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This year’s Setouchi Triennale 2022 brings to light various
issues for us to think about. First off, Japan’s economy
has been in stagnation since long before the start of the
Triennale, and our country remains lagging behind the rest
of the world, if not increasingly so. Despite the fact that
Japan has focused its efforts on expanding its economy,
there has been little economic growth. I have consistently
stressed my belief that “Economy is a servant to culture.”
Yet, the answer to the question of whether people have
become spiritually richer is not at all affirmative. Over
these past two or three decades, I think we have grown
impoverished both economically and spiritually. Although
economic growth was made a priority, the nation’s
economy is ironically stagnant and discussions about
culture have barely taken place. It appears to be especially
significant that the Setouchi Triennale has been held in

times as such.

A great number of people, from Japan and overseas alike,

have visited the Setouchi Triennale over its past four

A Time for the Pursuit of Spiritual Well-being

Soichiro Fukutake, Chairman, Benesse Art Site Naoshima, General Producer, Setouchi Triennale
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EBODOZI{ZEE Aerial view of the southern part of Naoshima

renditions. I suppose this shows just how much people feel
a need for culture as well as nature. Since the end of 2019,
the Covid-19 pandemic drastically changed our lives and
lifestyles. Used to living in a society that preoccupied with
consumption, we had to refrain from go out. While “staying
home” was required, many of us must have reflected on
various matters under this situation of “confinement.”
The direction in which our society is headed is unknown,
but at the very least, it is likely that people are becoming
increasingly aware that there will be no future if only
material wealth is sought out. Spiritual well-being is
equally important. Perhaps it is overly optimistic to assume
so, but I believe we are entering an age of such awareness.

That is where my hopes and expectations lie.

The Covid-19 pandemic led Japan and the rest of the
world to reexamine several issues. In February 2022,
Russia began its invasion of Ukraine. As the price of oil
rose rapidly all over the world, together with the prices of
many other things, we are now facing a crisis concerning
energy and food. I have insisted for over 30 years that
Japan will not survive unless it becomes able to supply

its own food and energy. Benesse Art Site Naoshima has
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set goals to strive for self-sufficiency of food and energy
for its activities. This is an urgent matter for Japan. In a
sense, our global society is becoming extremely distant
from the lives and the cultural lifestyle of people in the
Setouchi region. While many things are being reexamined,
Japan, together with the entire world, seems to be heading

further into a negative direction.

Benesse Art Site Naoshima, which launched its activities
in 1987, had such a significant impact on Fukutake
Publishing Co., Ltd. that the company changed its name
to Benesse Corporation. Although there are far fewer
material goods and less information available on the
island compared to big cities like Tokyo, the residents of
Naoshima lead happy lives. Witnessing this for myself, I
had a great awakening. Naoshima, Inujima and Teshima
had become revitalized by art, and in turn become popular
destinations for travelers. Having gained confidence by
the fact that these communities sparsely populated with
elderly people were invigorated by the power of art and
through experiences with art, I decided to expand our
activities to other less populated islands. In 2003, I visited
the 2nd Echigo-Tsumari Art Triennale directed by Mr.
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Fram Kitagawa and was deeply impressed by the art
event that took place across such a broad area. I became
involved by taking on the role of general producer since
the third rendition of the event in 2006. Through this
development and connection, I held discussions with Mr.
Kitagawa about the Setouchi Triennale that I was planning
to launch. I thought I would be able to adopt the same
methodologies to Setouchi as he did in the Echigo-Tsumari
Art Triennale. While depopulation is underway because
young people leave for big cities, many of the islands in
the Seto Inland Sea still maintain a traditional Japanese
spirit, lifestyle, and archetypal landscapes. Primarily driven
by my passion to enliven the islands populated by the

elderly, I sought to launch the Setouchi Triennale.

The idea of the Setouchi Triennale originated from my
desire to reenergize remote places with sparse populations
and few industries into communities of a new era whose
infrastructures are rooted in nature and art, something
contrary to urban areas and admired by all. I believe Japan
will decline if it aims only for economic growth. In my
opinion, there is an ideal solution: Japan should become
an aggregation of local communities, each having special
characteristics and their unique charms. Hence, through

art events and other initiatives based on nature and art,

I hope that such local communities in addition to Echigo
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Tsumari and Naoshima emerge and continue to increase in

number.

Based on my experience of initiating activities on
Naoshima over 30 years ago, the most important thing for
art activities is to make sure that they continue. Therefore,
in the role of being a general producer, a vital task is to
ensure that the project does not lose money. Keeping that
in perspective, despite a low number of visitors in the
wake of the pandemic, the number of corporate sponsors
is the highest it has ever been, signifying heightened
interest among our general society in initiatives such as art
events and the activities of Benesse Art Site Naoshima.
This makes me extremely happy. I believe in how art
can lead to economic revitalization based on what has
been shown through the activities in Naoshima and of
the Setouchi Triennale. My hope is that this idea can
be expanded not only throughout regions of Japan, but
also overseas to Asian nations and beyond. Having more
visitors come from abroad and building a network between
Japan and overseas is a highly positive thing. There are
other initiatives and art events in Japan, but they are not
necessarily as successful. I think that the reason for this
lies in the education of human resources. There must be
an educational environment that nurtures professionals
who can promote regional economic development through
art. The Fukutake Foundation is currently undertaking new
initiatives to support such professionals. The activities of
Benesse Art Site Naoshima are being highly recognized
thanks to the support of many, and I greatly anticipate
that the people working on the island to make these
projects happen flourish into becoming professionals who
can unleash the power of art to promote economic and

regional revitalization.

Aerial view of Teshima




AP RNOEm & BB,

BETALIZI—ELELTOFME

N7 L GERERERERSREF(Lo5—)

HEEAEBR=EMTR
ZEZ

The Artworks and Development in Setouchi Region

- General Director’s Memorandum

Fram Kitagawa, General Director, Setouchi Triennale
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Naoshima

Benesse Art Site Naoshima was initiated by Tetsuhiko
Fukutake (the founder-president of Fukutake Publishing Co.,
Ltd.) for a joyful purpose, which was to create a camping
ground for children on Naoshima Island. Soichiro Fukutake,
the founder’s successor, has passionately expanded on this
initiative, focusing on art and striving to create a place of
cohabitation with the islanders, based on a critical view of
the intense competition, excessive information, and massive
consumerism of urban areas.

When accommodation facilities where art could be
enjoyed, such as Benesse House Museum, was developed, I
visited Naoshima on two occasions. Following this, around
the time when Benesse House Park, Inujima Seirensho Art
Museum, Lee Ufan Museum, and Teshima Art Museum
opened in quick sequence, was the inaugural Setouchi
Triennale 2010.

In October 2006, I was invited by Mr. Fukutake to hear
his general idea of the Setouchi Triennale and asked to
join the organizational committee of the event. I also met
Mr. Takenori Manabe, the Kagawa prefectural governor at
the time, who appointed me as the general director. It was

from 2008 that Kagawa prefecture officially began to work
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P.8: “Seppuku Pistols Performances” at Takamatsu port. Artwork by Shinji Ohmaki, Liminal Air -core- (Setouchi Triennale 2010)

P.9 left: “MEON” ferry running between Takamatsu port and Megijima and Ogijima. P.9 right: “Seppuku Pistols Performances” at Shamijima.
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with the Setouchi Triennale. Until then, both the governor
and Mr. Fukutake (Chairman of the board of the Fukutake
Foundation) had to take additional steps. Lobbying with the
Cabinet Office and explaining the successful projects in
Benesse Art Site Naoshima, Mr. Fukutake won a grant for
the “National Investigation of Urban Revitalization Models.”
As for Kagawa prefecture, a group of young officials
requested the governor to host an art exhibition like Echigo-
Tsumari Art Triennale that aimed to revitalize the islands
in the Seto Inland Sea. Premising these steps, the plan of
the Setouchi Triennale was announced as follows:

-A triennale (to be held once every three years) for a period
of 100 days.

-Exhibitions to take place on Bisan Seto Shichi-to (seven
islands of Okayama and Kagawa prefectures, including Teshima,
Oshima, and Inujima) .

-A joint venture between prefectural municipalities (city

and town) and the Fukutake Foundation to be formed.

Before this agreement could be made, there were several
difficulties:

-The Setouchi Triennale had to be authorized as a
governmental policy of the prefecture.

-It had to include Oshima, where a leprosy sanatorium is
located, and Teshima (Kagawa), which had been agonized
by industrial waste dumping and reputational damage and
Inujima (Okayama) .

-Appointing Mr. Fukutake as the General Producer,
Kagawa prefecture and the Fukutake Foundation had to
share financial responsibility.

...... among other things.

I paid many visits to the Setouchi region and its capital
cities to attend meetings with leaders of the local
governments and residents of the islands involved and also
to research other islands.

On Naoshima, Benesse House Museum (1992) and
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Chichu Art Museum (2004) form the core. Over the past
three decades, Benesse Art Site Naoshima has added
more works of art both inside and outside Benesse House
Musem, Oval and Park. It has also developed stunning
art projects in residential district such as Honmura and
Miyanoura. The Art House Project, such as “Kadoya”
(1998) by Tatsuo Miyajima, “Minamidera” (1999) by James
Turrell, “Kinza” (2001) by Rei Naito, “Go’o Shrine” (2002)
by Hiroshi Sugimoto, “Gokaisho” (2006) by Yoshihiro Suda,
and “Haisha” (2006) by Shinro Ohtake, were a visualization
of the spirit and words of Mr. Fukutake: “using what exists
to create what is to be.” These projects made the most
of vacant old houses in Honmura district. New projects
continued to be developed, such as the “Marine Station
Naoshima” (2006) designed by SANAA, Red Pumpkin
(2006) by Yayoi Kusama, Naoshima Bath “I €35 (2009)
by Shinro Ohtake, Lee Ufan Museum (2010), ANDO
MUSEUM (2013), the “Labyrinth of Cherry Blossoms”
(2015) designed by Ando, Naoshima Hall (2015) designed
by Hiroshi Sambuichi, who utilized the wisdoms of
everyday life handed down in the area in an ecological
way, and the Naoshima Pavilion (2015) designed by Sou
Fujimoto. By the time the previous Setouchi Triennale was
held in 2019, other projects had also been undertaken,
including The Naoshima Plan “The Water” designed by
Sambuichi, who again made use of the local wisdom of
everyday life, followed by Sambuichi’s The Naoshima Plan
“JU,” which focused on a traditional building method free
from nails used in “stilt house built on the gravels,” and

“«

Setouchi ” Archive, Motoyuki Shitamichi’s unique
and significant project with regularly changing themes, such
as guidebooks and slag bricks.

In March 2022, further exhibition spaces, Hiroshi
Sugimoto Gallery: Time Corridors and Valley Gallery, where
works by Yayoi Kusama and Tsuyoshi Ozawa are exhibited
in a structure designed by Ando and the surrounding

nature, opened to the public. With the collection
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accumulated so far and changing exhibitions responding
to the spirit of the times, it is not an exaggeration to say
that the entire island forms an art field of superior quality
and thus Naoshima has become renowned worldwide. In
other words, Naoshima, with its restaurants, cafes, souvenir
shops, and so on, can be likened to one large monzenmachi
(town developed in front of a major shrine or temple) formed
around the two museums of Benesse House Museum and
the Chichu Art Museum as the goshintai (the object of
worship of Shinto shrines) . It is intriguing to see how the
currents created by Ando, Sambuichi and Shitamichi will

continue to affect the people of Naoshima.

Teshima

Teshima Art Museum created by Rei Naito / Ryue
Nishizawa in 2010 is at a glance an empty space where
winds and sunlight enter. While we typically assume an
art museum is a structure where sculptures and paintings
are exhibited, in this museum, water trickles out and
creates puddles as the drops move and accumulate. This
phenomenon takes place because precious water caught in
the native forest of Mt. Dan’yama is drawn underground.
The museum evokes ancient ruins from 12,000 years ago
and how people used to lead self-sufficient lives on the
island endowed with bountiful water. In addition, there
is Teshima Yokoo House (2013), a renovated old house,
and Shima Kitchen, another vacant old house remodeled
into a restaurant where islander mothers serve food, and
a birthday party for the islanders is held every month and
attended by people of different neighborhoods and diverse
age groups. Located on the former site of a well where local
people used to gather from long ago are Particles in the Air
/ Karato, a sculpture by Noe Aoki, and a hut in which bread
was baked during World War II, both embodying memories
from the past. Shinro Ohtake’s Needle Factory also recounts
the history of lives of the islanders. Most works are site-

specific, probably having to do with to the island’s intent
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to promote a traditional lifestyle based on coexisting with
nature, as a means of revitalization and recovery from the
island’s negative history of illegal dumping of industrial

wastes.

Oshima

Oshima Seishoen was founded in 1909 on Oshima Island
as a leprosy sanatorium mainly for patients in the Shikoku
region. Since the Leprosy Prevention Law was repealed
in 1996 after long conflicts, the housing facilities were
refurbished and improved.

When I visited the sanatorium in 2007, there were
posters on several places saying, “Let’s maintain the current
state of life and medical care / Let’s communicate how
we have gotten through discrimination and quarantine but
barely have survived / Let’s maintain this beautiful island
with its white sands and green pine now and forever.” This
became the basis for our motivation to ask the sanatorium to
join us for our Triennale. Since we thought the sanatorium
would have to be one of the exhibition sites, we started
from quite an early stage on, talking to the sanatorium
residents, administration, and the city of Takamatsu,
and working on our own expense when the Triennale’s
Executive Committee had not yet given its approval. One
of the first people who worked with the sanatorium was
Nobuyuki Takahashi of “Art for the Hospital Project,
Yasashii Bijutsu.” After this, exhibitions of the works of
Seizo Tashima, Fuyuki Yamakawa, Tomoko Konoike, and
others, as well as a play of Christiaan Bastiaans followed.
Moreover, other activities developed one after the other in
locations in and around the sanatorium, such as were the
opening of Cafe SHIYORU, which also participated as one
of the resting / exhibition spaces, “Oshima Diorama” (2019)
created in cooperation with many people, daily guided
tours, a children’s summer camp, publication of the journal
Oshima Letter, and a radio broadcasting of “Oshima Hour.”

In the summer of 2022, Ringwanderung, a path to the

EIRBRTEXyFY CEFRNEREMEK 2010) A RSLVEMIOP o/ (24880 OR]) 7z 3N GEEREREHTLK 2010)

Left: Ryo Abe, Shima Kitchen (Setouchi Triennale 2010) Right: Art for the Hospital Project, Yasashii Bijutsu, {Tsunagari no le} cafe SHIYORU

(Setouchi Triennale 2010)

EIRELVWEM IOz b/ (DL DOR]} GALLERY15 MBOZEE (EFREBREME 2013) A RSLVEMIovzs/ HBEOMF, (BFA
EBR =114 2019) Left: Art for the Hospital Project, Yasashii Bijutsu, {Tsunagari no le} GALLERY15, Sea Echo, (Setouchi Triennale 2013) Right:
Art for the Hospital Project, Yasashii Bijutsu, Rare Feeler, (Setouchi Triennale 2019)
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beach built by Konoike, and Voice Wedge, an installation
in a greenhouse by Takahashi, newly opened. Oshima has
become a place that communicates both a hundred years of
the history of torment and agony, together with a strive for
hope.

Ogijima

In Ogijima Island in 2010, the students of Ogi Elementary-
Junior-high School, which was about to close, participated
in the Setouchi Triennale on various occasions. Since there
were several relocators to the island afterwards, Ogijima
became a rare case in Japan in which elementary and
junior-high schools and a childcare center reopened. As a
self-built private library, bakery, and barber shop opened,
the island has become increasingly invigorated. Works of
art exhibited on Ogijima mostly make use of the features of
the island, such as vacant houses, steep slopes, and maze-
like streets. This summer on Ogijima, a house designed
by Shigeru Ban, in which Oscar Oiwa created paintings
to overlap the actual landscape views, will open, and
Ekaterina Muromtseva will exhibit The school teachers,
a work in which local children participated. A mysterious
space created by Wang Teyu will also open. I encourage
visitors not to miss them. Unfortunately, the artwoks of
Lin Tianmiao, Omba Factory and Haruki Takahashi were
taken away due to circumstances of the site, but Akinorium
by Akinori Matsumoto, The room inside of the room by
Oscar Oiwa, and Project for wall painting in lane, ogijima
wallalley by Rikuji Makabe and others remain from the
previous Triennale. I hope that Ogijima, having old and new
residents, and as a popular travel destination, will be able
to embrace new possibilities and become a model for other

local communities.

Megijima
The “Little Shops on the Island” project began on Megijima

from the previous Triennale. In addition to the existing,
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unique, and site-specific works of art, such as Oninoko
Tile Project 2 in the Ogres’ Cave created by 3,000 students
living in Kagawa prefecture; Terrace Winds by Yasuyoshi
Sugiura installed on fallow rice terraces that lead to the
cave and offer a scenic view; MECON by Shinro Ohtake,
an installation in an elementary school that appears
marvelous even after dark; The Presence of Absence by
Leandro Erlich in an old house renovated into a restaurant;
and ISLAND THEATRE MEGI by Yoichiro Yoda, other
distinctive shops are open this time, such as MEGI Fab by
Midori Mitamura, Setouchi Carnival by Akibingo, House of
knots by Yuki Okawa, Glass fisherman by Kentaro Yanagi,
Onigashima pika-pika Centre by Iwasawa Bros., thrift
shop duplication remains by Junko Gosho, adding further
excitement to the project. KONBO-YA by Motohiko Odani
and Navigation Room by Nicolas Darrot, an exhilarating
work located in a house by the beach, will also open soon.
How will these fabulous works of art build connections
with the local community of the island? A long journey lies
ahead.

Inujima

In Inujima, the island located to the east of Okayama City
with a population of roughly 40 people, art initiatives such
as the Inujima Seirensho Art Museum by Yukinori Yanagi
/ Hiroshi Sambuichi, the Inujima “Art House Project,” and
Inujima Life Garden have been developed. Plays by Ishinha,
a theater group, and other performances have also been
presented in cooperation with residents of Okayama. For
this Triennale, Ellie Omiya created a public art installation,
so to speak. We look forward to the Fukutake Foundation’s

endeavors in the ecological development of Inujima.

Shodoshima
In Shodoshima, two towns on the island, Shodoshima and
Tonosho, have conducted their own projects. Soranotama

/ Kankakei, a magnificent sculpture by Noe Aoki located

E:VvyuXx-TLry TBABOR, (RFAEREME 2010) £ E2E- TEOR, (BRFRER=TER 2022)
Left: Jaume Plensa, Ogijima’s Soul (Setouchi Triennale 2010) Right: Rikuji Makabe, SAZANAM| HOUSE (Setouchi Triennale 2022)
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Left: “Little Shops on the Island,” Kentaro Yanagi, Glass fisherman (Setouchi Triennale 2022) Right: Screening of Megijima at ISLAND THEATRE
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on the peak of Kankakei, had been completed before the
spring term, and on the winding slope that leads to it, two
works by Yee Sookyung on two different sites, and a newly
designed bamboo dome by Wang Wen Chih are currently
in-progress. Furthermore, a work on the barge offshore by
Xiang Yang and a new work by Shiko Miyake, the 28th
UBE Biennale Grand Prize awardee, are on view, and
various activities are also taking place at the vacant house
designed and renovated by the team of the “Shodoshima
House Project” (Shinkenchiku-sha Co., Ltd. + SUNAKI) .
With works such as Maze Town - Phantasmagoric Alleys by
Me, located in the mazy town, and La Danse by Sopheap
Pich from Cambodia, Together / FRIENDS by Lithuanian
artist Stasys Eidrigevicius and Keep Out by Takefumi Doi
in a vacant lot, it is fun to stroll about Tonosho town. As
Shodoshima is a year-round sightseeing spot and many
works of art are installed, the question of how to enhance
exhibitions and activities from here on will be something to
think about. Asia Gallery on the second floor of Fukutake
House in the Fukuda district is fitting to be called an art
museum even though it is small in size. It is notable that
the gallery functions as a hub of Asian art organizations,
and I am looking forward to the Asia Art Platform

cooperative exhibition starting this summer.

Shamijima, Honjima, Takamijima, Awashima,
Ibukijima

The Setouchi Triennale takes place on these islands to the
west for one period only (2022: Shamijima - Spring, the other
islands - Fall), for 100 days in total for three periods. On
each island, about five works are created, some of which
become permanent exhibitions. From the previous event,
various projects that feature connections with specific Asian
countries have been conducted. Given short periods and
a scarce population, initiatives to enforce the connections
between these islands and mainland have also recently

been developed.
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In this Triennale, The Way to the Moon by Leonid
Tishkov, located in the two different places, a bus stop in
Yoshima and Nabeshima Lighthouse, led many people to
visit Yoshima. Honjima is related to Marugame Castle on
mainland Kagawa through a variety of stone. Visitors to
Takamijima are led through the streets of mainland Tadotsu
and those to Ibukijima can participate in the “Yorushirube
tour” to see old streets in mainland Kannonji, and it is
possible for them to lodge in the city or the town to which
these islands belong. It is my hope that each city or town
communicates its distinctiveness by taking advantage of
the occasion of the Setouchi Triennale. I also hope that
local governments carry a long-term vision to maintain
these works of art permanently and accumulate precious

resources.

Site Specific Art

A unique feature of the works of art exhibited in the
Setouchi Triennale is that they are created specifically for
each installation site. Since many of the artists begin with
studying the condition of each site’s ground, the climate,
vegetation, special produces, food, lifestyle, rituals and
festivals, each work is not the same if it were to be installed
in a different site. Wherever the sites are, such as fields,
vacant old houses, or closed schools, is a crucial aspect
for each work of art. Needless to say, seascapes also are

essential to the exhibitions of the Setouchi Triennale.

Koebi-tai

The presence of Koebi-tai, a support organization of
volunteers, is another distinctive feature of the Setouchi
Triennale, as these volunteers serve as a mediator between
the land and visitors, residents and visitors, and the works
of art and the audience. Just like the Kohebi-tai of the
Echigo-Tsumari Art Triennale, the Koebi-tai does not simply
view the Setouchi Triennale as a temporary exhibition that

ends after several months. In 2019, the fourth time the

R, .'If‘li

EIREME+BVHE /RS <LLOEYE +:5AFK 20X/ EREZR (BFREBREMR2022) A:N\EBTOR/ THRER /EEHB
B(ELEIBEIBLTHDOHLTD) ~ GYOTS ~RNED#K T Left: Kazuyo Sejima + Akarui Heya, Inujima Life Garden Middle: Noe Aoki, Soranotama /
Kankakei (Setouchi Triennale 2022) Right: Performance of “GYOTS” by Kinoshita Kabuki in Shodoshima (Setouchi Triennale 2022)
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Right: “Seppuku Pistols Performances” in Shamijima. Artwork by Tanya Preminger, Stratums (Setouchi Triennale 2013)
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Triennale was held, as many as the 40% of the volunteer
staff who worked as “art receptionists” came from abroad.
Now the Koebi-tai form such an integral part in the
Setouchi Triennale, especially because it is a guided-tour-
style exhibition invigorating local communities, and because
these volunteers are working continuously even during the
interval of 1,000 days in addition to a 100-day term of
the event. Of course, each work of art has its own allure
and expressive power. However, they are supported by the
collaborative efforts of an entire group of people taking on
various roles, such as cleaning, creating, managing and so
on. Perhaps it can even be said that these works are kept

secured by this support of people and their lives.

Here I have reviewed the previous four triennials and
new works of the fifth Setouchi Triennale so far while
briefly explaining our vision. We co-organized the
executive committee of the Setouchi Triennale with local
governments of this broad area consisting of ten towns /
cities of two prefectures to invigorate the local communities
by employing the inspirative and mediative power of art
and establishing a network with people from both Japan
and abroad. We have just reached the starting line for
such activities to share the same dream under this age of
major changes. It is my strong will to exert efforts for these

activities to give rise to a land of hope.
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Left: Sencha Tea Ceremony Club Akebono serving sencha at an event in Shamijima Right: Koebi-tai
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Naoshima Culture Handed Down by the
Fervent Spirits of Women

Naoshima Onna Bunraku is a bunraku-style puppet theater developed
locally in Naoshima and designated as an Intangible Folk-cultural
Property of Kagawa Prefecture. Since Naoshima was entirely a tenryo*',
theater arts such as kabuki and bunraku were allowed to be performed
frequently. The islanders particularly developed their interest in bunraku
with the emergence of a local bunraku patriarch who managed his
own puppets. “Men were expected to continue this bunraku tradition in
Naoshima while they had to work to make a living as well. In actuality,
it was women who wanted to perform it for themselves. When some
bunraku performers sailed to Tokushima on Shikoku Island to buy
puppets in 1873, they encountered an unfortunate accident at sea and the
tradition declined for a while thereafter.” Long-lost bunraku in Naoshima
was revived after World War Il by women on the island, which marked the
birth of a bunraku theater that was performed only by women, something
relatively unheard of in Japan.

“The tradition of bunraku here started in the Honmura*? district
when it was not yet practiced in Miyanoura*® at all. People living in
Miyanoura had heard only a couple of times that bunraku was performed
in Honmura.” Then in around 1948, due to a lack of practitioners, people
from other districts including Miyanoura began to work for the tradition
that had been maintained exclusively by Honmura women before. New
performers included those who had relocated from outside of the island
to work for Naoshima Smelter & Refinery. While members of the practice
thus changed, the tradition was kept alive. “As we were asked, ‘Why
don't you do this in Miyanoura as well?’, all of us beginners gathered and
learned how to perform it from the start.”

Current performers of Naoshima Onna Bunraku are women ranging in
age from their 20s to 80s, from this island and from other places. Seeking
to preserve and enhance the tradition, these women, while arranging their
daily schedules of household chores and work, actively gather to practice
at Naoshima Hall, a public hall designed by Hiroshi Sambuichi with a
small theatre suitable for bunraku performances.

During the spring session of the Setouchi Triennale 2022, Naoshima
Onna Bunraku presented their unique theater performance “Reishun no
Mai (Springtime Dance).” The theater appeared to have reached a turning
point with increasingly more performances in the last decade and more
young people from Japan and even overseas who recently moved to the
island wanting to be bunraku performers. “Managed only by women,
our troop has attracted attention as a bunraku tradition remaining in
Naoshima. | think the warm attention and support from those willing to
observe the tradition is most necessary.”

For more information about Naoshima Onna Bunraku:
https://www.town.naoshima.lg.jp/miryoku/rekishi_bunnka/culture.html

*1 Territories directly governed by the Edo Shogunate.

*2 The district of Naoshima where the town hall and other offices are located. This area was
originally developed around the castle on the hilltop.

*3 The district of Naoshima where new quay walls of Miyaura Port, were completed in 1966
and became the main entrance to the island where ferries arrive and depart.
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