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EDITORIAL ADDENDUM

The NAOSHIMA NOTE editorial team’s office is located here in Honmura.
While preparing this issue, | spent even more time than usual walking around
the neighborhood. | went out to eat, went out for walks when we got bogged
down with a particular article, headed out to get coffee when drowsiness
struck. During these perambulations, | had more opportunities than usual to
converse with local residents. | was also struck with particular vividness by the
scenery—the color of the sea or sky glimpsed down a silent lane af sunrise, the
texture of charred cedar planks illuminated by the sunset. Views that ordinarily
just seemed “pretty” became mesmerizing, their beauty grabbing me in an
instant and making me want fo gaze to my heart's content. (Naoko Inoue)

While preparing this issue, | was particularly struck by what | heard from
working people in their 20s and 30s, people of my generation in other
words, who had been born and grown up in Honmura. It can be hard to
talk objectively about a place you are so familiar with, but scattered
throughout their stories were clear and honest words about what their
hometown meant to them. Thinking over the significance of the Art House
Project, with its exploration of personal and community histories, | feel we
obtained hints that will help bring Honmura's unique Art House Project into
a new and more profound phase of development. (Takahiro Oguma)

Five years ago, | wrote my graduation thesis on Honmura. | enjoyed a great
deal of cooperation from local residents at the time, and the district means much
to me in a personal sense. Talking with the people of Naoshima in preparation
for this issue, | gained a renewed appreciation for the unique atmosphere and
appeal of Honmura. | am deeply impressed with the way the district’s residents
adapt, accepting the changes the years bring and giving a warm, natural
welcome to the island’s many visitors, while at the same time leading their
lives the way they always have. | hope that all visitors to Honmura will be
able, during their stays, to savor the way time flows here. (Ayano Fujiwara)

APOLOGY AND CORRECTION

There was an error in the article “Featured work: Tsuyoshi Ozawa, Slag Buddha 88—Eighty-eight
Buddha Statues Created Using Slag from Industrial Waste at Teshima, 2006” on page 14 of the
November 2014 issue of NAOSHIMA NOTE. The article states in line 7 that the statues were created
“with heated, hardened slag mixed with clay,” and in line 9 that “Ozawa mixed it [i.e. slag from
industrial waste ] with clay and created the statues,” but in fact the material used for the Buddha statues
does not contain clay. The statues are made solely from slag. We would like to apologize to readers and
related persons for the misleading information, and ask that you take note of this correction. Thank you.
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ANNOUNCEMENT

The digital edition of this magazine can be viewed
on the official Benesse Art Site Naoshima website
from the August 2014 issue onward.
http://www.benesse-artsite.jp/en/about/note.html
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lonmuré—The Place and its People
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This issue of NAOSHIMA NOTE focuses on the residents of the Honmura district
in Naoshima. Honmura, located on'the eastern part of the island, has served as the
town center for the residents for a long time. Benesse Art Site Naoshima initiated
the Art House Project in the district in 1997. The project has developed across seven
locations in Honmura so far where works of art have been installed in houses over
100 years old, in addition to the ANDO MUSEUM which opened in 2013.

Before the Art House Project was started, open-air works of art and exhibitions
at the Benesse House commonly themed on the “coexistence of nature, art, and
architecture” had been shown on the southern part of Naoshima. The activities in
Honmura symbolized a milestone for new development in our art projects.

The experiencing art in Honmura begins with the search for each house while walking
around area. When stepping into a side street, you can see well-maintained
plants in their flowerpots, signs for restaurants and lodgings, and the black walls

of houses made of charred cedar. Sometimes you may exchange greetings with a
local resident on the way home and the street may smell of dinner being cooked in
some of the houses. Visitors experiencing the works of art may be unconsciousl'y

affected by these signs of everyday life of the neighborhood. We would like fo..
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What kind of a place is Honmura2 We asked straightforward
questions and got people to answer freely about the nature of
the community, its houses, their favorite places, their memories.
In the opening section, we present comments from 20 people,
some who were born and grew up in Honmura, some who work
there, and some who fell in love with the district and moved
there. The respondents have varying impressions of the district,
but it is evident from their comments that they all care deeply
about living with awareness day by day, and all have great love
for Honmura.

When | first saw Honmura, | thought, what a beautiful place** | just loved
the look of the town. So many people here are real free spirits, like people
in a manga by Fujio Akatsuka. The people in my neighborhood never seem
to change, and to me Honmura seems just the same as when | first came here.
— Ryozo Okauchi, owner/cook at Cafe Restaurant Garden since 2009

There's always a sense of tension around my house. Since | began putting
up noren curtains, visitors come and ask fo see the garden. | always keep it
looking pristine, because someone could drop by any time. | keep it open

at all times and welcome visitors, so | have to be careful about things like
keeping the doors and windows locked!

— Mariko Ishikawa, whose home and noren curtains are often featured on TV and in
magazines

Most of the customers here, whether they're Japanese or from other
countries, are people who come to buy stamps to put on picture postcards.
They're happy when we stamp their postcards with the Naoshima Post
Office landscape postmark.

— Kazuyoshi Nakamura, Postmaster at Naoshima Post Office

“Go'o Shrine” is on the site where an actual old shrine once stood, and
“Minamidera” project on the site of an old temple. All around them are
ordinary houses, a community with people living and working. From time to
time the sound of a ship can be heard. When an evening boat takes
travelers away from the island, it's like a living museum.

—Thomas Monaghan, assistant language teacher at Naoshima kindergarten,
elementary school, and junior high school for two years starting in 2012

When | deliver packages, people often give me drinks and snacks. The
streets are narrow, and the first time | delivered packages there | looked at

the map and wondered whether my car would be able to get down them!

— Ryota Takeda (age: 30s), package deliveryman in charge of the Naoshima area
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Back in 2005, time passed more slowly, and relationships among people were
based around conversation. It wasn't what people talked about that mattered, it
was just casual, day-to-day conversations, old people talking, younger people
talking. Nowadays, customers always seem to be running around, they look
really busy. Time passes quickly, and there's never enough time for conversation.
— Toshiko Kojima, Yoichiza Empty-Can Art

My house is just across from “Kadoya”, one of the Art House Project houses.
| often used to play around there as a kid, games like jumprope and
hide-and-seek.

— Kazuko Morishita (age: 50s), proprietor, Denbei boxed lunch and catering service

The streets are just thronged with people during the day. The only time you
see the real Honmura, the way it used to be, is on Monday when the Art
House Project is closed.

— Hideki Demizu (age: 60s), driver for Naoshima Taxi, the island’s only taxi service

Customers are often asking for beer, so we keep some on hand for them.
We also get women whose feet hurt in high heels, who are looking for
something more comfortable like sandals. We carry hats as well. We're a
regular general store! (laughs)

— Yurimi Kobayashi, of Kobayashi Shoten
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| was surprised when a visitor to Wa Café Goo, which we opened as a
part of Kagawa University’s Naoshima Regional Revitalization Project,
told me they “felt like they had come to their grandmother’s house” !

The original idea was just to open a café with wa (traditional Japanese)
atmosphere in an old house. We wanted to make as few changes as possible,
and the interior is practically the same as it was in the original house.

— Professor Naoyuki Furukawa, Faculty of Economics, Kagawa University
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I've been working at Wa Café Goo for three years. The thing | like
most about this house is the kitchen window. When someone knocks
on it, if they're an island resident it means “you have a customer,” and
if they're an Art House Project staff member, it means “I'm going home
for the day. See you

— Yuka Miyake, student in the Faculty of Economics, Kagawa University
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I take my kids out to play every day, since there are so many wide-open
spaces, like on the beach or in the mountains. When | go shopping around
the neighborhood, there are a lot of familiar faces from way back, and
people talk to me. There's a real warmth to people around here.

—Tomoe Nishizawa (age: 20s). Left the island for a time, but recently returned to
her original family home in Honmura with her family

I've known a lot of the people in Honmura since my childhood, so if | say
one thing to somebody, word gets around to everybody. That means you
have to watch what you say, but at the same time it’s nice to live in such a
close-knit community.

— Seiji Yomogi, born and raised in Honmura, proprietor of the Yomogi-Tei inn for over
20 years

| feel proud when | help to carry the local mikoshi (portable shrine) of
Honmura, where | was born and raised. Recently | moved to an old house
that’s been standing empty for years, and people from the neighborhood
come fo see it and say it makes them feel nostalgic.

— Daisuke Yano (age: 30s), born and raised in Honmura
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I love everything about Honmura. With the streets laid out in a grid, and
things looking the way they did centuries ago, it's easy to imagine what life
was like here a long time ago. | like to walk around and envision it — samurai
walking the streets and so forth!

— Longtime volunteer guide Toshiko Sakaitani
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| talk to people from the neighborhood all the time. People watch my house
when I'm out, and if I've forgotten something | can call and they'll search for
it around the house, or leave a message about it for me with one of the
boats when I'm off the island. It's really heartening to have relationships like
this with people in the neighborhood.

— Setsuo Sakaitani (age: 70s), born and raised in Honmura
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Since we moved to Honmura and opened up our beauty salon, every day
is full of laughter. People greet each other first thing in the morning, no matter
who it is, and you get a smile on your face the minute you walk out the door.

— Mikiyo Yano and Yuko Senda, who moved from Nagoya and opened the beauty
salon Lien
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After Honmura started getting a lot of visitors, our daughter made a box fo place
under the eaves of our house, containing Naoshima Yago Maps.

We've also talked about putting a bench out there for people fo rest on.

— Yukio and Noriko Goda, Honmura residents since 1972 (Ms. Goda was born in Honmura)
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From the time | was traveling around by myself to the time when | opened my cafe in Honmura

RO EE FEIAR I Lot ATT A AT+ READARAE T, T until the time | closed it, | have always loved the same things about Honmura. What warms my
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I wanted the exterior walls of my house to be made of charred cedar planks, S i
) ) ; heart the most, when | remember it, is just the ordinary corners of narrow Honmura streets. At dusk,
but | gave up on it because the maintenance and so forth is troublesome. In the

future, I'd still like to do it if possible. | admire the old houses around here so much.
— Toshihiro Torii (age: 30s), born and raised in Honmura, built a new house in the
district several years ago

the streets that were busy during the day grow quiet again, and you can smell cooking and hear
families talking. In the winter the stars overhead glitter brightly. | loved the walk home from work,
down the street toward Kobayashi Shoten, with a relaxed feeling after a busy day at work.

= Ruriko lida, former proprietor for eight years (starting in 2004) of Café Maruya
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The Art House Project —Connecting the Past and Present of Honmura

There is a small mountain called Shiroyama near Honmura Port in
Naoshima. During the Sengoku period (16th century), the lord
Takahara made the mountain a military base and a town was
formed on its west side, which was the origin of present-day
Honmura. Walking along the narrow side streets with blind
corners, you can see many houses with tiled roofs surrounded by
black walls of charred cedar. There are houses from over a century
ago which people have been taking care of and still live in. While
roads have been paved and some new houses have been built,
the historical atmosphere of the district has changed little.

The Art House Project in Honmura first started developing in
1997. At the time, a house built in the late Edo period was
becoming vacant because its owner, an elderly resident who had
lived alone, was moving out. Though there were many old houses
in the neighborhood, they were decreasing in number, becoming
deteriorated and destroyed as the residents aged and the town
grew depopulated. Hoping to change the situation, we decided
to commission artists to remodel the vacant houses as works of
art, similar to how works had been acquired for the Benesse
House Museum. In this way, not only were the houses fixed, but
new spaces in which art and the houses were unified were
created. Instead of demolishing houses and building new ones,
the remaining old structures and their histories were interwoven
in the recreated space as works of art, prompting viewers to
become aware of the style of the old houses and learn how the
resident family had lived in the community as well.

For “Kadoya”, the first to be completed for the Art House Project,
residents of Honmura participated in part of production led by
the artist Tatsuo Miyajima. Hoping that the residents would
accept the work of art like a family member or a relative, the
artist left important parts of the production to the residents. Each
person was responsible for determining the pace at which one of
125 LED digital counters originally used in the work “Sea of Time
'98," flickered and displayed numbers from 1 to 9.

One person who participated in the production of “Kadoya”
currently works as a volunteer guide. Another person who used to
serve tea for the artist says he enjoys talking to tourists who need
help or are thirsty during the hot summer days and serves tea to
them. There are many other similar cases where the local people
have done something out of their own will to hospitalize visitors
after having experienced being directly or indirectly involved
with the creative process. In other locations of the Art House
Project as well, artists formed personal relations with the residents

during the production process.
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"Kadoya" before renovation.

Honmura has few sightseeing spots or famous historical ruins.
However, walking about Honmura visiting the seven houses of
the project, you can often see local residents talking with
neighbors in front of their houses and elderly people gathering
and chatting. The time passes very calmly and slowly. When you
peek through at the well-maintained flowerpots, garden trees
and mossy small courtyards from between the gates and
garages, you will be amazed by the modest aesthetics of the
local residents and how diligently they live their lives everyday.
In exploring Honmura, you will no doubt enjoy encountering new

and personal discoveries.
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Ueda Tobacco Shop: Hitoshi and Kanemi Ueda

“Someone asks for a ticket, | sell them a ticket. A visitor doesn’t know
how to get around, | explain it to them.” Perhaps because his family
has run a store carrying daily necessities — what they call a “rural
department store” — since his grandfather’s time, Hitoshi Ueda says
he had no qualms when he started selling tickets for the Art House
Project. During the spring holidays, he gets so busy he sometimes has
no time for lunch, but he and his wife Kanemi take turns giving
visitors detailed directions to the project houses.

The Uedas left their lodgings in Mitsubishi Materials company housing
and returned to Hitoshi’s original family home to take over the tobacco
shop in 1976. The house, with the tobacco shop occupying one corner,
looks the same as it did in the 1910s and 1920s. “It's my home sweet home.
| couldnt leave this place,” he says. “| was born and grew up right here.”
The Honmura district is changing with the times. The number of
stores has dwindled, and many younger people have moved to
Miyanoura, where company housing and municipal public housing is
located. According to Hitoshi, however, “Honmura hasn’t changed.
The houses around here look the same as they always have, and so do
the streets. One block away from the main road where the bus runs,
the streets are narrower, and another block away they get even
narrower still. Someone on foot and someone on a bicycle can
barely get past one another,” he says, appearing nostalgic as he
describes the environment he has known since childhood.

Kanemi was born and raised in Honmura as well. She says her favorite
place is the former Takahara Castle site up the stone steps across
from Ishii Shoten, with a view of the sea. The place holds lots of
memories from her student days, when she came here to watch the
sunrise or go swimming. “You sit on a bench and look at the seq,
and it looks beautiful every time. It never changes, and yet you never
get tired of it. There are some lovely flowers planted here as well.”
Kanemi has always been fond of this spot, where you can sit surrounded
by seasonal flowers like camellias, cherry blossoms, and hydrangeas,
and gaze at the sea and the surrounding islands. The familiar scene
shifts its countenance from time to time, but the slow passage of time
and the primordial seascape remain ever constant. In the places, things,
and leisurely flow of time that remain unchanged in Honmura, the
Uedas see the community today as no different from in decades past.

m<ELL, =Bl

Continuing to Live, Begining to Live

[Fry b ESW EbNELE>TH, BEIADPKY AR bHD
AEIH. EaBBALTHIT20%E |, HRORILEFLFRER
S'HEDEEE " 2#EATWOD, RV MDEETF Ty
FEERFETRILICETIEAA 2T E WS, KELEKIZ, BBREZEAN
ZEMLBEVEENH I BEOLNRHAIALRKLAED S, TEILE
BIAICRAZLTWS,

TEHREIZ1976F, LI TEEZRCTD, ZETTITILOHEE
BN, COERICR->TEE, EHAR—RZ—AICERZRENR.
KEBROEE, [ZWe. RAE—FBZXZXAb, LZICIFTHRAD, £
FNEENSITICEBADE,
BROFNERICEFICIIEARBI-TWS, BREIERY, &t
RIFHEPHEEFEDHIE/HICEFVEBLTL IThEdE
AITERIZE DDA AYVORIEZOEFE-LDL BLE
botbA, NRBYHLIERABLEI A>T HI—2HEICA
LoD, ALBGEEFABNAELIZLOWV]E, W ESE
ErLTLSICE LTINS,

MRBIALAROEEINE D, BRICAYIE, BHAEOREDWICH
2RBRLEOERERBMALHOIEOREIEZST, FEDE, HOH
ZRICITo72) KWW L2 e BWHT BT, [RUFICE>TED
FERBEENVTT L, REBIZEDLLTELLL, BELRVTT LR,
DR TH-7Y L TR, DA SAIE YN F &, TOHARYE
WADICEENT-CDFFT, BAD B4 BERDHTE, Fiik
BRIFZEDLYPLILLH DD ZOHBFATOBROBILALEWE
SNBXBREHOHEL c ZNIESHLHYBREITEBFR- LD - B
BOFRNAD, BSITEhoEWERBbETWADALLALEWL,

HEE7IE E QA S AIX2015F1A9H. ZLOALICHELENLA L HEINEL TR
2y Z—F]B(20015)LVEEXBICEONAZMNI TWEEE LT, £/ . R7AV Y
MEBWTIR EEF 7y FORFTET TR MDA LICVWDOLTERIRRNZLTW
FEELF DEWTRBEZEHYLAD D, ZOM 22 —2BRVELET,

We were all very saddened to learn that Hitoshi Ueda, proprietor of the Ueda Tobacco Shop,
passed away on January 9, 2015. Beginning with THE STANDARD exhibition in 2001, Mr. Ueda
decorated the entrance to his house with a noren. And for the Art House Project, he not only sold
tickets but also kindly provided visitors with information. This is an interview that was recently
conducted with Mr. Ueda. May his soul rest in peace.

Interview with Residents

(ZRDB HWThd) EBEEESA
Genmai-Shinshoku Aisunao: Yuzo Endo

Yuzo Endo is originally from Yokohama, and had never been anywhere
in Shikoku until 2004, when he came to visit a friend living in an old
house in Honmura. He ended up moving into this house and they opened
a restaurant there, serving whole-grain rice with a hearty selection

of side dishes. “I like to be around old things, they make me feel
pleasantly nostalgic. | aimed to preserve the original feel of this house
as much as possible,” says Endo, relating how he chose not to perform
a thorough renovation but to leave the house more or less unchanged.
A year after the restaurant opened, Endo’s friend changed careers
and moved away from Naoshima. Endo says, however, “For me
moving back home wasn’t an option. | had made up my mind, when |
came here, to make this a success no matter what.” After university he
had worked for a tech company, but quit after three years and spent
a year traveling around Australia, then worked in the Tokyo music
scene. None of these phases of his life had lasted long, but he wanted
to continue here at the restaurant, and after his friend left he found
himself in urgent need of staff. “I put up a help-wanted sign in the
doorway, and someone who lives just a three-minute walk from here
applied.” This was Etsuko Yamamoto (age 64), who had experience
preparing meals at the Mitsubishi Materials dormitory. “She has
taught me all kinds of things** how to prepare soup stock, how to
make all manner of side dishes the old-fashioned way, everything.”
Nine years later, Ms. Yamamoto is still working at the restaurant
alongside Endo.

Around 2006, the number of customers at the restaurant drastically
increased. While thankful that business was booming, Endo felt like he
was losing sight of what was most important. “I started this place so |
could enjoy it, and have customers enjoy their time here as well,
everybody savoring the slow pace of island life. Things get busy
depending on the season and the time of day, but | always do my
best to have conversations with customers. That's the most rewarding
part of it,” he says. Endo’s philosophy remains steadfast. “I want
visitors to Honmura to walk around, get themselves lost, and then talk
to the elderly residents of the district. Then | hope they stumble across
our restaurant.” Aisunao does not put up posters or distribute flyers,
and has nothing but a small signboard in front. It's the sort of place
you can't find if you're rushing around to see the sights in a hurry.
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Honmura, A Place | Want to Come Back To
Kazumasa Sashide

11

On a warm weekday in the late fall of 2014, | arrived in Honmura,
Naoshima. “I'm going to visit Naoshima soon for the first time!”
When | told my acquaintances this, they responded by saying,
“That is surprising because you travel around Japan so often to
report for Sotokoto.” Sotokoto is a magazine, of which | am the
editor-in-chief, themed on social goodness and ecology-conscious
lifestyles. Since the collapse of Lehman Brothers and The Great
East Japan Earthquake, a new set of values seems to have arisen
among young people. These values comprise “a lifestyle based
on local connections and face-to-face communication.” | became
strongly aware of such a shift of values towards the local when |
edited the book Bokutachi wa Shima de Mirai o Miru kotonishita
[We decided to look forward to the future on the island] (2012),
written by two young men who moved to Ama-cho in the Oki
Islands in Shimane, to work after finishing their education*!.

The activities of Benesse Art Site Naoshima that first
developed in Naoshima Island started being carried out long
before such a shift started to take place and initiated a trend of
communicating local charms. | had simply missed earlier chances
to visit the island up until now.

Honmura is a town located in the eastern part of Naoshima.
There are old houses surrounded by black walls of charred cedar
along the streets and visitors are naturally invited to wander
the narrow and winding roads. It is also interesting that
Honmura was a castle town during the late Sengoku period
(16th century)*2. Most of all, the people | encountered while
walking along the streets were intriguing.

A French family who was backpacking (and had been with me
all the way from the train on the JR Uno Line), cheerful tourists
from East Asiq, elderly Japanese tour groups, and naive-looking
young Japanese couples. If | had observed more closely, | may
have been able to name more categories but these alone
represent four major groups of non-residential people that the
local governments of rural mountainous regions and depopulated
areas across Japan are eager fo invite as tourists to their towns.
At lunchtime, visitors to the island gather in the small and
attractive restaurants in Honmura and sit side by side with the
residents. Just like the sonic experiment of Bernie Krause*3, they
independently enjoy their own time without disturbing each
other while sharing the same space where their chatting voices

echo. In Honmura, wholesome “human diversity” is maintained
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both indoors and outdoors. It is extremely pleasant to be there
because of the mild climate as well.

“We only have 30 minutes until our tour bus leaves for home!”
exclaimed ladies who were around my mother’s age, hurriedly
heading towards the entrance of “Minamidera”, one of the Art
House Project sites created by James Turrell and Tadao Ando.
Pressed by them, | hastily stood at the end of the line to enter the
house. While | was talking with the ticketing staff, a middle-aged
man in a baseball cap suddenly appeared and cheerfully began
talking to the group of people who were waiting to enter
together. Looking at their faces one by one, he said “You can't
see anything at all once you enter. So, you have to walk while
putting your hand against the wall. | won't say any further. Just
wait and see.” Who was this person? | wondered.

We entered into the complete darkness of “Minamidera” and
tiptoed to a bench we could not see. When a staff member said,
“Please look straight ahead quietly until your eyes get used to
the darkness,” the visitors began to whisper, “| can’t see anything”,
“Do you see anything?” and so on. Then somebody else said,
“Be quiet!” When everyone became silent, what appeared in
the dark before us was......

When | visit various areas where revitalization is underway,
people often ask me, “This place is not prosperous even though
there is good water and vegetables, and even if it is a scenic
places that could be designated as a world heritage sites. What
is missing?” Any local product and sightseeing spot is not better
or worse than others. Any food of any place is unique and good.
The factor that determines whether a place attracts our attention
or not is the presence of somebody whom we want to see.
“Somebody” may be one or several or hundreds of its residents.
The reason | visit rural towns in Shimane, Kochi and Yamagata
so often is that there are people there | want to see because they
always do something interesting. These places have unique faces
and | can see them vividly.

Biologist Shin‘ichi Fukuoka*# often uses the word “dynamic
equilibrium,” which means that life maintains itself by always
exchanging substances at the molecular level. This idea seems to
fit the development of towns. Honmura maintains a “dynamic
equilibrium.” As its history goes on, what people have is handed
down from generation to generation, and the residents and

those who love the town have accepted the concept of the Art
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House Project, while replacing and creating new things. Visitors

come and go and return again, and some of them have even
settled here.

When | had dinner with the young people working in Honmura who
come from cities, | talked about the man | had met at “Minamidera”.
“Oh, he is Hajime-san and very popular in Honmura. He's a good
fisherman and so kind to every visitor to the island. He usually
hangs around the agricultural association but | didn’t know he
would appear around ‘Minamidera’ as well.”

I walked around the fishing port of Honmura alone. Swimming in
the ocean lit by an all-night light was a shoal of black rockfish.

I recalled the face of Hajime-san. The list of people | want to
see has become longer. Filled with people whom | want to see

again, Honmura is a place where | want to come back to.

*1 Moving to work in rural areas other than one’s own hometown is called an
“I-turn” in Japan instead of a “U-turn” which means to return to one's own
hometown.

*2 The fleet of pirates during the Sengoku period Japan is called “Suigun,” also
meaning navy. The Takahara clan, a warlord who governed Naoshima in the
16th century, piloted the army of Hideyoshi Toyotomi when they push the
siege on Takamatsu Castle in 1582. Since Naoshima was an important hub of
maritime transportation of the Setouchi region, many people were engaged in
maritime work. It is said that sailors, the greatest in number among the
maritime workers, belonged to Takahara's Suigun.

*3 Bernie Krause, an American bio-acoustician, musician, and sound engineer
born in 1938 who recorded soundscapes around the world for more than four
decades. His base is Wild Sanctuary: www.wildsanctuary.com

*4 Shin'ichi Fukuoka, a Japanese biologist born in 1959. PhD. Kyoto University.
Professor at Aoyama Gakuin University after posts at Harvard University as
a research fellow and as an Associate Professor at Kyoto University. He is
also currently a visiting professor at Rockefeller University, New York from
April 2013.

Kazumasa Sashide
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Studies at Sophia University. He has worked as an editor of Outdoor, editor-in-chief
of Rod and Reel and is currently editor-in-chief of Sotokoto. He has visited and written
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been born, Africa, Iceland and China. His hobby is fly-fishing. He is an editorial
committee member for Tosabushi, the cultural PR magazine of Kochi Prefectural
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Good!” for the Asahi Shimbun.
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The person | want to see
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Naoshima Noren Project
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Vividly colored noren (traditional Japanese curtains) can be seen
hanging in alleys, gates, and building entrances in Honmura. Motifs are
varied, ranging from pine trees to dyer’s vats of indigo to rice bowls.
They were created by Maniwa, Okayama-based dye artist Yoko
Kano. Kano's noren first appeared as a work entitled Noren Alley
shown in conjunction with the 2001 exhibition THE STANDARD, for
which the houses and alleyways of Naoshima served as a venue.

For this work, Kano interviewed the houses’ residents and decided on
designs and colors based on the history and characteristics of their
dwellings. After the exhibition ended, the noren continued to be
cherished by local residents, and in 2004 the Honmura Noren Project
Executive Committee (currently known as the Naoshima Noren Project
Executive Committee) was established. The project continues to this day.
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Naoshima Yago Project
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“Sakaiya,” “Tohbée,” “Bentenmaru”:*- Many houses in the Honmura
district feature metal plaques, inscribed in hiragana characters, next to
their mailboxes and intercoms. These were mounted as part of the
Naoshima Yago Project, a Naoshima town project launched in 2001.
The Honmura district has a large number of named houses. One
reason is to avoid confusion caused by multiple households in the
district with the same family name (such as Miyake or Takada), each
house was assigned a house name. As a rule, rather than a house's
inhabitants deciding on the name, their neighbors gave it a nickname
that stuck. The origins of these house names, such as names of
ancestors who once lived there, occupations, trade names, and
locations, provide a glimpse into the houses’ lineage and locality.
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Information on art venues in Honmura

Art House Project

Hours: 10:00-16:30

Closed: ~ Mondays *Open on national holidays but closed the next day
*Visitors are welcome to view or worship in the main and front
areas of “Go’o Shrine” at any fime.

Admission: Multi-site ticket for six Art Houses, excluding Kinza: 1,030 yen
Single-site ticket for one Art House, excluding Kinza: 410 yen
(free for children 15 and under)

Tickets: Benesse House, Honmura Lounge & Archive, efc.

Location:  Honmura, Naoshima, Kagawa 761-3110 Japan

Tel.: +81-(0)87-892-3223 (Benesse House)

ANDO MUSEUM

Hours: 10:00-16:30 (last admittance: 16:00)
Closed:  Closed concurrently with Art House Project.
Admission: ¥510 (free for children 15 and under)
Address:  736-2 Naoshima, Kagawa 761-3110 Japan
Tel.: +81-(0)87-892-3754 (Fukutake Foundation)
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Where on the Globe is the Benesse Art Site Naoshima?
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SEA ROUTES TO NAOSHIMA, INUJIMA, AND TESHIMA

From Uno Port.

® Uno <> Naoshima(Miyanoura)

@ Uno < Naoshima(Honmura)

® Uno < Teshima(leura) —Teshima(Karato) > Shodoshima(Tonosho)
From Takamatsu Port:

@Takamatsu —Naoshima(Miyanoura)

®Takamatsu <> Naoshima (Honmura) <> Teshima (leura), Takamatsu <> Teshima (leura)
From Hoden Port:

@ Hoden —Inujima

Other

@ Naoshima(Miyanoura) < Teshima(leura) < Inujima
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