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EDITORIAL ADDENDUM

Open-air works of art in the area around Benesse House are something like
the lens of a camera, a device that creates a landscape. In this issue of
NAOSHIMA NOTE, when we talk of “landscape,” we really mean “landscape
with art,” and this is what we had in mind when we set out to edit this issue.
The word “landscape” has many layers of associations, and we have not
yet reached the bottom of it, but this special feature was an opportunity to
renew our appreciation of the word. The concept of “landscape” is of
central importance to the Naoshima experience, forever drawing our eyes
outward toward the expanse of the Seto Inland Sea. ( Takahiro Oguma)

During my time working on Naoshima, my parents and friends have come from
far away to visit on many occasions. When thinking about suggestions for
courses they should follow, | am torn between telling them to take in everything on
Naoshima and the surrounding islands, and encouraging them fo take it easy
and enjoy it at a relaxed pace. Recently, however, | have definitely begun
leaning toward saying, “Take it slow, and come back again and again to see
more.” One thing | always recommend is touring the open-air works of art on the
southern side of the island around sunset. Here people can enjoy an experience
like no other, and one they will never forget, as time flows on in @ manner just as
gentle and leisurely as the tranquil vista of the Seto Inland Sea. (Yuki Takada)

When you are involved in setting up art exhibitions, naturally, you have
many opportunities to handle works of art. Perhaps because of my
experiences handling Shinro Ohtake’s work, recently when walking around
the Miyanoura district | keep finding things that look like Ohtake works. The
red wall of an okonomiyaki restaurant looks like Reting, or the slate walls of
houses across the harbor, or of the seafood processing plant next to the
municipal parking lot, look like part of the Art House Project “Haisha.” After
seeing FOUND / MEMORY / ASPECT, take a walk around Miyanoura and
searching for things that resemble Ohtake’s works. (Shoko Nishida)
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Th|s isUs of Nuoshlmuﬁ\lote focuses on the open-air works of art lacated around Benesse House amldst = S
~the landscape of the Seto@ch| region. 20 works of art are exhibited in the southern'part.of Naoshima e
Island up to date. Since théfirst one was installed in 1990, the works haye mcreased in number, and —S S S
.“over the decades, they appear different day by day with- the chcmge of the sedsons, time of the day, cmd‘ e S T e
the weather. In addition fo such environmental factors, the different gaze: of each viewer may also be.a 3— I =

why these various expressions can be seen. S DR et e e —p o
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A ”Lcmdscape"' with__Open-Air Installations
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When you walk around Benesse House, you will find @ number of
works of art located along the seacoast. The works that can be
found here and there across a fairly wide area-including lawn
yards and the beach, did not arrive in these places at the same
time. Their history can roughly be divided into"three periods.

The first period was frem when the Naoshima International

Camping Ground* was created so that children from around the -

world would come to-have cultural exchanges in-a natural
environment. Frog and Cat (1990), a sculpture by Karel 'Abpei
located in the camping ground, was the first work of :
contemporary art permanently exhibited’in Benesse Art Site
Naoshima. The presence of art was already part of our program
at a time when there was nothing but a corh_ping ground in the
area, marking the beginning of the-history that'was to follow.
“The second period spanned from the opening of the Benesse
House Museum' in 1992 until the exhibition, “Open Air ‘94: Out
of Bounds” in 1994. It-was the first time for a special exhibition,

which USuolly took place-inside the museum, to be hosted

outdoors, spreading out to the coastline along the inland sea. The

exhibition, for which we, together with each artist, chose asite
suitable for each work of art, became the prototype of our
‘commissioned works, manifesting our theme of the “co-existence of
nature and art.” Many. of the works included in the exhibition such-
as Pumpkin by Yayoi Kusama are still permanently exhibited today.

The third period was following the “Out of Bounds” exhibition, when

. commissioned artists became more deeply involved with the site

through commissioned works of art which took root in our art
program. One of the commissioned artists, Walter De Marid visited
the site on numerous occasions to accurately grasp the spaice,
creating the work Seen/Unseen Knc_)W_n_[ 'Unknown (2000): For a work

like this, the whole space including the site is considered awork of art.

Deeply understanding the nature of the Setouchi region and "

“Working with specific sites form the basis of the activities of e

Benesse Art Site Naoshima. The works of art as c_)_p:e.r_'n-—cir

fhstclla’rjons both-articulate and incorporate the su;'ro'urjding_

. nature, creating-unique relationships with each other and showing

diverse expressions. Our activity has also excavated the meaning
and charms of each site with the artists. The methodologies that
are now applied to otherislands as well have gradually Be_e"rj .

-

established across the three time periods. aiscussed above.

. When we look at mfure, its scenic beauty amozes Us. When a work

aof artis p|c:ced there, we also experience the impression fhu’r the

_artist had when he or she first saw the landscape. In this issue, the

term “landscape” refers to such multi-layered impressions.

——— - - -
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* *The camping ground, located around where Benesse House Park and Beach are*

now, was operoTed from 1989 until 2005. - s

TO\pen'ed in 1992; formerly named No‘oshlmo Cbnfemporory Art Museum
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Viewing the Works, Experiencing the Landscape
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While walking along amid a pleasant breeze, you pause to take in a work of art that stands on the shoreline. As the focus of your

gaze expands outward from the work to the Seto Inland Sea beyond it, how does it strike you as a single, integrated visual experience?

Here we explore this question through five open-air works of art.
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On the southern side of Naoshima, Pumpkin sits on a pier jutting out from a
long sandy beach. Against a natural backdrop of blue sea and green
mountains, the colossal yellow pumpkin with its pattern of black dots
exudes a singularly infense persona, seeming to beckon the viewer into an
altogether different world. For this reason, the first fime you see it your
eyes may be locked on to Pumpkin itself. Walking past it repeatedly,
however, in different seasons and at different times of day, your gaze
begins to encompass the entire scene. The sparkling surface of the seq, the
rising and falling tides, the distant Takamatsu skyline, the fishing boats,

EmMEE (mml

Yayoi Kusama, Pumpkin

tankers and other vessels large and small that pass back and forth, the

misty sea-spray, the morning or afternoon sunlight, the changing shades of

trees on the faraway mountains. In this context, Pumpkin continues to sit

and radiate its powerful presence, but at the same time it serves to anchor
PAGE 6 MAP @ and accentuate the ever-changing scenery of which it is part.
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Cylinder Bisected by Plane, situated in a grassy open space in front of
Benesse House Park, is entirely composed of half-mirrored glass, providing
a 360-degree reflection of the landscape. The interior of a cylindrical
enclosure is vertically sliced in two by a partition, with both halves of the
cylinder having entrances. A viewer inside looking at the partition sees
both viewers on the other side, through the partition, and his or her own
reflection in the glass surface. Looking through the curved surface of the
cylinder to the landscape beyond, you simultaneously see the hotel
beyond it and the reflection of the Seto Inland Sea that lies behind you.
Front and back, left and right, multiple viewpoints merge together to form
a single scene that includes the building that should be in the background.
Boundaries between the work itself and the surrounding landscape become
PAGE 6 MAP @ increasingly vague until you are no longer sure which it is you are experiencing.

Xy - IInh [FEICE->T29EEh-AR]
Dan Graham, Cylinder Bisected by Plane

Ya—-Y-Uyx— [ZMOIEAF]
George Rickey, Three Squares Vertical Diagonal
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Hiroshi Sugimoto
Time Exposed Norwegian Sea, Vesteralen Island

Time Exposed Mirtoan Sea, Sounion
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Cai Guo-Qiang, Cultural Melting Bath: Project for Naoshima
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As the wind blows, this work, located on a low hill facing the sea, slowly
vibrates. Despite being directly absorbing the wind, a time lag emerges
between the motion of the wind and the vibrations of the sculpture. This is
due to a water tank beneath the work, and the water’s resistance to the
wind acts on pedals that extend down from the bottom corners of the three
large squares. This lag heightening the viewer's perceptions of the wind.
The filed surfaces of the squares have been brushed with circular strokes,
creating complex reflections of light. When seen against the backdrop of the
mountains, the sculpture seems to jump out more vividly, but seen with the sea
behind it, it appears to blend into the scenery, as its scattered reflections
resemble the gentle, glittering surface of the Seto Inland Sea. Three Squares
Vertical Diagonal translates the entire vista of the Seto Inland Sea, including
sunlight and wind, into a physical experience felt with the entire body.
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At the far southern end of Naoshima are two small capes, Okame-no-hana
and Kuraura. On each of these, mounted in a small hollow in the sheer cliffs,
a photograph by Hiroshi Sugimoto faces out to sea. These works are from his
Seascapes series, which show the sea and sky, unchanged since the
dawn of history, drawing the viewer’s thoughts toward the oceanic flow
of time from distant past to far future. The works are mounted securely
inside frames, but they are exposed to the sunlight and sprayed by the
sea’s foam during rough weather. Sugimoto selected these cliff sites
despite, or indeed because of, the resulting gradual degradation and
eventual disappearance of the images, as these incorporate the flow of
time info the works. They are imperceptibly aging and maturing, as a part of
the ancient and ceaseless ebb and flow of the Seto Inland Sea.

BEBIODOVBNEET 2L BAMICEENIZVU-ZY ELIIBRTICER
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BRDT-WISRNZEEZLONTWS, R/ LOMEZBEY [K]1d, K4l
CHYEEEN/ZIDBFISHFNAL, FEEOKHAOREICL TR0
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In a clearing stretching down from the road to the shoreline, the Cultural
Melting Bath is peacefully surrounded by a grove of trees. Just beyond it
lies the Seto Inland Sea, while nearby on the other side stands a low
mountain, the 106-meter Kyo-no-yama. Cai Guo-Qiang made the work
based on the principles of Chinese Feng Shui, in which the qi (energy, or
the active principle) of the land flows down along the line of @ mountain’s
base. The gi that descends the sloping surface of Kyo-no-yama flows and
collects in this clearing amid the trees. There, an arrangement of porous
Chinese Taihu stones modulates the gi and concentrates it in the center of the
space, where there is a US-made Jacuzzi. As bathers soak in the tub of
medicinal water containing five Chinese traditional herbs, they can drink in a
view of the sea and the neatly triangular island of Ozuchijima in the distance,
while absorbing the gi of the island as it flows endlessly toward the sea.

*Only guests at Benesse House can experience Cultural Melting Bath. (Reservations required)
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Map of Open-Air Artworks in the Benesse House Area
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Please use this map as you walk around in any way that strikes your fancy. Any pace or speed is fine. If you start feeling tired, take a little rest.
Time passes slowly here along the Seto Inland Sea. Please find your own way of enjoying the works.
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Information on Works on Map

(Name of Artist, Title of Work, and Year of Production)

@ Yayoi Kusama, Pumpkin 1994

@ Karel Appel, Frog and Cat 1990

@ Niki de Saint Phalle, La Conversation 1991

O Niki de Saint Phalle, Camel 1991

@ Niki de Saint Phalle, Flephant 1991

@ \iki de Sainf Phalle, Cat 1991

@ Niki de Saint Phalle, Le Banc 1989

@ Dan Graham, Cylinder Bisected by Plane 1995

@ Teresita Fernandez, Blind Blue Landscape 2009 (indoor)

@ George Rickey, Peristyle V 1963-95

® Anthony Caro, Final Call 1988

® George Rickey, Three Squares Vertical Diagonal 1972-82

® Kozuo Katase, Drink a Cup of Tea 1987-94

@ Walter De Maria, Seen/Unseen Known /Unknown 2000

® Hiroshi Sugimoto, Time Exposed Mirtoan Sea, Sounion 1990

® Shinro Ohtake, Shipyard Works: Stern with Hole 1990

® Shinro Ohtake, Shipyard Works: Cut Bow 1990

® George Rickey, Four Lines 1978-88

® Cai Guo-Qiang, Cultural Melting Bath: Project for Naoshima 1998

@ Hiroshi Sugimoto, Time Exposed Norwegian Sea, Vesteralen Island 1990

@ Tsuyoshi Ozawa, Slag Buddha 88— Eighty-eight Buddha Statues Created
Using Slag from Industrial Waste at Teshima 2006
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To a Profound Landscape and on to Spiritual Richness
A Reflection on the Landscape of Open-Air Artworks in Benesse Art Site Naoshima
Masanori Nishida

AROFEEL DS, 1799 (BRI &, ML » [k
FIEEJ T rE%E?’?@FﬁJ.]%ﬁ?\ Zn#%1816 (XL13) F. [
‘ in Sansui Kikan o\ g8 12 ¢ [ERIKEBE | W24 1<, BEOBBEEOE
Shui'. He loved the unusual landscapes of bizarre-shaped rocks of lh—;&_ﬁ,%:ﬂ:k*éo)a/j;%%%)aﬁﬁ% LREORELLTE
these two places, present-day Miyazaki of Karato, Teshima, and CTWB, TR, REXLOEEES T, EEA LA
2EISEA. BH FEORAREZRRL BXPHBATEIC
EIITTW i, AT 19HIBHRLRICIE, BRAD AT EH
landscapes such as canyons, plum tree groves, and scenic views DELSLTOHOLSIBRERHLE FELISEDIREL, AO
with strange cliffs comparable to Chinese counterparts, creating LIICHNBHER (B, B4, £5%, BhE%zigEd2,
BONBIMBIOA>TELELICIEDEDNBERICRR T
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Evaluation of a landscape changes. In 1799, Kyokko Fuchigami'

(Japanese painter) depicted “Teshima Miyaseto” " in his book,
fig.2

Sansui Kikan'" and later in 1816, “Bizen Jorojima”

Kyo-no-Jorojima", an island north of Naoshima. Influenced by

Chinese culture, Japanese kanshi (Chinese poetry) poets in the late

Edo Period (18-19th century) traveled widely to discover unknown

names and writing poetry about them. In the mid-19th century,

and the ports. To Westerners who had sailed through rough waves

proudly designated the region as one of Japan's first national

parks". The way of viewing a landscape from a distance without

countless islands. A landscape is no more than a way of viewing.
The Setouchi region is a special area that has continued to attract
worldwide attention. Although it was once called a “dying sea”

during the age of rapid economical growth, Benesse Art Site

may consider the landscape of the region as being typically

the archipelago. The region became a stage to highlight their
architectural beauty. The bridges are now the protagonists and

the sea has become their background. The archipelago’s

M1 (252 (TLEHPEE)
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fig.] “Teshima Miyaseto” from Sansui Kikan, Part 3 of Vol. 1: Nankai by Kyokko
Fuchigami (Collection of Okayama City Central Library)

“landscape with natural beauty” was replaced by the “landscape
with artificial beauty” of suspension and cable-stayed bridges. In
Benesse Art Site Naoshima, however, as extremely careful attention
is paid to the landscape, the open-air works of art exist by subtly
balancing their being as art and the local features of their sites. As
site-specific art, each of the works even underlines the atmosphere
of its location. While standing out against nature, they add an
accent to the landscape and resonate with it. These works of art
are certainly different from nature but they add additional values
to the existing landscape and emphasize its beauty. Three Squares
Vertical Diagonal by George Rickey softly sways in the wind although
it is made of metal, and the spheres of Seen/Unseen Known/Unknown
by Walter De Maria are like giants hiding modestly in a cave. In
Shipyard Works by Shinro Ohtake, the bow and stern of a ship that
was cast ashore are used. Cultural Melting Bath: Project for
Naoshima by Cai Guo-Qiang creates a space that attracts Feng
Shui flows of gi, encircled by Taihu (porous) stones. While these
open-air artworks are mostly artificial and inorganic in terms of

form, materials, and texture, their sizes and masses are still within

2 [MEEILEBE] (CEALESILE)
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fig.2 “Bizen Jorojima” from Sansui Kikan Shui Vol. 3: Sanyo Nankai by Kyokko
Fuchigami (Collection of Okayama City Central Library)
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Masanori Nishida

Professor and the Chairman of the Regional Development Studies Department, Nara Prefectural University.

Born 1951 in Kyoto. M.S. in Agriculture, Kyoto University. Worked at the Environment Agency (present the Ministry of the
Environment) of Japan from 1975 engaged in the management of the National Parks. Earned a Ph.D. at Kyoto University
in 1996 with a thesis about the landscape of the Seto Inland Sea. Professor of Nara Prefectural University from 2000.
Scholar of landscape studies and environmental culture and consultant engineer. His researches and books have received
a number of awards including Japanese Institute of Landscape Architecture Awards. His books includes Sefonaikai no

Hakken (Chuokoron-Shinsha) and Shizen no Fukeiron (Shimizu Kobundo Shobo) among others.

the range of human scale and in some sense, they are even organic
when their appearances change with the reflection of natural light
and movement in the winds. Settled in specific sites of a specific
island, each work of art reflects and articulates the landscape.
The yellow Pumpkin by Yayoi Kusama on the jetty was initially a
shock and surprise but is now the symbol of Naoshima, and
furthermore, the Setouchi region. Changing our perceptions in
surprising ways to approach the essence of the world is what
contemporary art is all about. Pumpkin is a work that could be
created only by a great artist who is brimming with vitality.
However, visitors love this work also because it harmonizes with
the context of the Setouchi region. There are two approaches to
harmonization: assimilation and contrast. Contemporary art
highlights the characteristics of each place by contrasting it. As if
staring at a reversible figure in which figure and ground are equal
and interchangeable, people look at a work of art and the
landscape alternately. Taking advantage of such contrasts, the
Setouchi Triennale promoted attention to the rich landscape
heritage and developed regional resources. Today, people are
shifting their focus from the archipelago and the inland sea as a
“natural historical landscape” to being a “human historical
landscape” that includes the occupations and life of the local people.
A landscape is a reflection of our hearts and a mirror of our minds.
In Japan, a forest in which big trees create an otherworldly, dark
space hidden in the depth is often designated as a sanctuary. It is
human beings who give it a meaning and value as holy precincts,
and it is a projection of our mental state that seeks a space as such.
Whether a landscape is beautiful or ugly, magnificent or fearful, or
sacred or profane depends on each viewer's subjectivity as well as
on the landscape’s (the object’s) own attributes. A landscape
always belongs to the object and the subject at the same time.
After an age of pursuing material wealth, we are now shifting the
focus of our lives from the material to the spiritual, from economy
to culture and the environment. Landscapes were not as important
until our society became this developed. The problems of modern
and contemporary civilization are more clearly visible in Setouchi,
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where there are layers and diversity in its nature, history and
culture, or in isolated islands where human-friendly space and time
is still lived. We have neglected, homogenized, and destroyed the
landscape. Primeval landscapes are our anchor and identity. An
impoverished landscape makes our sensitivity deteriorated.
Beautiful landscapes evoke the good nature of a person who
responds fo it. Moreover, a landscape is an object of meditation
and contemplation. As we have conceptualized eternity or
ephemerality out of a landscape, we learn about the essence of
the world and human beings in an intuitive way. Our concerns,
awakenings, and the narratives triggered by the open-air works of
art in Benesse Art Site Naoshima will change a dull landscape into

a profound one that enriches our minds.

i Kyokko Fuchigami (1753-1816) was a Japanese painter from Kojima, Okayama,
active during the mid fo late Edo Period. He fraveled around Japan for roughly
two decades and depicted many scenic places, publishing them in Sansui Kikan
(unusual landscapes) (8 volumes), which allegedly inspired Hiroshige Utagawa.

i Sansui Kikan, Sansui Kikan Shui
A collection of prints by Kyokko Fuchigami including 200 landscape images of
183 places that were either discovered by the painter or already becoming
recognized. The publication of Sansui Kikan Shui followed in 1816.

i Kyo-no-Jorojima Island belongs to the Naoshima Islands,
which are part of the Bisan Islands.

iv National Parks of Japan are places that are considered to have beautiful natural
landscapes (including seascapes) representative of Japan. As of 2014 August,
there are 31 National Parks.

v The Honshu-Shikoku Bridge Project consists of three routs: Kobe-Naruto Route
(Kobe, Hyogo-Naruto, Tokushima); Seto Ohashi (Kojima, Kurashiki, Okayama-
Sakaide, Kagawa); and Setouchi Shimanami Kaido (Onomichi, Hiroshima-
Imabari, Ehime).
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Shinro Ohtake: FOUND/MEMORY/ASPECT — The coalescence of landscape and memory

Miyanoura Gallery 6 / Naoshima

Shinro Ohtake’s solo show FOUND/MEMORY/ASPECT is the
second exhibition to be held at Miyanoura Gallery 6 this year.
Looking at Ohtake's artworks here amounts to more than simply
“viewing artwork.” Unconsciously, the landscape one observes
while wandering around Naoshima’s Miyanoura district
coalesces with the act of viewing the artworks.

A total of seven works are on display, including a number made by
combining various fragments, such as Stretcher and Canvas and
Painting for a Shipwright’s Nail Box, both of which are made of
pieces of wood from scrapped boats that Ohtake himself collected,
Nanoscape (Japan for Lunch), which consists of 43 colorful wooden
poles that were originally used in the foundations of a signboard
factory that have been arranged and displayed making full use
of their colors, and Bulkhead |, Bulkhead IV and Bulkhead VI, which
were cast using abandoned ship molds and following the same
process as used in making an actual ship, along with Retina
(Insect Memory), a work from the Retina series, which was inspired
by images on discarded Polaroid films. The textures of wood and
paint that have faded due to exposure to sunlight and waves, the
colors that emerge when different paints and varnishes overlap,
the shapes formed when fragments of wood are combined, and
the bulging where paint has been applied layer upon layer.
These and other characteristics of the works on display call to
mind Ohtake’s statement that, “For me, making art is almost like
a collaboration arising from an encounter with ‘found objects.”
Like Ohtake’s artworks, the scenes one observes around
Miyanoura, such as the cracks and faded red walls of the building
that once served as eatery, the tobacconist that still retain their
wooden sliding doors, and the bar that display red lanterns along
its ivy-covered frontage, arise in the context of the accumulation of
much time and many memories. By viewing Ohtake’s artworks and
the landscape of Miyanoura, people will no doubt catch glimpses
of the memories contained in them, and at the same time also
encounter memories that arise from within themselves. And when
the memories of all three—artworks, place, people—coalesce, a
new "landscape of memories” will emerge. Viewed in the context of
its relationship with Miyanoura the place, the exhibition FOUND/
MEMORY/ASPECT could be said to contain such an expansiveness.
As well, Naoshima Bath “I19:5“ and the other works by Ohtake
installed at Benesse Art Site Naoshima are similarly realized on
the basis of a perfect harmony of the memories of the places that
serve as their stage and of the materials that go into making them.
By viewing these works at the same time as this exhibition,
perhaps a different FOUND/MEMORY/ASPECT will emerge there.
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Shinro Ohtake

Born in Tokyo in 1955. Began showing his work inside and outside Japan in the early 1980s. Takes part in the 8th
Gwangju Biennale (South Korea, 2010), JOCUMENTA 13 (Germany, 2012), and the 55th International Art Exhibition
Venice Biennale (Italy, 2013). His major works at Benesse Art Site Naoshima are Art House Project “Haisha”
(Dreaming Tangue/Bokkon-Nozoki) (Naoshima, 2006), Naoshima Bath “19:5"(Naochshima, 2009). He also took
part in Setouchi Triennale 2013, where he presented MECON (Megijima).

Miyanoura Gallery 6 EHEXrIV-—ARK

Shinro Ohtake: FOUND/MEMORY/ASPECT [KAT{RER R é&%%ﬂ

Period:  June 27 (Fri.), 2014 - January 12 (Mon.), 2015 =8 2014568278 (£)~2015F 18128 (A - )
Hours: 10:00-18:00 (last admittance: 17:30) BARERSRT : 10:00 ~18:00 (IR ALE 17:30)

Closed:  Mondays *Except national holidays, but closed the following day. hEEH : AR (/7L RADBEIEFE. ZAKE)
Admission: ¥310 (free for children 15 and under) FERE : 310A (15 mUTERD

Address:  2310-77 Naoshima, Kagawa 761-3110 Japan e . &B)IEE)IEESHET 2310-77

Tel.: +81-(0)87-892-3754 (Fukutake Foundation) Tel.: 087-892-3754 (2R E4E)
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Benesse House Museum Offers Open-Air Artwork Morning Tours
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Until September 28, 2014, Benesse House is offering Open-Air Artwork Morning Tours. The outdoor works never
looked better than when viewed against the backdrop of the Seto Inland Sea glittering in the morning sunlight,
while balmy breezes waft from the shoreline. This tour lets you appreciate the art while soaking up the sunshine
and glorious sea view during the most comfortable hour of day. Benesse Art Site Naoshima staff members
accompany guests on a walk from the museum to the park, providing information about the museum's history
and activities thus far and fascinating details about the works. Drawing close to, and standing face to face with
these outdoor pieces is an entirely different experience from viewing them from afar. This program provides a
more profound appreciation of the works of art featured in this issue.

Morning is @ magical time of day when you wake up early during a trip somewhere. There's no better way to start

your day in Naoshima than by joining this tour, before breakfast or before heading off for the day’s activities.

HOBRMERYT—
BAMEEARY : 2014&9A28H(A)ET

Open-Air Artwork Morning Tours

Tours offered until Sunday, September 28, 2014

Dates/Times:  Saturdays, Sundays, and holidays, 8:30-9:15 B : + -B-HREHDO8E3I0S ~9E15%,
Canceled when weather conditions are poor BRER(FX. @A) XTI,
(rain, strong wind). EEIBF: NFyEATR Ta—YTL 7OV M

Meeting point: In front of the reception desk at Benesse House ~ . e
Museum (tour ends at the park shop) (B#UL/ =7 2y 7))

Fee: 500 yen per person ShfE: 500F

Group size:  No limit E&: L

Time required: App. 45 minutes FRERSR : 45901RE

*Free for children 15 and under. Benesse House admission
fee not required.
*No reservations required.
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*10 BUBEDREIC O LTI TROAK web ¥4 e ZELZE L,
Ry 2T —hA MES (hitp://www.benesse-artsite.jp/)
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*For information about tours from October onward,
please visit the Benesse Art Site Naoshima official website:
http: //www.benesse-artsite.jp/en

*Tours conducted in Japanese.

Attention tour participants:

During the tour you will be exposed to strong sunshine. Please take
sufficient precautions against heat and UV rays by staying hydrated,
putting on suntan lotion, and wearing a hat. If you have any
questions, please call Benesse House at +81-(0)87-892-3223.
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Where on the Globe is the Benesse Art Site Naoshima?
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SEA ROUTES TO NAOSHIMA, INUJIMA, AND TESHIMA

From Uno Port.

® Uno <> Naoshima(Miyanoura)

@ Uno < Naoshima(Honmura)

® Uno < Teshima(leura) —Teshima(Karato) > Shodoshima(Tonosho)
From Takamatsu Port:

@Takamatsu —Naoshima(Miyanoura)

®Takamatsu <> Naoshima (Honmura) <> Teshima (leura), Takamatsu <> Teshima (leura)
From Hoden Port:

@ Hoden —Inujima

Other

@ Naoshima(Miyanoura) < Teshima(leura) < Inujima
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