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A volunteer at
table. Volunteers keep det:
notes of daily activities in a
notebook to be passed on to
members who will be working the
next day. These records are great
assets in the planning of future
events.
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The Volunteer Group“Koebi-tai’

The volunteer group “Koebi-tai” has been the heart and soul of the Setouchi
Triennale. Close to 1500 people from around Japan and other countries signed
on as volunteers to support the Triennale. During Triennale seasons, they assist
the artists, welcome guets, help to maintain the artworks, and usher visitors
around the islands of Oshima and Teshima as tour guides. Their activities during
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residents of the islands by holding birthday parties for them, and participating in
local athletic events and festivals. The success of the Triennale is due in great part
[V [OLPY KH> [V KH> JVS\U[LLY HJ[P]P[PLZ )LSVA H®

—~apr%MrwS S M{ >
WEi~CEiYe®lae” OWA ™
t—;b”y 40008 w>>ei
w.. oeq°yt~“Z h{

=VS\U[LLYZ OLSWEF
PUZ[HSSH[PVU VM H®
*OPO»Z WVW\SHY HY["
6SP]LY VU :OVKVZQBVH N
AP[O [OL SVJHS YLZPKL
IHTIVV [YLLz

- HIVA[

Gatoz A>eloM”7 {
AatmMoiZpsXzawe™
sr< SotitoXe"{

( JVS\U[LLY SLHKPU!
6ZOPTH PZBHUWVKY N\P

[ap 2010 AT =% ~*0M" >
«_WAY%® MG1 tozA U>
«[h\Q|BYil"{

6UL JV\WSL MYVT ,2VLI
ALKKPUN JLYLTVU® H[ [O
HY[AVYR ,+PZ[HU[ 4LTV
*OPOHY\ :OPV[H PU ;LZO
K\YPUN :L[V\JOP ;YPLUUHSIL

awawS€\qED®a®

%i to%5"eza%w XU

L TttoMT{

Once a month, members hold a
birthday party for the local residents
at Shima Kitchen on Teshima
island. It is something that many
residents look forward to each
month.
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The people of Naoshima, Teshima, and Inujima have loved their islands and
lived and worked there since long before Benesse Art Site Naoshima began
to develop activities on these islands. These “senior islanders,” so to speak,
seem to have plenty of wisdom on how to get along with the nature, history
and people of their islands. For this series of articles, islanders of diverse ages
and occupations are interviewed and talk about “their island, life, and art” The

interviewee of this issue is Haruji Soga.
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Walking down along the prefectural route 255 on the hillside of Karato-Oka on

Teshima, you will find rice terraces on your left. After a few more minutes, Teshima
Art Museum comes into view. Considering the restoration of the rice terraces
indispensable to create the environment for a new museum, Soichiro Fukutake, the
president of Benesse Art Site Naoshima, announced his plans for the restoration in
2007, advocating the unification of architecture, art, and the environment. The local
residents agreed with his idea after convening in more than ten briefing sessions
starting from 2008, and the restoration started in April 2009. Nineteen organizations
including the town of Tonosho began their collaborative project for the restoration
and landscaping of the rice terraces. Haruji Soga, 69 years old, is the chairman of the
Society of Preservation of Karato Rice Terraces, one of the organizations, as well as
the president of the Karato Irrigation Union. In the spring of 2010, six months prior to
the opening of Teshima Art Museum his society had reclaimed abandoned and fallow
fields and restored 250 rice terraces and fields totaling an area of 6.2 hectares. The
fifteen members of the society are continuing their efforts to maintain the landscape
uniting the rice terraces with a museum. Soga looks back on the beginning of the
project: “Don’t make too much of what we've done. Our first thoughts were, 'you make
your own museum, we make our rice ferraces, and we also thought it was a good
idea to clean up the fallow rice terraces for the occasion.” He attended Teshima Art
Museum'’s preview for Teshima residents on October 15th, 2010, two days prior to its
grand opening. “When | first saw the museum, | thought, ‘Oh, this is it? I'm not too sure
if a lot of people will come to see this.! But then | looked up and | thought, "Wow, this
is wonderful!” | was impressed.” He was fascinated by the view from the openings. He
saw ripe rice ears swaying in the rice terraces ready to be harvested. “Until then, |
had never thought that rice paddies were beautiful. Honestly, it has been hard for me
to take care of my own paddies which | live off. Now we can look out to the sky and
the sea clearly from the museum but previously there were bushes around here that
interrupted our view. For instance, the forestry bushes around the pond called Myojin-
ike on the southern side used to obstruct the sunlight. Even Teshima people had never
seen a view like this.

Soga was born as the third son to a masonry-farming family in the Karato-Oka
district. “My father grew tobacco, kept cattle in the barn, and gathered firewood for
oven and Bizen Ware kilns and sold them. In the meantime, he also gathered Teshima
stones. Since my father set up a new family diverging from the head house, he initially
had no paddy of his own. He bought land when there was some available and grew
rice there. He raised us all on his own from nothing to start with.” Soga has two elder
brothers. The eldest left Teshima at the age of twenty to work in the stone industry in
Osaka and the other brother worked at Mitsui Engineering & Shipbuilding in Tamano,
Okayama. “I wanted to get out of Teshima, too, and went to Kobe. Since | liked cars,
I wanted to study mechanics while working.” He began to work at an auto-repair
factory in Sannomiya, Kobe, in 1965 when he was 18 years old but had to give it up due
to a skin problem from gasoline two years later. Then he worked fulltime at his eldest
brother’s stone business in Osaka, which he had been helping on his days off before.
“In those days, my brother grew busier because of the construction of Senri New Town
(a big suburban development near Osaka), and so he employed many day laborers in
Osaka to level the ground and stack up stones. The stone he dealt with was pumice-
tuff called Oya stone, rather than Teshima stone.”

Soga met Toyoko, a woman from Uki, Kumamoto, working in Osaka as a
cosmetics sales clerk, and got married to her when he was 27 years old. With their
daughter and son, the Sogas lived in Kishiwada. It was a time of radical change in
Osaka under rapid economical growth, as private railways launched their businesses,
suburbs along the railways were developed, the Tokaido Shinkansen super express
line and Osaka’s municipal subway were opened, highways were constructed, new
commercial buildings and underground shopping streets around Osaka Station were
completed, and the Japan World Exposition was held in Osaka (Expo '70). When he

was 33 years old, Soga and his family moved back to Teshima. Soga says, “My parents

insisted they wouldn’t leave Teshima. They didn’'t want to live in Osaka or Tamano
either. And both my brothers wouldn’t move back to Teshima. So | decided to move
back. At that time, | also got an offer from a Teshima stone business to help their
work for a gardening shop in Okayama.” Since clients were mostly in Okayama on the
mainland, Soga had to take the first ship to Uno at 6:00am every morning to work and
returned on the last ship at 19:30pm every evening. On his days off, he worked in the
Soga family’s own rice paddies located in the rice terraces on the hillside of Karato-
Oka. Just before his retirement at the age of 60, he had an accident at work and
was hospitalized due to a tendon rupture in the shoulder. Soon afterwards, the stone
company for which he worked went bankrupt. “The company used to do everything
from cutting stones to finishing. Just affixing stones to the surface doesn’t make much
money. In addition, cheaper stones from China are available nowadays. The job of
attaching them is even more profitless.”

In 2007, Soga became the president of the Karato Irrigation Union for which he
was formerly the representative of the president because the previous president, his
cousin, was sick and hospitalized several times. “I was ‘forced’ to take the position
because people said | knew more about the matter,” he explains. Upon becoming the
president, he started to repair the small dam of Myojin-ike pond “because its flooding
and leaking were worrisome.” Myojin-ike pond was one of the ponds that irrigated the
rice terraces. “In order to avoid conflicts and too many expenses, | decided to receive
the governmental financial aid offered to the farmers of hilly fields.” This led to the
formation of the Society of Preservation of Karato Rice Terraces. “The manager of the
Agriculture, Forestry and Fisheries Department of the town office of Tonosho informed
me of the aid. He advised me that simply beginning revitalization of the paddies and
one weeding per season would be enough for the time being until the rice terraces
were ready to be used. Only later did | find out that once we received the financial
aid, we had to continue these tasks at least for five years.... It was also after we started
revitalizing the paddies that we learned that a new museum was going to be built.

Now Soga is worried about the damaged sliding gate of the Chiyoda-ike pond
and that the people living below should not be threatened. Soga insists that this
repair work has to be done even if the pond water has to be drained away. “Since the
museum opened, people have been growing rice. Though it's not easy, | don’t want the
people working for the rice terraces to suffer financially. The Society of Preservation
of Karato Rice Terraces receives another prefectural and local governmental grant
for agriculture that will contribute to the environment, landscape, and the prevention
of natural disasters. This grant also requires its recipients to continue activities for at
least five years. “It's been three years now. Two more years to go. When the term is
over, I'm afraid there may be no one fo continue rice growing in the rice terraces.
When the grant ends, they may quit but | don’t want that. | am always anxious about
who will still be growing rice ten years later but | don’t see anyone as a prospective
successor. As for me, I'm old and physically weakened. | will give up when any of my
machines breaks down. But still, | want to hand down my skills.” In the winter of 2015,
he underwent an operation on the left knee to insert an artificial joint. “| am aware of
my responsibility and | don’t want to neglect the rice terraces. | can’t give up halfway,
either. But honestly, | want to resign from the positions as head of the Irrigation Union
and of the Society of Preservation of Karato Rice Terraces at any moment,” confesses
Soga. Nevertheless, he also says, ‘I feel | have to go on when visitors to the museum
delightfully say nice things about the rice terraces. We can’t have the paddies go back
to becoming wasteland. And | really do love the paddies. Even if | can’t do anything, |

want fo stay outdoors. | want to stay under the sun.”
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Thoughts on the Local Community
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manages the activities of Benesse Art Site Naoshima

local communities. The condition for receiving such

During the fiscal year of 2016, twenty-four projects are

methods. What do these program directors think about

In this series of articles, we reflect about various regions

throughout Japan. The Fukutake Foundation, which

together with Benesse Holdings, Inc. also provides
financial support to various programs for regional

revitalization in Japan in order to foster lively and unique

grants is that each program must represent a creative and

cultural activity conducted primarily by local residents.
receiving grants. Each is led by an ambitious program
director who is driven to tackle issues of the region and

take action with his or her own individual perspective and

their regions and what are their visions for the future?
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I Think as I Walk: My Dancing Days in Shin-Nagata

Fumi Yokobori
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June 17, 2016

10:00am

Began auditioning and interviewing applicants for the fifth term of “Stay
& Study Dance @Kobe.” Mona Yonezawa, the first applicant, was one
of the participants in “Yasuko Yokoshi x High-school Dancers Project,”
which DANCE BOX (dB) conducted in 2011. She told me that she
was interested in “community dance” that could be choreographed and
performed by anyone — experienced or not — and was seeking to become

an instructor to communicate the joy of dancing to children.

12:30pm

Miku Sekinaka, the youngest of the auditionees, is a girl who has just
graduated from Kobe Noda High School near where dB was located and
where she belonged to the creative dance club. She got to know this program
as a student because she had participated in a workshop on lighting held at

dB, where electricians gathered to perform experiments in the theater.

2:45pm
Auditions end for the day. Every year on the occasion of this audition,
I witness extremely beautiful bodies and their movements driven by

tremendous passion for expression, overwhelmed by nervousness.

7:00pm

Attended the “Marugo Market Asian Stalls Night,” an annual event
symbolic of the local characteristics of the Shin-Nagata district. There were
Korean, Burmese, Thai, Vietnamese, and Indian food stalls all crowded
with people eating and drinking. I listened to live music performances and
met some city officials and neighbors whom I knew and drank together

with for a while.

9:00pm

Stopped by the “Community Space r3” in the Rokkenmichi Shopping Street
and saw many children still playing lively at such a late hour. I talked with
the chairperson of the Shin’yo Elementary School PTA and a Korean couple
working in the entertainment business about parenting and other matters.

Excerpts from my diary
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KARAOKE BOX, “Nagata’s Vietnam” Version (a program for the Vietnamese in Japan)
at the Festival for Everybody 2014
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Neighborhood Cinema Club (a film-making workshop for local residents)
at the Festival for Everybody 2014

We initially launched dB in Osaka in 1996 which subsequently
became an NPO in 2002. We built Art Theater dB Kobe with
the support of the city of Osaka and managed it on our own, but
had to close it five years later due to Osaka’s financial difficulties.
During the several years since 2009 when dB moved from Osaka
to Shin-Nagata, in Kobe, we were like outsiders who were in Kobe
only temporarily. Communicating using dance as our language, we
began our activity with knowledge of the local community of Shin-
Nagata from the viewpoint of “outsiders, idiots, and youngsters.”
Making friends with local dance lovers such as members of the
creative dance club of Kobe Noda High School and people taking
local dance lessons, we exchanged our backgrounds with them.
Learning about what made up their activities led to knowing more
about the community. What dance is—the crucial question of dB’s
activities—became clear as we observed the performances of these
local dancers. What we made the most of was to build an equal
relationship with them so that both of our performances could meet
each other on equal terms. We sought to build a platform where
local programs and dB’s programs could exist and circulate together
instead of going separate ways. Or, to be accurate, it spontaneously

become this way before us realizing so.

In 2012, three years after moving our base to Shin-Nagata, we
launched “Stay & Study Dance @Kobe,” the program that marked
our first turning point. It aimed to provide young choreographers
and dancers with opportunities for an intensive eight-month dance
course in Kobe. The program is in its fifth term this year. Half of
the participants come to Shin-Nagata from outside areas for the
program. Some past participants have remained here and developed
their own projects. In a sense, our program promotes the influx
of a young population in Nagata Ward where the ratio of elderly
people is higher than any other ward in the city of Kobe. Year after
year, the number of local people who help the young participants
in “Stay & Study Dance @Kobe” has increased. Last year a local
resident participated in the program for the first time. As we sought
for a new way of patronage of artistic and cultural activities, we
were met with an unexpected result: “Stay & Study Dance @Kobe”
changed our status from being “outsiders, idiots, and youngsters”

in the beginning of 2009 to being the host for such people in the

NS
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Stay & Study NEXT, “Hanamichi Junction” by Shigehiro Ide and the Shin-Nagata Crew
(choreographed by Shigehiro Ide, performed together by the former participants of “Stay and
Study Dance @Kobe" and Shin-Nagata residents)

span of a few years.

Now, what are my present-day thoughts, as of June 2016? To create
more “places of creation.” Our project, “Expanding Studios into the
Streets Plan” is now underway. We intend to spread the function
of dB’s theater outside to the streets and expand the notion and
possibilities of the “studio” and promote dB’s new development.
Our current plan is to set up studios and have them managed by
choreographers and dancers who have participated in “Stay & Study
Dance @Kobe.” We hope these studios will become new home bases
for young dancers as well as places open to the local community.
We aspire for young dancers to become the host of “outsiders,
idiots, and youngsters” as we did, and to create more studio-like
platforms where many people can meet and gather sharing dance as
their common language. And it is our wish that the performances
they create carry many different viewpoints and values of diverse
people including local people without being easily consumed. It is
the eighth year since we moved to Shin-Nagata and we at dB have
reached another turning point. However, what will not change is
the way that we experiment and the pace at which we walk forward,
seeking encounters and reencounters with people with hopes that

our practices spread their roots deeply and reach far and wide.

Fumi Yokobori

Program Director, DANCE BOX (NPO)

Born in 1978 in Nara prefecture. Has worked with DANCE BOX since 1999. Was
awarded a grant for domestic emerging artists from the Japanese Agency for Cultural
Affairs in 2006. Researched performing arts in six Asian countries and New York
under fellowship from the Asian Cultural Council from 2008 to 2009. Currently
conducting various programs on and around dance at the Art Theater dB in Shin-
Nagata, Kobe, where people from diverse Asian backgrounds compose a multicultural

mix, placing a focus on Shin-Nagata's "Asianness" and exploring how to connect the

local and the global.
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Street and Roadside Performance (performed by ttu) at the Festival for Everybody 2015
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A New Installation by Anri Sala will Open to the
Public on October 8th, 2016

Artist Anri Sala has been conceiving a project for Teshima during the past
three years, since winning the 10th Benesse Prize*. In the old house along the
shore in which his art work will be set, the rhythm of drums, the sound of music
boxes, and different video footage of both an improvising saxophone and
a shakuhachi (a Japanese bamboo flute) resonate, giving the impression of
the house as an organic entity, pulsing with life. The once-abandoned house
is brought to life, inviting viewers to reflect on the displacement and lives of
human beings as well as to physically experience “the meeting of two different
worlds” — outside and inside, eastern and western, contrasting instruments,
ocean and sky, the artificial and the natural, social and private.

*Benesse Prize: Benesse Holdings, Inc. has awarded the Benesse Prize to
encouraging talented artists with a pioneering spirit at the Venice Biennale.
Anri Sala was awarded the prize in 2013. The 11th Benesse Prize will be

presented at the Singapore Biennale in 2016.

2016 October
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Text by Akiko Miki
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Anri Sala, planning his work in the garden of the
house that will hold his installation.
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FalL—>arv i ZAHEF Anri Sala was born in Albania in 1974.
His unique pieces are experience-based
installations, intricately mixing music, video
images, and the architecture in which they
are housed. His pieces have been hailed
worldwide at international art exhibitions
such as the Venice Biennale, as well as at
solo shows in world famous museums.

Address:

423 leura, Teshima, Tonosho-cho, Kagawa
A15-minute walk from leura port on Teshima.
Opening Hours: 9:30~16:30 (Please check
the closed days on our web site.)

Curated by Akiko Miki
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The digital edition of this magazine can be viewed

on the official Benesse Art Site Naoshima website.

http://www.benesse-artsite.jp/en/about/note.html
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After bath wear, street wear

Shinro Ohtake, the artist who created Naoshima Bath “19%” (a
functioning bathhouse on Naoshima), has designed an original
sweatshirt for it. Ohtake chose the design, material and motif
carefully, noting that “young people nowadays have different
tastes than when | was young.” Cotton pile fabric was used
to give it more volume. The logo “I¥:%” is printed on the front,
and its symbol figure “®Mi<Love-Mi>" is printed on the back,
both in metallic foil. When asked, “How would you like to see
this being worn?” Ohtake answered, laughing, “I'd like to see a
couple in matching ouftfit, going out!” About the design itself,
he added, “The printed logos are flashy and surprising enough
to draw a lot of attention. Will it be exciting or embarrassing to
draw such attention? I'd like people to see that for themselves.”
The sweatshirt can be worn after taking a bath at Naoshima

Bath “| ¥i%”, or on various occasions.

ER#S "1O5 AU FILL—F—
AR5 4% 5,000 (Htir)
REEBAT - BER#ES (195,

Original Sweatshirt of Naoshima Bath “| 935"
Price: 5,000 yen (tax-included)
Available at Naoshima Bath “| 935 (I love YU)”
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SEA ROUTES TO NAOSHIMA, INUJIMA, AND TESHIMA
From Uno Port:
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