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New Work on Teshima by Shinro Ohtake Setouchi Trienmle.

The third edition of the Setouchi Triennale opens on March 20, 2016.
Since the first time it was held in 2010, we have consistently focused
on the theme of “Restoration of the Sea.” The islands of the Seto Inland
Sea (also known as the Setouchi region) are home to many residents who
have employed their creativity and ingenuity in many different ways
to reap the blessings of the sea since time immemorial. The sea has
connected people, goods, and cultures, giving rise to unique values on
each island, and underpinning lifestyles of abundance and fulfillment.
By introducing art to the islands, we hope to create opportunities for as
many people as possible to encounter the lifestyles people have built
over the centuries in Setouchi, side by side with nature and the sea, and

to turn their thoughts to what the future may hold.

The concept of the Setouchi Triennale is connected to the philosophy
of Benesse Art Site Naoshima, which is to question the real value of
modernization and to continually explore what true happiness is by
carrying out art-related activities on the islands of the Seto Inland
Sea, which have had to shoulder many heavy burdens in the name of

modernization.

For this third edition of the art festival, we are proud to pre:
work by Shinro Ohtake on the island of Teshima. Installed in
sewing needle factory in the leura-Oka area of Teshima, it

very large Funagata a wooden hull-form used in the manufacturing

of FRP boats for red snapper net fishing which sat abandoned

space of the factory, which has been reduced to its skeletal | rk.
Ships as symbols of humanity’s connection to the sea, the hull-form as
a primal generator of these ships, and Ohtake’s vision that led him to

bring Funagata to Teshima these are sure to evoke a wide range

of images related to the sea and spark deep contemplation in viewers.

2

Strongly related to the theme of “Restoration of the Sea,” this site-
specific artwork is one that we hope will serve as a template for the

future development of Benesse Art Site Naoshima.

In this issue of Naoshima Note, we explore the background behind

Ohtake’s new work with an account of the history of the hull-form and

the sewing needle factory, as well as a statement from the artist.
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Hull-Form from Uwajima, Ehime

When you build a FRP™ boat, the first step is to make a hull-
form funagata out of wood. The hull-form determines the
overall shape of the boat, so making it is the most important
and most difficult part of the process. You have to answer all
kinds of demands from the captain. The shape of a fishing boat
is totally different depending on what kind of fishing they’re
doing — trawling, net fishing, pole fishing — and you have to
know what these various kinds of fishing are all about. Once
the hull-form is completed you apply FRP, which takes several
days, and once that dries you have the hull of the boat. Then
you hoist up the hull with a crane, add the deck and interior,
and you have a finished boat. I'll tell you, no boat I’'ve worked
on has ever gotten in an accident. I check them out while
they’re doing test runs, and if there’s something wrong with the
angle, or the depth it’s sunk in the water, I know right away.

You could call it the voice of experience.

This hull-form is for a gochi net fishing™ boat for catching red
snapper, and they said they needed about 550 hp™. It’s hard to
get that kind of speed with the net attached and people on the
boat and so on. If the prow is sharply pointed, the boat goes
faster, but it also flips over more easily, and the ride gets less
comfortable. We spent a lot of time, getting the right balance

of volume and depth of the prow on this one.

We ended up stopping work on this boat partway through,
but we had started it from scratch, three of us working from
blueprints, and we got pretty far along, to the stage just before
applying the FRP. That’s why we left the hull-form sitting
around instead of demolishing it, even though we knew there
was no way we would get an order for the same kind of boat.
As it turned out we never got to build a single hull around
the form, and at times we were all ready to demolish it, but
couldn’t bring ourselves to do so. It’s a good thing we didn’t!

(Kamezaburo Tokuhisa, shipbuilder, Ehime Prefecture)

"' FRP

Fiber-reinforced plastic: a composite material containing glass fibers. FRP is the most common
material for boat hulls because it is lightweight, durable, and can be freely shaped into many
different forms.

 Gochi net fishing
A dragnet fishing method in which an elliptical net is attached to a boat on either end and pulled
behind the boat to catch fish.

550 hp (horsepower)
Approx. 40 Km/h.
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Defunct Factory in leura-Oka,
Teshima

When I was living in Osaka, a succession of people from
Teshima like the town mayor, the head of the residents’
association, municipal assembly members and relatives
visited me and told me “The island has fallen on hard times,
and if you came back and ran a factory here, it would really
improve things, please help us out”. They talked me into
operating a knitting needle factory on Teshima. At the time
1 had no intention of returning to the island, but it’s where 1
was born and raised, and when I was in my late 30s 1 ended
up moving back here and bringing my family along. Until then
I had been running a similar kind of factory, making knitting
needles, in Asahi Ward of Osaka. At that time there were a
whole bunch of factories making needles for knitting sweaters,
socks, innerwear and so on, right around the shopping arcade

in Senbayashi.

After World War II there were a lot of people who had come
back from the Asian mainland to Teshima, but there weren’t
a lot of jobs. Young folks were just hanging around. If they
got jobs off the island it implied a two-hour commute. For
that reason I think people were happy a factory was getting
built on the island. My older brother was the foreman, and I
was an engineer. We made knitting needles on an assembly
line, and we had up to 46 people working at the busiest times,
people coming in from Kou and Karato. These weren’t plain
old needles for knitting, they were for an industrial process
called warp knitting where hundreds or thousands of needles
are all working at once to make jersey cloth. You make the
needles by punching out sheet metal and then assembling the
pieces sheets into a needle form. We were making needles in a
way no one else was, and we had people from other companies
coming in from time to time to observe our processes. | went
to a technical school when I was 18, right after the war ended,
and the things | had learned there came in handy at the
factory.

1 think it was in 1988 that the factory closed down. My sons
didn’t want to take on this kind of job, where you’re working
late into the night. That was one reason, no one to take over
the place. And another reason was competition from overseas,
with knitting needles being sent Germany to Taiwan and
India. It was a tough industry.

(Shoichi Hasuike, former technical engineer of the needle factory)
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Sketched by Shinro Ohtake
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Shinro Ohtake

Born in Tokyo in 1955. Began showing his work inside and outside Japan in
thelcarly 198054 Participated inlthe 8 Guwangu Bienaale|(South Koreal 2010},
dOCUMENTA 13 (Germany, 2012), and the 55th Venice Biennale (Italy, 2013).
His major works at Benesse Art Site Naoshima are Art House Project “Haisha”
Dreaming Tangue /Bokkon-Nozoki (Naoshima, 2006), Naoshima Bath “T% ¥
(Naohshima, 2009). He also took part in the Setouchi Triennale 2013, where he
presented VECON (Megijima).
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Visitor Information of New Work on Teshima
+ Hours: 10:00~17:00 (last admittance: 16:30) / Mar. 20 — Sep.30
10:00~16:00 (last admittance 15:30) / Oct.1-last day of Feb.
- Closed: Tuesdays
*Open on Tuesdays for National holidays on if Monday is a holiday.
In such cases, closed on Wednesdays.
+ Admission: ¥510 (free for children 15 and under),
One admittance with valid Triennale Passport.
+ Address: 1841-2 Azanakamura, Teura, Teshima, Tonosho-cho, Shozu-gun, Kagawa,
761-4662, Japan
- TEL.: +81-(0)879-68-3555(Teshima Art Museum)

“Latest Work on Teshima” Shinro Ohtake

Teshima, in Kagawa Prefecture, and the city of Uwajima, Ehime Prefecture, where 1 currently
base my operations, are on the eastern and western sides of the Seto Inland Sea. To get from
Uwajima to Teshima you sail from the coast of Uwajima (also known as the Uwa Sea), through the
Bungo Channel, north to the edge of Beppu Bay and then eastward, wending your way among the

Setouchi islands to Teshima.

When I first came to Uwajima in 1986, 1 visited a nearby shipyard at the base of a cliff. It
was at the foot of a narrow, winding farm road hemmed in by mandarin orchards on the steep

mountainside, and surrounded by sheer cliffs overlooking the sea.

Someone had asked me what part of Uwajima I would like to see, and I answered, “The junkyard

of that shipyard.”

It was the first time I had ever been in a shipyard, and I was struck speechless at the colossal
scale of the structures they used to build ships, and at the raw, briny, windswept atmosphere

unlike anything I had experienced in a painting studio.

Just at that time, I had been thinking I wanted to try my hand at three-dimensional art, but was
not sure what materials I wanted to work with. The answer came to me in an instant when I found
an abandoned, weathered wooden boat along the edge of the shipyard. They told me, “We don’t
need that boat anymore, it’s yours if you want it.” Things were moving in a direction I hadn’t

expected, and now I had a very large treasure on my hands.

How do you haul a 10-meter fishing boat to Tokyo and make art out of it? You don’t. What I
ended up doing was renting factory space equipped with a crane in Uwajima, dragging the boat
there, dismantling it, and making repeated trips back and forth between there and Tokyo in order
to create a sculpture out of scrap wood from it. I’'ve been back to that shipyard again and again
ever since, seeking materials, but it’s hard to believe nearly 30 years have passed since that first

encounter.

At the beginning of 2015 I first heard about the possibility of doing a project on Teshima. I
visited the island right away to see the potential site, a disused sewing needle factory. As soon
as | entered the premises, I recalled the gigantic funagata, a form around which ships are built,
in the center of the Uwajima shipyard. Here, there was a wooden structure around 17 meters
in length, on the verge of collapse, untouched for over 20 years. It all came together when I
envisioned the hull-form silently descending from above, into the center of this abandoned

needle factory.

When [ first saw that giant funagata in the shipyard, it made a strikingly maternal impression on
me. There was a sacred warmth to the huge womb-like presence that gave birth to ships and then
disappeared in silence after fulfilling its mission. As I repeatedly visited the shipyard and saw it
again and again, it became something more than a hull-form, it took on all sorts of associations:
African dwelling, prehistoric artifact, Shinto shrine. There was something there that transcended

time and space.

In early summer of this year, repair and reinforcement work began on the funagata in preparation
for transport to the Teshima site. The dilapidated structure seemed to develop a will of its own,

its presence growing ever stronger.

Then at the beginning of autumn, Shikoku was hit by prolonged, torrential rains. The incredible
volume of rainfall caused landslides near the shipyard, and earth, stones, and rubble poured
into the builging inside of which work was underway. Thankfully everyone in the shipyard was
unscathed and the hull-form under repair was miraculously spared any damage. While work fell
far behind schedule, it got started again after the soil and stones were removed. However, it was a
major challenge to get things running, and unfortunately it looks like this will be the coda to my

30-year history with the shipyard.

Now, all work on the funagata has been completed at the Uwajima shipyard, and it is towering

over the still mud-splattered floor as it awaits its departure for Teshima.

This spring, these two forms will be united to create something new. That is what I pray for here
in Uwajima as the funagata stands silently waiting for its voyage.
November 7, 2015
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At Benesse Art Site Naoshima, as the Setouchi Triennale 2016 begins, a number of

new artworks and facilities will open on Teshima Island including Shinro Ohtake’s
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http://setouchi-artfest.jp/

For more details about Setouchi Triennale 2016, please visit the official website.

http://setouchi-artfest.jp/en/
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Sputniko!

Graduated from Imperial College, London with
a degree in mathematics and computer science,
and completed a graduate course in Design
Interactions at the Royal College of Art. She is
internationally known for works exploring the
impact of technology on everyday life and the
nature of human society.
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TRRDERIZOVTDOERZHEEH, 77— bF 1 L including the social history of isolation from and

Sala is elaborating his ideas which explore
the unique regional characteristics of islands,

interaction with the outside world. Art direction
by Akiko Miki.

Visitor Information

* Hours: 9:00~16:30

- Closed: Tuesdays. *These artworks will be on view
only during the autum period.

- Admission: ¥300(free for children 15 and under),
One admittance with valid Triennale Passport.

 Address: 2644 Karatohama, Teshima, Tonosho-
cho, Shozu-gun, Kagawa, 761-4662, Japan
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New work
BESEE by Shinro Ohtake

Teshima Yokoo House

Anri Sala was born in Albania in 1974 and currently
lives and works in Berlin. After being awarded the
Young Artist Prize at the 49th Venice Biennale in
2001, he held several solo exhibitions in various
countries including the UK, Germany, and Canada.
Sala received the Benesse Prize in 2013.
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Teshima 8 Million Lab
in a renovated tradit
generates new “myth

through collaborative projects blending art

and science. The curren

video and installation featuring “red strings of
fate” woven by genetically modified silkworms.
The work incorporates the story of Toyotama-
hime, a princess who appears in the Kojiki (the
oldest existing record of Japanese history) and
is also said fo be the source of Teshima’s name
(the kanji character for “Te” being the same as

that of “Toyo”), and sho!
of a variety of individual

is an art lab housed ®
ional house, which

s” every few years

t project comprises a

A temporary stage will be constructed near
the top of Mt. Dan’yama, and a theatrical
performance starring island residents will be
staged on the final two days of the autumn
period of the Triennale. The script will be
based around episodes relating to Teshima
and Mt. Dan’yama, collected through research
ws how the destinies

; conducted during spring and summer events.
s are interwoven. The

lab’s concept and art are by Sputniko! and the Spring April 10 (Sun.)

architectural design by
Inokuma.

Visitor Information

Summer September 3 (Sat.) and 4 (Sun.)

Autumn  November 5 (Sat.) and 6 (Sun.)

Fee: No admission fee for spring and summer. In
autumn,¥1,000 (¥500 with Triennale Passport), free for

Yuri Naruse and Jun

- Hours: 10:00~17:00(last admittance:16:30)/ age 15 and under

Mar. 20-Sep.30
10:00~16:00(last admitta
Oct.1-last day of Feb.

- Closed: Tuesdays
*Open on Tuesdays for

Venue: All events scheduled fo be held near the summit
nce 15:30) / of Mt. Dan’yama
Details: Please see https://www.facebook.com/
wellcomeonstage

National holidays on if Nadegata Instant Party

Mondayis a holoday. In such cases, closed on (NAKAZAKI Tohru + YAMASHIRO Daisuke + NODA

Wednesdays.
- Admission: ¥510(free for
One admittance with vali

+ Address: 908 Kou, Teshima, Tonosho-cho, Shozu-

gun, Kagawa, 761-4662,
- TEL.: +81-(0)879-68-3555
(Teshima Art Museum)

Tomoko)
children 15 and under),

Nadegata Instant Party is “an offbeat unit that puts the
d Triennale Passport.

cart before the horse.” The members engage with local
communities and invent pretexts to stage events or
apan happenings, then get many people involved in order to
make these projects a redality.
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Well, come on stage!
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Setouchi Triennale 2016 Artworks

@ Il Vento (Restaurant) ™

@ Mariko Mori “Tom Na H-iu”

@ Noe Aoki “Particle in the Air / Karato”

@ shima Kitchen (Restaurant) ™

® Pipilotti Rist “Your First Colour”

® Janet Cardiff & George Bures Miller “Storm House”
@ Llobet & Pons “No one wins —Multibasket”
Smiles

©® Keg de Souza

@ Chiharu Shiota“Farther Memory”

@) Mike + Doug Starn "Big Bambu"

@ Christian Boltanski(location not decided)

LR EZ YT, EHEENAPETR - L—RLA—D
1ER "THRIHBTI D . HRlEUNELT S (H
KISV FrARXN—=Yav), T,
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*1 This is restaurant. Artworks is Was du liebst, bring
dich auch zum weinen
(Japanese franchise version) by Tobias Rehberger

*2 This is restaurant. Architent Ryo Abe has renovated a
vacant house.

*3 Artwork is on the premices of Shima Kitchen.
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The people of Naoshima, Teshima, and Inujima have loved their islands and
lived and worked there since long before Benesse Art Site Naoshima began
to develop activities on these islands. These “senior islanders,” so to speak,
seem to have plenty of wisdom on how to get along with the nature, history
and people of their islands. For this series of articles, islanders of diverse ages
and occupations are interviewed and talk about “their island, life, and art” The

interviewee of this issue is Sachiko Nishioka.
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‘I always tell everyone, ‘Now that we have been able to turn these
formerly fallow rice paddies into active, productive ones, please
continue to grow rice even if the crop isn’t so plentiful,” says Sachiko
Nishioka, who lives in Tsumu’ura, a district between Honmura and
Gotanji, where Benesse House is located in Naoshima. She has
generously supported the Naoshima Rice-Growing Project” since its
beginning. ‘I started to support the project because | was one of the
owners of the paddies and it seemed that there had to be someone to
advise on how to cultivate the land, how to grow rice seedlings, and
so on. My family was the last one to cease rice growing in Tsumu’ura
and we had farming tools that were still usable so we lent them. | told
them | would teach them whatever | knew.”

The Naoshima Rice-Growing Project, started as one of the
projects associated to the exhibition, NAOSHIMA STANDARD 2
(2006-07) and it is still ongoing as a project conducted by Benesse
Art Site Naoshima. The project aims to restart and continue rice
growing that has been declining since the 1970s, by restoring fallow
rice paddies in Tsumu’ura and handing down the island’s culture to
the next generation. Staff members grow rice with the support and
knowledge of local residents throughout year. In addition to rice crop,
the restoration of Tsumu’ura’s landscape with paddies was another
aim of the project. “Rice paddies once covered the entire area from
Tsumu'ura to Gotanji, where Benesse House is now located. But they
grew fewer and fewer in number as some people turned them into
vegetable fields by filling soil taken from the hills and others paid to
fill their paddies and use the land for other purposes,” she explained
to us about the changes of Tsumu'ura including their rice paddies. In
Tsumu'ura, which is also known as a fishing port since long ago, most
residents would fish and grow rice while working for company, the
town hall, the post office on the island.

When the project was launched, the 42,000 sg. meter fallow
paddies were cultivated and rice was planted in a 3000 sqg. meter area.
“| told them that since the paddies had become fallow, it wouldn’t be
possible to grow rice there. But they didn’t give up. At first, day after
day, we had fo cut weeds as tall as our heights, burn them, cultivate
the land, and pull out sprouting weeds all again.” The varieties of rice
we planted were Akebono (ordinary rice) and Kurenaimochi (sweet
rice). The crop harvested that year weighed 1.3 tons in total. Ten years
have passed since, Nishioka first began instructing on how to grow
rice to the the project’s staff.

Nishioka was born in 1940 in Tamano, Okayama. While her father
was working at a shipyard, her mother worked in farming, growing
rice and vegetables. “Since my childhood was during the war, we had
to hide away somewhere while playing whenever we saw airplanes
flying above. But we had enough rice and fish and vegetables to eat,
so we didn’t think our life was very hard. In our time, we definitely
need monetary income even being married to a farmer so | consider
myself married to an office worker even though | got married to
someone from a farming family” She got married when she was
twenty-one years old to Sueyoshi Nishioka, an employee of Naoshima
Refinery Mitsubishi Materials Inc. and they started their life together in
their current house on Naoshima. “While my husband, his grandfather
and his father worked at the company, his grandmother and | grew
rice. We also grew vegetables and fruits for ourselves. My husband’s
grandfather and his father went fishing on weekends.” Everyday
Nishioka worked hard doing housework and farming. “I always ate
and did dishes hastily. Then | hurried to our rice paddies in order not
to be left behind. It was natural for me to work at the paddies because
we owned them and we are a family. We naturally did it rather than

because we had to do.” When her husband retired, however, she

quit growing rice. [~
Although he very often
helped her at the
paddies on weekends
before his retirement,
he no longer went
there frequently after
he  had
everyday. Then finally,

“Sunday”

they stopped growing
rice in the 1990s. ‘I

gave up because |

couldn’t do it alone.

But honestly | wanted 1
to have somebody to || \
take over if possible. M

In those days, young people in Tsumu'ura tended to leave the island

to work and people growing rice decreased in number. And more and
more families gave up rice growing due to their aging,” she recollects.

When she got married, almost all of the farming work was
manual labor with hand tools; plowing the ground with a hand hoe,
planting rice seedlings using a rope on which the intervals were
marked, and cutting rice ears with a sickle. Machines are used for
the current Naoshima Rice-Growing Project but Nishioka tells the staff
to take good care of them by lubricating and fixing them. It seems
that she is handing down to the next generation precious wisdom that
never changes even though the tools are now motorized. “Agriculture
is not difficult. You can do it by imitating what your predecessors did.
In order to imitate them, you must stick to the paddies and fields each
and every day. | think young people are taking agriculture too lightly.
And also, experience is important. If you only follow what books say,
you can’'t make anything. You have to take into consideration the
changing circumstances at each time.”

Some staff members of the project have already left Naoshima
after working for several years. The reasons vary from seeking to
study agriculture at school and getting married to changing jobs.
“They leave when they are able to grow rice by themselves soon
afterwards.” Some of the members that left to lead different lives
come back to Tsumu’ura to see Nishioka. These home-comers
increase year after year. There are some that visit Tsumu’ura twice
a year and some who say they want to grow rice there again. She
is happy to hear that. “The most important thing to me is that the
paddies have crops every year. I'm happy to see rice being planted,
rice bearing ears, and scarecrows standing in the paddies, and so
on,” she says. “Once paddies are turned into fields and reclaimed,
you can't grow rice. But otherwise, you can grow it. We live on rice
don’t we? If rice is gone, what will we eat? You have to think about
it. If you don’t own paddies or have the knowledge and if you aren’t
a farmer, it is difficult to understand the responsibility. So even if the
Naoshima Rice-Growing Project is discontinued, I'll have to accept it
and I'll say, thank you for growing rice until now. But if | am asked to
teach something, I'll teach it.” Such words express the help Nishioka
has given to the staff of the project who will continue to grow rice in

Tsumu'ura thanks to her support.

"Naoshima Rice-Growing Project began as an associated project of the exhibition NAOSHIMA
STANDARD 2, whose concept was “to reconstruct the foundation of our everyday life from the
perspective of ‘culture’ through art. As part of the project, the staff grows rice following a process
that has been unchanged for a long time together with Naoshima residents ranging from children
through elderly people. Furthermore, events called “Experiences of Rice” are held three times a year
during which participants acquire knowledge and exchange ideas with one another to promote the

awareness of a lifestyle close to nature.
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manages the activities of Benesse Art Site Naoshima

revitalization in Japan in order to foster lively and

unique local communities. The condition for receiving

local residents. There were 40 grant recipients in 2015.

with his or her own individual perspective and methods.

In this series of articles, we reflect about various regions

throughout Japan. The Fukutake Foundation, which
together with Benesse Holdings, Inc. also provides
financial support to various programs for regional
such grants is that each program must represent a
creative and cultural activity conducted primarily by
Each is led by an ambitious program director who is

driven to tackle issues of the region and take action

regions and what are their visions for the future?

[ ]
P =pEBT
Minamisanriku
Town

.
&
Sendai
City

What do these program directors think about their THE

Miyagi Pref.

F ke TR

S BERTIEE O BRI AL E . K FDET
B3, EFREE > ZRELEIAGTO
METEHNSTURETROL— & &
A STRERSI (10045 HE) (S E 7= &
Eb%s, BFROGGEE. BSEATHES
CRIBZTWHL1982F, T IHAREDH
THHLEETERARE SN LA |
12, HEE—SANRDE 5o TRESE R
3004 Y CEEE €S, LaL, ®E
ERELOTHT. EHLAORH L TR
. RO FOMASS T %> 7
LB BROS S 1205 - KED
5% |18 EBRENNC P EOH oI &
B BEFOEROHTREREY . R
2122011 581255 Y £ BIE 1=,

1 Gyozan-ryu School of Mitobe Shishi-odori is a traditional  and Ken'ichi Muraoka and others formed a group to preserve
deer dance designated as an intangible cultural property by  it. The dance was thus restored after a 300 year absence. The
the town of Minamisanriku and considered as the origin of deer  tsunami of 2011 washed the houses of members and all of the
dances practiced around the region from the southern part of  properties away and some dancers lost their lives. However,
Iwate to the northern part of Miyagi. Its roots allegedly date  eleven out of twelve drums and some of the headdresses were
back to around 1700. Though the tradition was discontinued for  discovered beneath a heap of debris. Women created costumes
a while in Minamisanriku, @ monument with an inscription that with the cloth of futons stored in the shelters. Shishi-odori in
states the town is the origin of the dance was discovered in 1982  Minamisanriku was thus resumed in May 2011.
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"2 “Kiriko for People Project” is an ongoing project that began
in 2010 as the “KIRIKO Project”. Imitating kiriko, a white paper
cut-out that the Shinto shrines in Minamisanriku distribute to
their worshippers to decorate their kamidana, or home shrines,
the project aims to decorate eaves of houses with white paper
cut-outs that depict episodes of people of the town.
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Kazumi Goto showing his kiriko cut-out.
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Contemplating in the Sand Dust
Yumi Yoshikawa

Minamisanriku in Miyagi Prefecture is a Tohoku town where many
people lost their houses and work all at once due to the 2011 Great
East Japan Earthquake. The area in which they used to live is now
buried under the ground as deep as 10 meters and plans for the
coastal line to be rimmed with thick concrete walls are underway.
Many people still live in temporary housing in the town where the
gigantic concrete piers of an elevated highway under construction
look incongruous with the landscape. The governmental recovery
plans are carried out without making much difference to the lives
of the residents while the town’s problems such as depopulation and
various inconveniences after the disaster are neglected.

However, the people of Minamisanriku are cheerful. They are
incredibly charming, always smiling and maintaining a sense of
humor. While they are not satisfied with the current situation, it
seems that they courageously face their changing circumstances and
choose the best way to move forward. That is who they are.

I had been involved with the daily life of this town that was
devastated by the tsunami in 2011.

From long ago, fishermen in Minamisanriku decided where to
set their fishing nets in relation to the landscape viewed from the
sea. As this method is called yamabakari (measuring by mountains),
fishermen set their nets on a line connecting, for example, those two
mountains and that big rock. They have also fixed the borders of
their land over generations using the tall trees and rocks.

The Great East Japan Earthquake moved the land of the region
eastward as far as 2 to 5 meters. Now demarcation of the lands and
fishing zones is underway using GPS. Since the crust itself moved,
the analog-based borders and GPS-based demarcation do not match.
Frustrated landowners have to spend a lot of time to fight against
town officials and as a result, the recovery construction is delayed.
Tired of futile arguments, the people are giving up the traditional
rule of demarcation.

What has caused people to suffer following the tsunami is the
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unseen rules that are quite different from their local customs.
Local cultures of living, spiritualism, and taboos are all neglected
under the name of recovery. The restoration project continues
while something is wrong. While they have had many delightful
encounters and discoveries, they have had to give up and forget
about many things over these years.

When we began our activities in Minamisanriku one year
before the tsunami, our theme was to discover hidden local
resources such as the stories of ordinary people and share them
with others. Now the direction of sharing has changed. We want
to make the most of visualizing the invisible resources that we are
unable to share because memories have lost their supports.

What we are doing is to examine and preserve materials to
spread the distinctively characteristic atmosphere of the area all
over the town. People gather in a place where there is something
they can experience nowhere else. We conduct various art projects
hoping to delineate an unseen portrait of Minamisanriku so that
the town attracts many people from outside.

“Nature doesn't work for human beings; it only works within
itself,” said Ken’ichi Muraoka, a fisherman and the successor of
the Gyozan-ryu School of Mitobe Shishi-odori (a deer dance)™,
who first resumed dancing in the shelter after the tsunami. “A
fisherman has to accept uncontrollable things. But, since there’s
nobody to restrain him, he’s free. He can enjoy his life if he can
take care of himself.”

I was struck emotionally listening to his philosophy on the
seaside. And once again while watching the beauty of young
people performing Shishi-odori against the seascape. In order to
“strike an emotional chord” with visitors to the town, residents

must recognize what “strikes these chords.” This is the aim of

LT 5 L .

‘EEECHAIERRBET S TRV b
BHF - 2EBEAFAEBEIOAL DS L 2HN. —BICEN 55 LEEZRETE2ES LB
EEZERATEY ARG, | KOBEXBE T2 7057 ko 2013 Eh 5k,

*3 “Minamisanriku People at Work Photography Project” is a project for which photographer
Masashi Asada visits Minamisanriku to shoot photographs of people in a way that expresses who
they are and what their occupations are. The project began in 2013 and is still ongoing.

our projects such as the “Kiriko for People Project”™ and the
“Minamisanriku People at Work Photography Project.””

Kazumi Goto, who lost his restaurant that was one of the
most popular eateries in the town, is now a mobile caterer
travelling with a remodeled kei(Japanese light motor vehicle) car.
He opens his shop on the dusty road whether in the sweltering
summer or in the gusty winds of winter to serve customers who
lost places to shop. His way of life seems to demonstrate the spirit
of Minamisanriku. We made his portrait in a white paper cut-out
kiriko and shared it with others in the community. “Kiriko for
People Project” is such a simple and modest activity to “send
applause to well-deserved efforts.”

Noriko Sato, a greengrocer’s daughter, came to make a kiriko
depicting her house. She lost her parents in the tsunami. She shed
tears when she saw the finished paper cut-out, saying, “I will be
happy if somebody I don’t know is reminded of my parents when
they see it.”

It is people that make a community. Diverse human relationships
make up a community. Elementary school children don’t know
what Minamisanriku looked like before the disaster. Even grown-
ups do not remember everything. However, when the people in
Minamisanriku know what others have done and have made use
of, the image of their hometown will be formed in their minds. I
hope our activities will help them in that way.

The immense disaster proposed a big question about human
life and death that is difficult to solve. This conflict is something
we have to hand down to subsequent generations. What is
a disaster and what is the relationship between human beings
and nature? Unless we promote a thorough examination of these
problems and move people emotionally with these discussions,
the experiences of the disaster cannot be passed down properly
even a decade later. There is nothing but art that can provide
opportunities to share the vicarious experiences of disasters.

We hope to create projects that value people and their feelings
and unleash the overwhelming potential of art. The time has come
for art to show its power. Believing so, I run around in the sand

dust everyday.

Yumi Yoshikawa

Producer and art director born in Sendai, Miyagi, Yumi Yoshikawa is involved
in the revitalization of local communities with art projects, tourism, industry,
education, medical care, and welfare. She co-planned the programs of Ezuko
Hall in Ogawara, Miyagi, and was the director of the Hachinohe Portal
Museum “Hacchi” in Hachinohe, Aomori. In Minamisanriku, she has been
directing various art projects including the “KIRIKO Project” since 2010
and a song-writing workshop for children since 2012, among others. She is
also a tourism advisor to Minamisanriku. The “KIRIKO Project” received the
Tiffany Foundation Award in 2013. She is the director of DAHA Planning
Work, Inc. and Art Initiative ENVISI.
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Wearable Art by Lee Ufan

Photo: Hideaki Homada
Text: Sayoko Kitagawa, Naoko Inoue

Motifs from the art of Lee Ufan are printed on
white cotton or gray silk. These handkerchieves and
scarves, first released when the Lee Ufan Museum on
Naoshima opened in 2010, are based on the artist’s

original designs.

The products are derived from works in the recent
Dialogue series, of which the museum contains the
painting Dialogue (2009) and Dialogue (2010), the
latter in the Meditation Room. Specifically for these
wearable goods, Lee painted strokes like those in
the paintings, but in vivid hues of watercolor, saying
of the color choices: “Blue, orange, and green have
associations with the natural colors of sea, sunlight,
foliage and so forth, but the particular shades | used

look like abstract painting rather than a representation
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of nature. The three colors go well together and can be
subtly incorporated into people’s everyday wardrobes
to give them fresh and inspiring highlights.” The artist
envisions people finding their own ways to use the
handkerchieves and scarves, which could also give
them new ways of contemplating the works in the

Dialogue series.

Lee Ufan played a role in selecting the fabric, and also
composed an original poem to go with the products.
When users open the origami-like folded paper
package, they find the poem, which leads each person

on an individual journey of the imagination.

Lee Ufan Museum Original Handkerchief
Price: 3,086 yen (tax included)

Lee Ufan Museum Original Scarf
Price: 30,857 yen (tax included)

Available: Lee Ufan Museum Store
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