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EDITORIAL ADDENDUM

| believe Les Archives du Coeur is one of those sites where viewers can take
home with them something more than just the experience of viewing art.

| had heard from the staff that each day they meet all sorts of visitors, and

| wanted to have the opportunity to talk in depth with some of them myself.
When preparing for this issue, | was able to do so, and | got a powerful
sense of how each person has their own unique story. | intend to give
renewed thought to the significance of this place, where heartbeats that
under normal circumstances would fade away at some point are preserved
permanently on the island of Teshima. (Yoshino Kawaura)

A year and a half has gone by since | became involved with museum
administration on Teshima. During this period | have met a great many
visitors, and | have been strongly impressed with the way many people do
more than just view works of art—through the process of viewing it, they
look into and reflect on themselves. | believe people’s hearts and minds
may open up when they encounter art within the time-flow and landscape
of this island. | hope to build even stronger connections between art, the
local region, and visitors, so that the island continues to have this effect on
people. (Masanori Saito)

It was in October 2010 that | first set foot inside Teshima Art Museum. | have
never forgotten the impression it made on me, and now after around four
years of being engaged with the museum, | am happy to be able to convey
something to the public about this very special place. It gives me the
opportunity fo re-examine its significance for myself as well. What | hope is
that after people who visit Teshima return to their day-to-day lives, over the
ensuing years they will suddenly remember the time they spent here, and
those memories will remain vividly etched and deeply meaningful.

(Sayaka Chiba)
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The Experience ot Visiting Teshima
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It was in 2010 that Benesse Art Site Naoshima began to develop
activities in Teshima Island as had already been initiated in the
islands of Naoshima and Inujima. Les Archives du Cceur and
Teshima Art Museum opened in July and October 2010
respectively, followed by Teshima Yokoo House in July 2013.
These facilities are located in three different districts: Karatohama,
Karatooka, and leura. Visitors have to travel around the island
to visit these places and experience the works of art while
seeing the nature of the island, its local history, and the life of

the local people. This may be a pilgrimage-like experience.
This issue of NAOSHIMA NOTE explores the “experience” of

visiting Teshima.
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EEXME F1E

Teshima Art Museum CHAPTER 1
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On a bright summer day -
In the space, people lying down on the floor are looking at the sky above them while listening to the song of cicadas.
As locusts hop around, the wind brings the scent of green nature.
The water pools glistens, filled with ample sunlight.
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On a gently drizzling day -+
People on the pathway cannot see the distant islands in the sea but instead feel how the sky and ocean are filled with water.
The space to which the people arrive is a pure white space that seems to spread out endlessly without any shadows.
As mist comes in from the openings, a breeze blows a white ribbon upward all of a sudden.
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On a cold, windy day***
On the floor as cold as it can be, water continuously trickles across, containing bluish air even clearer than usual.

The water drops broken by a gusty wind that blow in from an opening move out to diverse directions and come back together again.

The last remaining leaves of trees fall info the space.

b ikEOH,

WALEWH-RZBEN, BICHIOEL A ZEITHBOKEHEND,
ZOMEZRL TV KEDORFAL, ZHOBANWELLICZDOFEEZRLIED S,
BerARKEORNT URVAESLIHOYEEVWENY, EROEATIEV>ZYEE =N EEE KD,
BEDIZTYHIEIZD,

On a pleasant spring day ***
Bugs come out of the ground to play with the sunlight growing warmer day by day.
The reflection on the water hidden during the winter regains its shimmer and grows visible as the seasons change.
In the calm atmosphere the ribbon streaming up in the air and the string of beads shimmers modestly high up in the space.
The songs of birds are heard.

0qIyD PAPADS Aq 4xo]  SEGHFEE £ YL

Once people step in, the space spreading out in front of them
makes them lose their sense of the size of their bodies. Walking
slowly, they feel their body becoming familiar with the air. They
notice water trickling across the floor. In the light, it comes out
trembling slightly and moving smoothly. Water can be seen
emerging from spots on the floor here and there.

In this space, each visitor walks, observes, approaches, stops,
recedes, lies, turns back, encounters, feels, and thinks. All of these
acts form the space.

Things that exist here now will disappear the next moment. And a
new scenery appears in this next moment. A space that repeats
birth. What occurs here is a manifestation of the continuity of
life. The small and simultaneous movements of things that form
the world. The continuity between things that may be called
nature’s blessing. The dynamic relationship formed through living.
Whether there is awareness or not, the world is present.

Teshima Art Museum is dedicated to affirming our fundamental
relationship with the world and a joy for life—powerfully and
modestly, in the grace of nature where birth and death is

continually takes place as the weather and seasons change.
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Teshima Art Museum CHAPTER 2

The idea for Teshima Art Museum was first conceived in August
2004, a week after the completion of Chichu Art Museum.

Benesse Art Site Naoshima’s commission of site-specific works of
art that began in 1989 reached a point of completion of its aim
of the “Coexistence of Nature, Architecture and Art” with the
founding of Chichu Art Museum. Since then its aim has evolved to
become the “Unification of Architecture, Art and the Environment.”
Intended to be a “Chichu [literally meaning underground] Art
Museum ON the ground” and a place where visitors feel that
they are included in mother nature, Teshima Art Museum was
carefully planned with much time spent for consideration of the
location, artist, and architect. It was around 2009 that the
present-day Karatooka district in Teshima was chosen for its site
and the design was finalized.

Unification of the art museum and its surrounding environment
was crucial. Today, on the west side of the museum are rice
terraces, which were former fallow fields restored when the
museum was founded. Teshima's rice growing was formerly
prosperous enough to export the crop outside the island due to
the many ponds and fountains on the island that were said to
number as many as 500. Although agriculture declined due to
the illegal disposal of industrial waste and change in the nation’s
economy, restoration of the rice terraces was initiated in 2009 by
a partnership of local residents, the Town of Tonosho, and the
Fukutake Foundation. Currently a 10 hectare area is in use for
various purposes such as rice and vegetable growing, orchards,
and landscape conservation. Water used by Teshima Art Museum
is taken from a 180-meter deep well dug within the site, a
blessing from the nature of Teshima. Through these efforts, the

museum named after Teshima was completed in the fall of 2010.

Architect Ryue Nishizawa designed Teshima Art Museum with the
concept of “Harmony of Architecture and Nature.” The shape of
the space resembles a drop of water landing on the richness of
nature. Consisting of a single shell structure* made from white
concrete where there are neither pillars nor walls inside, the
structure is exposed to the outside environment with two wide
openings. Nishizawa sought to create a unit bringing together the
environment, art, and architecture. The white structure that is like a
landscape itself is connected to the landscape of the fields by the
local species of weeds (an integral part of the guise of Teshima’s
nature) selected and planted within the site. Visitors can walk up
the gentle undulation around the hill in the site called Myojin-
yama along the promenade that leads to the space, while enjoying
the view of the rice terraces, the sea, and the village on the way.
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Matrix (2010), a work of art created by artist Rei Naito for
Teshima Art Museum, is constructed from of a limited number of

materials, namely, underground water, concrete, stones, ribbons,
thread, and beads. Every morning, the space begins as an empty
one. Then, the first drop of water emerges from somewhere on
the wide floor. Throughout the day, water springs up from various
spots on the floor to form water pools. Natural phenomena, such
as light, rain and winds, enter in from the openings.

The temperature of the space changes as the sunlight moves and
the wind blows from morning to evening.

Rei Naito has inquired through her work if “living on earth is itself
a blessing.” Based on her idea that everything before our eyes is
good, the work in Teshima Art Museum exists to gather and
accept something fundamental that makes life on earth possible.
Viewers will feel a joy for life when they are immersed in the
ever-changing unique landscape that brings together what
already exists in this world.

*The shell structure consists of a thin curved concrete sheet. Like shells that are

resistant fo water pressure in spite of their thinness, the shell structure takes
advantages of curves o resist its heavy load.
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Tel: 0879-68-3555

Visitor Information Teshima Art Museum

Hours: 10:00-17:00 (last admittance:16:30) / Mar. 1- Sep. 30
10:30-16:00 (last admittance:15:30) / Oct. 1-last day of Feb.

Closed:  Tue. (Mar.1-Nov. 30)
Tue. to Thu. (Dec. 1-last day of Feb.)
*When a national holiday falls on a Monday, the exhibit
will be open on Tuesday but closed on Wednesday instead.
*When a national holiday falls on a Tuesday, the exhibit
will be open on Tuesday but closed on Wednesday instead.

Admission: ¥1,540 (free for children 15 and under)

Address: 607 Karato, Teshima, Tonosho-cho, Shozu-gun, Kagawa,
761-4662, Japan

Tel.: +81-(0)879-68-3555
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Les Archives du Coeur
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Christian Boltanski’s Les Archives du Ceeur is a small museum that permanently houses recordings of the heartbeats of people collected in

France, Japan, Australia, South Korea, Britain, and throughout the world.

Les Archives du Ceeur is divided into three spaces. The Heart Room houses an installation in which light bulbs brighten and dim in time with the

sound of beating hearts; the Listening Room enables visitors to search and listen to archived heartbeats; and the Recording Room lets them

record their own heartbeats and add them to the archive. | spoke to visitors about their experiences at the museum on the northeastern tip of

Teshima, one of whom came to listen, and others who came to record their heartbeats.
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A woman from France who lost her husband three months ago

It's about a twelve-hour flight from Paris to Tokyo. From there it's about
three and a half hours to Okayama on the Shinkansen high-speed railway.
It's another hour to the Uno Port, and then a 40-minute ferry ride to the
leura Port on Teshima Island. After that, a bumpy 20-minute bus ride from
the port to the last stop, Karato Port, and then a 15-minute walk. This is
probably the route she had to take to reach Les Archives du Ceeur.

A woman in her late fifties, perhaps, arrived along with her son and
daughter. They looked as if one might be a university student, and the
other already working. They entered the Heart Room first and stayed for
quite a while, probably over 15 minutes. | glanced over and saw that the
woman was hugging her son and crying softly.

Eventually she came out and sat in front of a computer in the Listening
Room. Apparently her children had already found someone’s heartbeat for
her. She put on a pair of headphones and listened intently.

“My husband died three months ago. | recalled listening to the sound of
his heartbeat, about to stop, at the hospital. This sounds just like that "

| asked her to speak a bit about her experience, and she explained the
reason for her tears. The heartbeat they had called up from the archive
was in fact her husband'’s, recorded at an exhibition in Paris in 2010.

“At the time, we thought recording one's heartbeat was a bit weird, but we
did it out of curiosity.” Unfortunately, her own heartbeat wasn't recorded
successfully at that time, but her husband’s was, and it is now stored on
this small Japanese island.

“He's here. When | listen to his heartbeat here, | really feel that way.” She
recorded her own heartbeat here on Teshima, and now it is kept along
with her husband’s in Les Archives du Ceeur.
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A brother and sister (aged eight and six) on summer vacation

As soon as they came in, the family asked, “We can record our own
heartbeat here, can't we?2” Standing between the father and mother were
a boy of elementary school age and a girl perhaps in kindergarten. | got
a sense of the family’s close ties from the way they listened together to the
staff’s response.

The two children entered the Recording Room with their parents and
recorded both of their heartbeats. What did they sound like? The staff
played a bit of them back in the Heart Room, with its brightening and
dimming light bulbs, to find out.

The heartbeats were light and quick, as children’s are. Their mother was
surprised that the girl’s sounded so much like a fast drumbeat, even though
her older brother was the nervous one. Later, when | asked their father for
his impressions, he said, “Hearing my children’s heartbeats makes me
realize they're fully alive and growing bigger every day. | was moved by
the power of the sound and the light when we listened to them.” | asked,
what made them decide to come and add their heartbeats to the archive?
“Nothing could commemorate this unique trip better than this. It's like
wrapping the present moment up in a package,” he replied. The heartbeats
of the eight-and six-year-old children, recorded on this summer family trip,
are not only stored in the archive, but can also be put on a CD and taken
home. At the same time, the heartbeats will remain here in the archive.
“When these kids grow up, they will live in a world where all kinds of
information and goods can be accessed right away, I'm sure. But | hope
they take the time and make the trip to Teshima, by plane, train, boat and
so forth, and play back their own heartbeats for their special someone or
their future families. | think it's making the long trip across time and space
to reach this place that makes it such a profound experience.”

Standing quietly by the seq, this small museum waits for them to come
back again, 10 years or 20 years from now, and hear their childhood
heartbeats once more.

Visitor Information Les Archives du Coeur
Hours: 10:00-17:00 / Mar. 1- Sep. 30
10:00-16:00 / Oct. 1-last day of Feb.
*Closed concurrently with Teshima Art Museum.
Admission: ¥510 (free for children 15 and under)
Recording Fee: ¥1,540
*For recording and the CD-booklet. You can bring a

CD-booklet of your heartbeats home.

Address: 2801-1 Karato, Teshima, Tonosho-cho, Shozu-gun, Kagawa,
761-4662, Japan
Tel.: +81-(0)879-68-3555(Teshima Art Museum)
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Teshima Yokoo House —Seeing Life from the Other Side

In leura district on the western part of Teshima— the downtown
area of the island with a port, schools, a post office, and shops—
Teshima Yokoo House opened in the summer of 2013. An old
house, surrounded by leura-style stonework walls and consisting
of a main house, a warehouse, and an outhouse, was remodeled
into a museum by architect Yuko Nagayama. The exterior walls
of charred cedar that match the surrounding houses make a vivid
contrast against the large red glass panes fixed in them. From the
gate, the garden looks completely red through the red glass,
which makes visitors believe that they are entering “the other
world” that appears abruptly amidst the everyday landscape.
Tadanori Yokoo, who was 77 at the time of the museum’s
opening, continues to make work with unrelenting vigor. Having
been afraid of death since his childhood, he once thought it
would be better think on the side of death rather than objectify
death in order to escape from his fear of it'. Ever since he was in
his thirties up until today, he has been creating works based on
the theme of “life and death” by confronting and at times
“playing” with death. In Teshima Yokoo House, visitors can fully
experience its concept not only through the works on canvases
that explore the theme in depth selected specially for the
museum, but also through the entire structure and outside space
that also represents the idea of the museum.

Among the numbers of works related to “life and death”
exhibited in this museum, The Primitive Universe, a triptych
exhibited in the tokonoma alcove in the Main House, echoes the
theme most strongly. The left panel shows Japanese motifs that
are traditionally considered to be auspicious, such as a man with
a deformed face (like ones made in the Japanese game
fukuwarai usually played during New Years), pine-bamboo-plum,
a crane, and a turtle, while the man carries a scull in his arm

suggesting that any living person faces the fate of death. In the

Visitor Information Teshima Yokoo House
Hours: 10:00-17:00 (last admittance:16:30) /
Mar. 1- Sep. 30

Oct. 1-last day of Feb.
*Closed concurrently with Teshima Art Museum. REEH : BEEMEOKRIERICES S,
Admission: ¥510 (free for children 15 and under)
Address: 2359 leura, Teshima, Tonosho-cho, FifEHh: T 761-4661 FNENEEHLTERES
Shozu-gun, Kagawa, 761-4661, Japan
Tel.: +81-(0)879-68-3555(Teshima Art Museum) Tel:
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middle panel, three actresses of Takarazuka Revue (an all-female
theater group) extend their arms to the viewers smiling in an
otherworldly place filled with skeletons as if representing the joy
of the afterlife after overcoming the fear of death. The right panel
represents stars in an abstract style. Since the universe is
exceedingly distant, the sky we see is what it was hundreds of
thousands of years or more ago. A star may disappear by the
time we actually see the light of it. Perhaps Yokoo thinks that, from
the viewpoint of an eternal time span and endless space, death is
only a punctuation mark put on a long journey that never ends.
For Teshima Yokoo House, the artist created new paintings
inspired by Isle of the Dead (1880)? by Arnold Bécklin, a
painting that depicts a man on a boat carrying a coffin to an
island with rocky cliffs. The painting was widely accepted in
Germany by people who wished to die peacefully at a time when
it was difficult to do so. In Yokoo's Isle of the Dead, the island is
compared to Teshima Yokoo House, which is lyrically depicted as
being lit up by candles against the night sky. Through
experiencing these works of art as if guided by the candles lit by
Yokoo, visitors may change their ideas about death. When we
understand the significance of thinking about death through life
and life through death, it may encourage us to reflect upon how

to live the present moment better.

" Tadanori Yokoo, Shi no Muko e, PHP, 1998.
2 Bocklin was a Swiss painter (1827-1901). Isle of the Dead, his most renowned
work, reminds of burials at the island of tombs.
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Discovering Teshima: The Island’s Customs, Climate and History

The island of Teshima belongs to Kagawa Prefecture, and is
located in the east part of the Seto Inland Sea about 4km east
of Naoshima and 3.7km west of Shodoshima. With an area of
14.6km?, itis the second largest island in Kagawa after
Shodoshima, and has a population of 930 (as of Sep. 1, 2014).
On the slopes of the 339.8-meter Mt. Dan’yama in the center
of the island are the Toyomine Gongen Jinja shrine and a forest
with massive, natural-growth trees such as sudajii', some of
which are over 250 years old. Legend has it that Mt. Dan’yama
was a training ground for the Buddhist master Kukai. Local
resident Masafumi Miyoshi (age 61) calls it “a sacred place.
They used to hold fire ceremonies and rain prayer rituals there.
However, soon after the Second World War, groups of settlers
went and cleared land on the mountain. They were people
repatriated from Manchuria or islanders who didn't own any
land. At high elevations, plants don't hybridize easily, and
apparently it was easy for them to raise seeds, plants and flowers
of various varieties. | hear people grew pine trees, for decorative
branches, and tobacco. The soil is poor, however, and it was
difficult even to grow barley, let alone rice, so people grew
potatoes instead. Some people left the island to become
migrant workers elsewhere,” he says. From Miyoshi’s stories of
the settlers’ struggles, it's easy to imagine how the mountain
was both a sacred place and the site of a bitter fight for survival.
In the eastern foothills of Mt. Dan’yama is Karato no Shimizu
(clean water of Karato). It still produces water abundantly
today, which serves the village and the terraced rice fields near
Teshima Art Museum. Haruji Soga (67) says, “For a rice field,
water is the source of life. It is for people, as well. As a child,
one of my chores was to carry poles on a yoke on my back and
go and fetch water from the spring.” The water is contained in a
terraced stone fountain, divided into separate areas that were
used for drinking water, washing vegetables, and laundry so the
water could be used efficiently. In summer children splashed and
played, and during the customary top-to-bottom housecleaning
at year's end, people washed their shoji (paper screens) at the
spring. Even today, with pipes carrying drinking water available
with the twist of a faucet, many older residents of the island still
prefer the spring water for things like cooking rice and making
coffee. Above the spring stands Mt. Dan’yama, covered with a
forest of sudajii and other trees.

“Water is a lifeline.” In Soga’s words, one gets a sense of the
spirit of the island residents, who value and respect the

mountain, forest, water, and the natural world.
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1 Sudaijii: a large evergreen tree of the family Fagaceae (beeches), genus
Castanopsis (chinquapin).

2 Teshima Shinaikan: the sole orphanage in Kagawa Prefecture, established by
the social welfare corporation Jesus Band. Round-the-clock care is provided to
infants from birth to around three years of age. This facility, which has cared for
so many babies throughout its history, will merge with a daycare center and
move to Chuo-cho, Sakaide City, Kagawa in spring 2015.

3 Toyohiko Kagawa: a Christian social activist. After taking a cure for tuberculosis
on Teshima, he established a sanatorium on the island before World War Il.

4 Shredder dust: A mixture of fragments of waste plastic, rubber, and glass
produced during the process of scrapping old cars.

5."Co-creation”: The philosophy of generating new relationships and values,
achieving goals, and solving problems with the collaboration and participation
of multiple stakeholders that share a common objective.

The kanji characters for Teshima mean “abundant island,” and
the name is said to have a literal origin. Everyone who was
engaged in raising rice, fruit, or dairy cattle on the island
agrees: “Because of the agreeable climate, whatever you raise
grows well and turns out delicious.” Rice cultivation particularly
thrived, with a crop so large it was shipped off the island for
sale. Mr. Soga recalls his childhood: “We certainly grew a lot of
rice, that's for sure. The fields had narrower raised paths
between them because they only needed to be wide enough for
a cow to walk on. All the best rice was sold off the island, and
we ate rice boiled with barley.” Cows ploughed the fields, ate
the grass on the footpaths and fertilized the fields with their
droppings. They also gave milk. It is not clear when full-fledged
dairy cattle farming started on the island, but many dairy cattle
were raised there and, like rice, shipped off the island for sale.
The Teshima Shinaikan?, an orphanage established in 1947, was
built here because its founder, Shizue Yoshimura, came to the
island to get milk for babies on the advice of social welfare
pioneer Toyohiko Kagawa.? During the food shortages following
the war, Teshima was known as “the island of milk.” Today,
instead of dairy cattle, there are a few dozen head of
Shodoshima “olive cattle,” bred for beef.

For 13 years starting in 1975, illegal dumping was carried out
on a 28.6-hectare plot of land on the west side of the island.
Shredder dust 4, waste oil, sludge, and so forth was brought
illegally, vegetation was burned and the waste buried. It was in
the autumn of 1990 that this criminal activity came to light. In
1993, the island residents petitioned then-Kagawa Prefecture
governor Joichi Hirai to arbitrate a settlement over the pollution.
Seven years later, on June 6, 2000, a final agreement on a
settlement was reached, and since then Kagawa Prefecture and
Teshima residents have been treating the waste, working
together based on the philosophy of “co-creation.”s The waste is
pre-treated at a facility on the island, then given its final treatment
at a prefecture-run interim facility on the premises of the Naoshima
Refinery at Mitsubishi Materials. It is detoxified through an
incineration and dissolution process, and byproducts of the
treatment process are put to effective use whenever possible.
As-yet-untreated waste is weighed periodically, and the amount
remaining and the forecast for completion of treatment have been
adjusted four times thus far. Currently the last of the industrial
waste is scheduled for treatment in March 2016. Today, just like
always, the waste-carrier vessel Taiyo is making two trips to
haul 300 tons of industrial waste from Teshima to Naoshima.
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After Visiting Teshima
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After visiting Teshima and having a range of new experiences at its art venues, many people will probably take a stronger interest in the featured artists

and architects and the history of the island. After visiting the venues, have a look at one of these original books containing photos of the venues and
texts about the works. Use these books to deepen your experiences and interpretations while on the island, or to re-experience the trip afterward.
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1: Teshima Art Museum

Handbook

Contains photos of the museum showing its myriad
changes over the course of a day, and texts by
artist Rei Naito and architect Ryve Nishizawa.
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2: Teshima Yokoo House
Handbook
In addition to texts by artist Tadanori Yokoo

and architect Yuko Nagayama, contains critical
commentary by art critic Akira Asada.
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3: Becoming

A document of about ten years at Benesse Art
Site Naoshima from 2000 to 2011. =

Published by: Fukutake Foundation

¥5,184 (tax included)
Various shops in Benesse Art
Site Naoshima

Published by: Fukutake Foundation
Price: ¥1,028 (tax included) Price:
Sold at: Teshima Art Museum Shop Sold at:

Published by: Fukutake Foundation Price:
¥1,028 (tax included) Sold at:
Teshima Yokoo House
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Featured work: Tsuyoshi Ozawa, Slag Buddha 88
— Eighty-eight Buddha Statues Created Using Slag from Industrial
Waste at Teshima, 2006
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Pilgrimages to 88 sacred sites in Shikoku, where the renowned Buddhist master Kukai is said to have undergone training, are known as Henro, and
many pilgrims known colloquially as o-henro-san complete the circuit of the sites to this day. Smaller, condensed versions of the circuit, called Shima
Shikoku, can be found on islands in the Seto Inland Sea. During the Edo Period (1603-1868), these were created to replicate the lengthy pilgrimage to
sites scattered among the four provinces of Awa, Tosa, lyo, and Sanuki (today Tokushima, Kochi, Ehime, and Kagawa prefectures) on smaller islands, and
completing one of these mini-pilgrimages was seen as equivalent to making the full journey. One of them is a circuit of 88 sacred sites on Naoshima.
This work, first installed for the exhibition NAOSHIMA STANDARD 2 in 2006, was made by measuring and surveying 88 stone Buddha statues at
the sites on the Naoshima pilgrimage route, making molds, and then creating cast statues with heated, hardened slag mixed with clay. The slag is
the final product after illegally dumped industrial waste brought from Teshima is incinerated at the Kagawa Naoshima Environmental Center, and
Ozawa mixed it with clay and created the Buddha statues. Eighty-eight statues depicting various incarnations—Nyorai, Boddhisatva, Myo'o, and
Ten—are gathered in one place. Look closely at the 88 statues, and you will notice that no two are alike in terms of aspect, pose, and facial

expression.
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Location: Near the Lee Ufan Museum bus stop, Naoshima




Where on the Globe is the Benesse Art Site Naoshima?
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SEA ROUTES TO NAOSHIMA, INUJIMA, AND TESHIMA

From Uno Port.

® Uno <> Naoshima(Miyanoura)

@ Uno < Naoshima(Honmura)

® Uno < Teshima(leura) —Teshima(Karato) > Shodoshima(Tonosho)
From Takamatsu Port:

@Takamatsu —Naoshima(Miyanoura)

®Takamatsu <> Naoshima (Honmura) <> Teshima (leura), Takamatsu <> Teshima (leura)
From Hoden Port:

@ Hoden —Inujima
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