting with the along with the medium, makes the last courtesy call to the mayor.
7 EHIC, BREERICERANDSINRS, E DR S Eh, BHEALEKRS, THRINLD THO [Af] KESER%EER. AP E descendants, and during his visits he begins to gather stories about the Niwa continues working on his editing and on the final installation.
RETRD CFRHRO TR EFZHFICEEZ =B S, E ??’?tﬁ?ﬂio HFLINTFHROARITL. E WEHA RS, REOXRBHEEITO. BRERRE past mayors and their services to Naoshima island. The opening event is held in conjunction with the start of the
RESHTRO ZFHREDSEMABL. ZDIA SHE1%35(C CRETR O RMEHRH % EhE, Z DE. . BREEEEAED D, EERNEREZH ESryIDECEMBErI20M8 Niwa visits the island to continue his search for Setouchi Triennale 2016 summer season, at which the first mayor of
ECEEERDOFEZM S, Eﬁ(b’(%ﬁﬁiﬁﬁi’\ EERBD—DVEDDITHIC £20016] BELHEEICAbE. A—F= 4 descendants and to negotiate the possibility of his project with some. Naoshima* gives an opening speech channeled through the medium.
B kB, Bl EHE. BIseT7Urr%1T5, ANy EER, TIEE - EmERE. 94 With few exceptions, his plan is met with positive responses from the
CTFRRL E ST, MBERE THRZS BR7 7 VICET 2 mREHTT BEERE*C & 2BREAH Y (Thh i, relatives. Niwa asks a medium in Takamatsu city to participate in the
%, FEP. SMOEERE RS, Hiohd, *o/\?ott Ffﬂ AL Fr i =it S MHE ‘ ~ N ) project, but is turned down.
eRalcHh B [FERER] &, B R *The first mayor of Naoshima was Shungo Miyake, who took up his post when the
S U ’F RIZESNESHLFT L 72 1890 F (C SEER _ Niwa visits some mediums across Japan to ask Naoshima village office was opened in 1890. Naoshima’s status changed from a ‘village’
b, ERANDHERSZITL. SREED FHP. #&E L 7= 100 B fE & £ELTW3, 1954 FOBBETIC& Y, EBETE A7, for their participation and to gather information about their beliefs, to a ‘town’ when the municipal government act was passed in 1954.
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To Mari Katayama, “bystander” refers to becoming involved with others and unfamiliar things.
What could one do by observing and accepting the unchangeable world without leaving it as
something foreign? During preparation for the exhibition, Katayama’s approach changed from
“making up for what she is lacking” to “combining things that are foreign to her” These two

pages trace this process.

quM_

KETELPHTDLD

RILEEICE > T ESTOFRRIIRA L [#16HT]
BTV RLDZA4 77— T 2K 27K
DREEFVRIT B 0L S BFEETH S loil
works'] %, 7—2vav7ELTESUADAIC
D22 THHLITE, BPERBIEARLEZHY, ;K
ERB|ETHIL, BEAXE OHL LHEW, X
EANFLOBEAATLEVDOEICL > TRRENTHL
53F2RTCF] OB >HEEHTEHESITH-
FmZl, INLDKRAL% [T A SEORE
OR%ELRT MiFELorrbY ] LW T—<%F
fEoTWo 7=,

“oil works: #' Z ZRIRDFITEPHIETEEE DY, DS XITZFDA
FoTWedbD, Ho72b0, BLHORREEZED, FALEENT
B LR

TEEAXE BEEDRMUBIC& > THERK S N 35—, 1948 F.
BORER b AR —ERIEX L XNEEBRS . BEHZOEH
FHEWTW3, BIIEER - BRRAXMICEEEIA TV S,

fEm I ftE Z B Y A

fEg & LT loystander] &, RoY > 7L —
LEEBENPERLIELS AEHMICERIA K
oL 7ZR=FrL A boxArT 17 o
works]. BEEZXEO—ENRET 2 XEAFED
EH.3RADEEDALDR—bL A+ HBHEE
o CHfEIN/-IBROEER. BEOALPHIL
DOFEREY L TELONIAFRL ETERE N,
HAHE Toil works] ®ME7 —2 > a v 7HRES
nh, BBIEonMZ. BEBS Z&IC, kipE
HEIYE L 7= Toil works] THEE > T 7z,

A& DRBH
BRYEG-oTWK Z &

SHRKAB, FILESBICEEL, ZITlR. B
DANLZDPELANZEZ THNEY, FLEBED
A4, FRBEDPHEBATHELY ., BahiezE
WL BICEDRF v R RICHMNEZEFEZY YT~
7 L=2EBCGMICEhE TRBEEHNNEEE 1A
Bzl &, RARBRRRMNMEENT, REBHIBEICT
btz [V 778BINES] TlE, ENI=ZFLX
ICBZAATZRILD, FNFZALTBIAN, BD
AL EHEB LN S, BEZHB LT, £2TDER
DBIZ, TTAY b ETT7DOY v Y R EEE
. FiLlz. BECAKREREZ DU THHAICES L
Ao 1FRAOBVEADH, FREAL DB
KIRAERY G725 O 27,

“First” experiences gained

from visiting Naoshima

In Naoshima, Katayama had a lot of “first”
experiences. Through workshops, she had others
make “oil works”*, her lifework akin to a diary
evoking the memory of the time of making the
work. She visited the port and restaurants to sing
songs like a wandering singer. When she met
Naoshima Onna-Bunraku** puppeteers and saw
how their hands controlled the puppets' bodily
expressions, she became aware of the potential of
human hands. These “first” experiences connected
her to the central theme of this entire project, “a
relationship with others.”

* “Oil works” are bottled objects of which Katayama has produced
large quantities, created by putting collected objects on a bed of
sugar or salt in a glass jar, filling it up with oil, and closing it air-tight.

** While all puppeteers in bunraku, a traditional Japanese puppet
theater form, are typically male, the puppeteers of Naoshima
Onna-Bunraku are all women (onna) of Naoshima. In 1948,
Naoshima women revived this tradition that had been abandoned
since the Meiji era. Naoshima Onna-Bunraku is still performed
today and has been designated an intangible cultural property of
Kagawa prefecture.

Involving others into the work

“bystander” consisted of Katayama's self-
portraits, paintings, “oil works”, photographs of
old Naoshima Onna-Bunraku puppets, portraits of
three Naoshima residents, net-like stage curtains
collaboratively made by volunteers, “stuffed hands”
of Naoshima residents and of herself, and other
items arranged in a space seemingly combining a
living room and a stage. During the exhibition, she
held workshops to make “oil works” and so the
shelf by the window was gradually filled with these

works made by workshop participants.

Sharing of the artist’s an

people’s expressions

Katayama stayed at the gallery during the final week
of her exhibition. Some Naoshima residents visited
her and brought food, and sometimes they would

chat together around a table. One day a visitor began
to play improvised music to the sound continuously played
in the gallery made by sampling the sounds of Katayama's
brushstrokes. Various such exchanges took place. At the event
“Club Mari in Naoshima” held on the evening before the final
day of the exhibition, Katayama wearing a short black dress
welcomed guests and performed together with the people of
Naoshima. When the evening’s programs was over, she went
on to sing some songs such as chansons by Edith Piaf. She
imbued her feelings and memories of the days spent with the
people in Naoshima in the lyrics she herself translated into
Japanese. The event ended when Katayama’s work of art and
performance, together with people’s thoughts and expressions,
all mingled with each other.
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Turning Naoshima Inside Out: “Artist at Gallery 6 2016” at Miyanoura Gallery 6

HMEDOEEEHN, Wworl) & LEBREZBIES L 5, RORUIC
EERANLTANBERDF 4, MBOFEEREE T 2R CKRA %
E@RD. BRROBRCHRARLANTS [T—r0E], BEEOE
ERBAD—DEB-O>TVERINLDERIE, EENTRINAZVED
o [E] IRz 5,

—R. BOATEMZOL0ODLITHEI0EICH, BEICIIHFAA
ErRoBAELAH D, KEBRICIIEORERBELEXABHIC=E
DIRNDOBFHFR* % FHL. BRI SEOHBEREOME LICEY A, B
RICKE T THR—TIERRT 24, BRO—HHOHESDO—DT
HYLHNL, BAUEED LI TH-o T, PRE[JFLTELL T
ATHHb, LT, BELOERICIE, BICELTALO—FY ITIXEE
NEVWRL BB WD H B,

THURF K L DDRAIC TEYIZ R IFAND, ZNOHARELY AL,
BHE Lichh o, Hifch@b s EENS, [T—T4 X in KK &
WHERE, BHEF YT Y —AREEZZOLS RBATICLILEWLSFEL
MOIRE 57,

BESOEE, B A4 ICEOERFL, BfREEVTND I L, 20
TUWT, MNSARBEREICHET IR, ZOXICHEIARICHLT
FOEBRERFTLDEZE, ZLT, REOXZALLELORRIZ
NZNICELE->TWDE e, INHZEREEFR T, RLAE. FEHRE.
FILBBEWSSADT—T 4 R MEHICREEITI 2L o7z,

FT AT 2015FDENHHUCH T T I0BHESISHEL T
Hot, BEVY—FLTELHIEST, KODBELIIIEATINE S
BREEDANL LB EEhE, BOAL EFNDIAL ENRRRTH TR
TLEEELT-, ZOHIAIE, KEZZNZTNITEVIELANOHE
Waigy HIE L 7R A DR NEBREMS 2016 OSMEeBE L A -
7= [7—F7 4 X bin AKX 2016] IcBLWTHRERI N,
AEDELYEVOHALEENZ HDZERT L LI ERL L,
REETIE. ERICIE. EROFEL T TR BLBRARY k& HH
2B LIz, ZNTNICFEZRICLED O, FRAERELT:
[5] pEFEFry I U -—RRICERI N,

BEATHE 7 A4 ICHEH L [(TERELE] 2£03820F 0
SEFENRLBED £ETVWIEYE] F. ALDDLORICHH T
WHERA BBLCHEREE [XF] CWIRTERETIILICE>T, B
BOMEFRCHRABRAIREINDMELD [HEW] O—D0H Y hi%

R LTV,

LEEBOTERL - TEEEICKEL. EROBESTR. RROEZTV
HEAPRED [ERITRICRIIRZXZMFHLTHL 5] . BE
BICEDERO—IfAELEDIILL2T, A4PHOTHOTDI B
ICRFAN TV 2 EHBCEBES. THREL Vb ODOFEELH
FICHh Y 72 LT,

AFILE®EZ Tbystander] ICHEWT BEDERE L TEMH T [Mib]
HEMICEYAATL, BOLfthE L OBROERERDY L5, b
BRZzEICEDHLSZ, LITPDOE I ARERZLIEAREZRLET
SUERBICRBIELNS., ZTOBEMS, HLIZRFVBREICH
283%, BERO—BBICTThhARY MIBEWT, BZ23 > TR

LT,

WAENTEABEOHR, B, HoTEENE S, FEPEAD
B, EENB -1 LH, £E TSI RT, BiHYBEIEDTERL
B4 DR, Arbit. Be. H4BEEECEESN. —HTRbh
W3,

BADT—F AR Febht, BBEWSBFEEAIL, ZONBIE
CHEATUO1ARES £72. =5 LEBREORRICERENAH DI
Y EFSNL,

—DONSBRHIBOBERBEROR T, HE2—ADALEHDIEWVS
2l Z0BEHL YA, FEALHR-ERBLINEZ LR, 22
ZTF4DRIZBRIFHENDZ WS ZETHH D, £ LEERRDOF T,
AOBEIE. HRTESO (8] OEAIEH5, LHBIEETLLS &
T5. Wibt5 I EOTEARWERMEORICH Y AL, —HTENI
EIRL, RYBRLS ETRRHAEB LS KBRS,
PECHEDBET, ZLTERENAEROLEEBOSLY ICT
2T, T LEOKBICH - BO—HE. [BRLELFSEERT 2
] #RBLALBEPAGL TWAHBL4LBERELY, £SICRMLTL

NTWEHIDLITHH S,

ERL T NE%E
BOREICKEZIFEEFE TP O2TLLN
BOBVCEREED EIZOAITT

ROBEEZEXSEA

— [HH] B)IERAER

RRAFAE FIT [RROFA B)IMEKEE] (1983)
pp.59-63 & Y EH R,

*RAO=ZZETUTAKARY BEER|EAO I £ AT FIC=ZERERH - PREF
e L TESTIREZRB L.

A place to escape the hustle and bustle of big cities. Kind local
people who warmly show visitors the way. An “island of art” where
uniqgue museums and various artworks harmoniously interact with the
serene landscapes of the Seto Inland Sea. These elements together
compose the face of Naoshima that makes it so attractive and

complete.

While appearing calm and peaceful at first glance, the island’s
past is made up of varied layers of history. During the Taisho period
(1912-1926), the municipality invited Mitsubishi* to establish a
copper factory here to support its community financially. After World
War I, it reformed the early education system by unifying childcare
and kindergarten** before any other town in Japan, which was an
incredibly bold decision against the central government for such a
small and rather isolated community. Behind the history of the island
lie the complex feelings of its people that cannot be described in

simple words.

To throw a “foreign body” into the very depth of this indigenous
context may give rise to something new, from the chaos created
when those two elements meet. The “Artist at Gallery 6 2016” project
was initiated to make Miyanoura Gallery 6 a place where such things

can happen.

To show interest in and be involved with the history, things, and
people of Naoshima; to build a relationship with Naoshima; to turn
their gaze into a broader view of society rather than being confined
within a narrow relationship; and to demonstrate a distinctive
perspective and expressive style of their own. Based on these
criterias, three artists, namely, Yuki liyama, Yoshinori Niwa, and Mari
Katayama, were selected for the “Artist at Gallery 6 2016” project.

Initially, the artists stayed in Naoshima for ten days in the
summer or fall of 2015. While surveying the island, they met people
who could relate to their concerns and interests, and programs
were organized for them to exchange and interact with the islanders
or visitors from outside. The artists then again visited the island
repeatedly until their respective works of art had been completed.
This is how the “Artist at Gallery 6 2016” project, which was also part
of the Setouchi Triennale 2016, was developed.

Based on the project's general concept of placing special
emphasis on human interactions, the three artists also organized
various events in addition to each creating an individual work, so that
exchanges could be fostered between the residents of Naoshima and
visitors to the island. Each of them created unique “places” at Gallery
6, in different ways.

100 Living Tales by Yuki liyama, which was developed from
mysterious stories that the artist gathered by interviewing people
she met in the Setouchi region, suggested how one’s values and
perception of the world can be affected by encounters with others,
through visualization in text of local people's hidden thoughts and
experiences.

Paying a Courtesy Call on the Incumbent Mayor by All His
Predecessors in History by Yoshinori Niwa, for which spiritual mediums
from various places around Japan communicated with the spirits of
deceased Naoshima mayors, emphasized common and moral senses
or behavioral norms that people had unknowingly accepted, through
the use of mediums who spoke about moments in the history of
Naoshima on behalf of past mayors.

In bystander, Mari Katayama incorporated “others” into her

artistic practice for the first time in her career. Through dolls and
objects taking monstrous shapes, the work symbolically represented
how difficult it is to form a relationship with someone else and how
complex the relationship can be. However, the artist demonstrated
by herself the preciousness of striving to transcend the difficulty and
complexity of relationships through events she held during the last
week of her exhibition period.

Accumulated memories, experiences, and thoughts. Our given bodies.
Our given families and ancestors. Our homelands. Relationships
we can never disconnect. Everyday we live our life at the mercy of
various interactions with others and are saved by them at times.

The works produced by these three artists’ resulted from
extensive explorations into the depth of Naoshima, while they were
spun around by the whirling current of various relationships. One
person connected to another in a small community creates a closed
relationship that is suspended within the community and can barely
be abstracted or universalized. The “Artist at Gallery 6 2016” project
was an attempt to reveal the raw truth underneath the surface of
Naoshima amid such inexplicable and inseparable bonds, while
resisting and overcoming them at the same time.

A passage of a poem that haunted me when | was working on
the project seems to epitomize the various dilemmas inherent in this
endeavor.

Turn inside out

Turn inside out please turn me

Let my insides worship the sun

Spread my stomach and pancreas over the grass

Evaporate the reddened darkness
——Shuntaro Tanikawa, Request

Request, “The Selected Poems of Shuntaro Tanikawa”,
translated by Harold Wright, North Point Pr, 1984, p.57.

*Present-day Mitsubishi Materials Corporation.

**|n Japan, childcare and kindergarten (preschool education for children aged 3—6) has
consistently been governed by two separate Ministries, namely, the Ministry of Health,
labor and Welfare for childcare and the Ministry of Education, Culture, Sports, Science and

Technology for kindergarten.
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The people of Naoshima, Teshima, and Inujima have loved their islands and
lived and worked there since long before Benesse Art Site Naoshima began
to develop activities on these islands. These “senior islanders,” so to speak,
seem to have plenty of wisdom on how to get along with the nature, history
and people of their islands. For this series of articles, islanders of diverse ages
and occupations are interviewed and talk about “their island, life, and art.” The

interviewee of this issue is Sakae lkeda.
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The Inujima Ticket Center is the point of entry connecting visitors to the
various art facilities located on Inujima Island. Visitors primarily stop by to
buy admission tickets to view the works of art and later return to have a
meal, buy souvenirs and return ferry tickets. Since the opening of the Inujima
Seirensho Art Museum in 2008, Sakae lkeda has worked as a cook at the
Inujima Ticket Center cafe. “As a team, we worked out what would be the most
suitable and delicious dishes we could cook here in Inujima.” To make their
specialty, takomeshi [rice with octopus], lkeda and her younger colleagues
work together in all steps from fishing to preparing the octopus until the dish is
finished. “I believe it's good for young people to learn something here even if
it is just how to cook takomeshi, since they will probably have families to cook
for someday.”

lkeda was born in Inujima on April 1,1944 as the second daughter among
three siblings. Her father, a member of a ship crew working on international
routes from Gunma prefecture, and her mother, a native of Inujima, got
married and initially lived in Kobe. However, after suffering from the great
flood that hit the Hanshin (Osaka and Kobe) area in July 1938, they decided
to move to Inujima, six years before lkeda's birth. “My father was safe on the
sea but my mother’s parents worried so much that they advised her and my
sister to move back to Inujima. My brother and | were born afterwards in
Inujima.” When lkeda was 13 years old, her father, who had been suffering
from diabetes, passed away at work on the ship. Upon graduating from
middle school, lkeda moved to Okayama to work at a factory producing nets.
She continued the work for five years in two shifts. “| made the decision to
work to support my mother back then. | was convinced that | could make her
happy if | sent some money home every month even if it wasn’'t enough to send
my brother to high school. | think | was trying very hard to act tough.

At the age of 19, [keda got married to a stoneworker who came to Inujima
for work. She gave birth to two sons. For the convenience of her husband who
had a job at the quarry in Shodoshima Island, the family moved to Fukuda,
on Shodoshima in 1974. In July of the same year, they lost almost everything
they owned including their house, except for their car and 30kg rice, when
the 8th typhoon of the year hit the region. “We had to get back on our feet,
since we lost everything but our car and the rice” She worked at a sewing
factory using sewing machines during the day and at a ryokan (Japanese
style lodging) washing dishes and making beds at night. In March 1976, the
lkeda family returned to Inujima. When her elder son entered high school in
mainland Okayama in 1978, he asked his parents if they could move closer to
the school. “We first considered a move for the entire family, but my younger
son didn’t want to change schools again.” Since then, the lkedas became a
“weekend family” where they would all be reunited only on the weekends. “My
mother, my husband, and my younger son remained in Inujima while my elder
son and | lived in a house that my husband and | built in Saidaiji, Okayama.”
After both her sons left home to live by themselves, lkeda and her husband
lived in Saidaiji while her mother remained in Inujima to run an okonomiyaki
(Japanese-style savory pancake) restaurant. In 1995, lkeda consecutively lost
her mother and husband in March and August. Afterwards, she took some
distance from Inujima. “Nevertheless, | often came back to the island to visit
the family graveyard, since | still have relatives here. ”

“| worked at the sewing factory until the designated retirement age of
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58. When | was enjoying various hobby classes including Japanese dance
and calligraphy, one of my classmates told me, ‘why don’t you work instead
of just having fun?’ When | was working at Shizen no le (a lodging facility
located in natural settings) in Inujima, a guest asked me to open a restaurant
so | decided to run one with two of my colleagues. Back then, there were no
places to eat, even for those who stayed at the lodge. There was a kitchen in
the lodge but no seasonings or spices. You could have brought some if you
lived nearby, but this was impossible for those coming from very far away.
So | decided to use our vacant house in Inujima, where my mother and my
husband used to live. We launched a restaurant there.” The restaurant lkeda
opened was named “Shimashokudo(island restaurant).”

In 2002, Ishinha*, a theater company, performed “Kankara” at the open-
air theater they set up by themselves in the ruins of the refinery in Inujima.
Staff members involved with the theater ate at Shimashokudo. “At around 10
o'clock at night, when their meetings were over, Mr. Matsumoto, the leader of
Ishinha, often came to drink at our restaurant. He talked with us about various
topics such as his personal background and how to watch plays, and so on. As
a result, | learned something about theater. | began to follow the company to
see their plays, even to remote places.” lkeda even traveled with Ishinha as a
cook during their tours. “Since Mr. Matsumoto said, 'Mrs. lkeda's sekihan (rice
cooked with azuki beans) is delicious,' | decided to cook it for him on tour. All |
could do during the tour was to cook anyway. Becoming involved with Ishinha
is no doubt the best memory of my life.” During the Inujima Performing Arts
Program in 2016 as well, [keda served meals to the staff members of theater
companies, musicians, and dancers who visited Inujima one after another. “I
didn't know if | could cook so many meals because there were far more people
than during the time with Ishinha. How excited | was when | managed to do
it! | achieved a sense of fulfillment. | was so glad to make people happy by
cooking and serving them meals.”

Currently, lkeda commutes to Inujima and manages Shimashokudo
on her own while cooking at the Inujima Ticket Center cafe. In addition, she
provides help to Saiseimaru, a medical service ship traveling through 63
islands in the Seto Inland Sea, as a volunteer committee member working
for the promotion of public health. She continues enjoying various hobbies.
Furthermore, she has a plan to establish a new newspaper called “Inujima
Shimbun.” “My restaurant is not foo busy so | have the fime to do that. | want to
share the old and new of Inujima for future generations as long as | am well.
All the things that used to be here are disappearing. | want to communicate
these things through the newspaper.”

|lkeda was appointed to be a member of the Committee for the Promotion
of Inujima, which was formed in November 2016. Comprised of Inujima's
neighborhood council members and young residents, this committee aims to
make proposals to the local government to improve their living environment.
“l was recognized and appointed as an ‘Inujima resident’ by other people. It's
nice, isn’t it? | realized | had been considered a 'person of Inujima.' If the town
hadn't accepted me, | wouldn't be able to say this, but quite honestly | am very
proud to be a part of everything.”

*Ishinha, theater company

Originally established as “Nihon Ishinha” in 1970 in Osaka by Yukichi
Matsumoto(1946-2016), it was renamed “Ishinha” in 1987. Ishinha constructs
a large-scale open-air theater of its own for each performance period.
The actors and staff members, totaling 50 people, work to build the theater
in roughly 50 to 60 days. Together they create the stage, seats, and even
lodgings. Their performances create an otherworldly space and a street-
vendor marketplace is also set up next to the theater. The “hanba” (builders’
camp) built next to the theater sometimes serves up to 100 meals at a time.

MEFORONBEICEITL, BREZ LI EICb 617
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Oiribukuro, the envelopes for full-house bonus money lkeda received when
she joined the Ishinha tours and cooked meals for them, put on the wall in
Shimashokudo.
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Pannaphan Yodmanee (b. 1988, Thailand)
examines the relevance of Buddhist philosophy
in our lives. Her works are imbued with motifs
commonly depicted in traditional Thai art, and
EEL. BE ZLA & include such universal and persistent themes
LIEDHEL &, LMy as loss, suffering, and the karmic cycles of
F—<IZ8B3%, Y11GHEE death and rebirth. She is a recipient of the
Thai Traditional Painting Awards (2013).

] Text by Kaori Akehi

The 11th Benesse Prize
Goes to Pannaphan Yodmanee

The 11th Benesse Prize, opened to artists participating in the Singapore Biennale 2016, was awarded
to Pannaphan Yodmanee of Thailand. Yodmanee was awarded a cash prize of JPY 3,000,000, as
well as a trip to Benesse Art Site Naoshima, Japan, in view of creating a commissioned work to be

exhibited at the site in future.

The Benesse Prize celebrates artists whose practices embody an experimental and critical spirit
beyond conventions, and aims to support their artistic endeavours. The Benesse Prize moved to Asia
in 2016, where it was presented in collaboration with the Singapore Art Museum (SAM). Prior to that,

the prize had been awarded ten illustrious times at the Venice Biennale between 1995 and 2013.

Yodmanee uses both natural and synthetic materials and a mixture of traditional and contemporary
techniques to explore the relationship between Buddhist cosmology and modern science. Her
artwork received high praises from the jury members. Akiko Miki, chair of the jury, commented that
Yodmanee's work “creates a unique, breathtaking landscape,” adding, “We look forward to seeing

how her critical sensibility can provide profound insights in the insular context of the Seto Inland Sea.”

Zulkifle Mahmod was also selected as the recipient of the Soichiro Fukutake Prize — a special award
presented on the occasion of the inaugural Asian edition of the Benesse Prize. We look forward to
the work which Yodmanee will create at Benesse Art Site Naoshima and to witness the continuing

success of Mahmod.
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Pannaphan Yodmanee “Aftermath”
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Zulkifle Mahmod “SONICreflection”
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Glass Earrings

Text by Mayumi Hirohata

BEBHICRAIY., BHRRRIY L. BEIZK->T%Z  Sometimes transparent, sometimes colored, these glass earrings
DHRELZEZDHIADET R, —HOBEOTNYZDH give a different impression from different angles. These original
DERIE, FH-ZHEOBYEDLY 2L > T, HPEREDZER accessories were created to reflect the space and the art at the
DERDEREALL E TS B L IIEBEEBT. FUTF Chichu Art Museum where one’s perspective changes as time
LT o9 —%o Y% Lie BIiDIF2 &, HrmER passes throughout the day, as the weather changes moment by

ETOGERPBEEIE->T(E2HD—FZABBLEAD T

moment, and as the seasons turn one after another. We asked a

local, Okayama-based product designers and glass artist to create

BMILBEEDTHA T — AT RERICHELZEKBELEL thing 1 ind o of thei ) - "THZZADET X,
" _ o » something to remind people of their experience at the museum. - . .
oo FHAFT—RNHAEL EMBEFN. &2 COREK - . . . A7-58 (R & K@ R 8)
After many visits to the site, the designers chose the material and RS T ¥5,616 (B5A) /- H ¥2,916 (R3A)

BERMOLL I MR THAVIZRBMLTWEZ L, HS
ZEE —H—RFEY T, Bld, HREMEOLEEE

created something reminiscent of his own experiences there. Each BRFSIGAN - HhARSEATAE MR AT

glass bead is hand-crafted. There are five colors that reflect

VRN g - “Glass Earrings”
BMLTWRERY., BRNBOEE%2SEILRALE, &, elements of the museum’s interior spaces, and the surrounding Available Coglors: black, yellow, light blue,
K, £ BOSB, ABORTEX YT, znENZET scenery of the Seto Inland Sea: black, yellow, light blue, purple and purple and white
2= N L menEm . . . . Price: set 5,616 tax included
AELTWET, FERL.BEFEL. FEILIZEEL L, white. You can purchase a set of earrings in the same color, a pair rice:se ven(tax included)

single 2,916yen (tax included)
BRERBRRIAILTERLALCIZS L, with two different colors, or a single earring, as you wish. Available at: Chichu Strore
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