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Narcissus Garden on the pond and Slag Buddha 88 behind the pond.
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In spring of 2022, in the surrounding area of Benesse House,
two gallery spaces, Valley Gallery and Hiroshi Sugimoto
Gallery: Time Corridors, were newly opened. Perhaps it is not
entirely fitting to describe both spaces as “new,” as they are
expansions and developments of sites where works of art have
already been exhibited for some time. Despite having newly
constructed as the ninth architectural structure on Naoshima
designed by Tadao Ando, which is relatively small in size, and
Valley Gallery is considered a space that encompasses the
surrounding natural environment, setting it apart from
common notions of how “a building= exhibition space.” In
fact, both galleries were not conceived as to set up new
facilities but rather the fruition of discussion about what
Benesse Art Site Naoshima has created on the island and how
it should go into the future as we embark upon the 30th
anniversary of Benesse House, which virtually marked the
beginning of current activities of Benesse Art Site Naoshima.

It has been an opportunity to overview and reflect upon the
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Akiko Miki

passage of time and space and perhaps we can even go as far

as saying that it has been a return to our roots.

Valley Gallery is located in the backside of the mountain on
which Benesse House Museum lies, where azalea native to
the island blooms beautifully in the spring. By the pond, Slag
Buddha 88 - Eighty-eight Buddha Statues Created Using Slag
from Industrial Waste at Teshima (hereinafter referred to as Slag
Buddha 88) by Tsuyoshi Ozawa was installed permanently after
being shown in the “NAOSHIMA STANDARD 2” exhibition
(1) in 2006. However, this area of land near the pond was
often used for parking and people tended to pass by the
sculptures without noticing that they were a work of art. In
addition, as other facilities such as Lee Ufan Museum opened

nearby, the flow of people to this natural environment changed,

* 1 Agroup exhibition held from October 7 through December 24, 2006 (first half)
and from February 24 through April 15, 2007 (second half) .
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and visitors increased in number. We began discussions on
how to enhance the experience of this landscape and increase
awareness of the rich vegetation of the mountain area as well
as the seascape. When a plan to install artworks behind the
valley was proposed, we began to conceptualize development
of the area. While this concept is to further develop our aims
such as “the coexistence of nature, architecture and art” and
our identity as an “art site,” after several new facilities were
founded in the area, there was a shift in our perception from
thinking about each facility separately to considering them
connected as a group and as a unified experience, like a line
or plane as opposed to single points.

Given the characteristics of a valley as a boundary or a
sanctuary, a small cave-like structure or that of a small shrine
was imagined for the architectural design from the beginning.
Of the structure, Ando described, “I intended to create a
space that has the strength of crystal even though it is
small.” (+2) Evocative of a small shrine, the building features
flat sides shaped like trapezoids, a 30-degree angle to fit the
form of the valley, a double-walled structure, and iron rooves
with slits and notches. While the interior space of the gallery
is introspective, the structure is half open to the outside,
allowing visitors to directly feel the movements of natural
energies such as sunlight and wind. Narcissus Garden by
Yayoi Kusama, installed both inside and outside the structure,
is a monumental work that attracted worldwide attention
when the artist exhibited it covering the lawn yard of the
Giardini with an enormous number of mirror balls at the
Venice Biennale in 1966 after direct negotiation with the
organizer. Although this guerrilla exhibition in Venice was
removed after a few days, Kusama finally represented Japan
at the Venice Biennale in 1993, a year before installing
Pumpkin in Naoshima. This incident symbolized the rise of
the artist’s international reputation. In 1995, Benesse
Corporation, renamed from Fukutake Publishing Co., Ltd.,
established the initiative to present an exhibition at the Venice
Biennale and founded the Benesse Prize. By continuing to
award the prize, the company built its international network
and reputation worldwide. Having this context, Narcissus
Garden not only represents the relentless challenges and
progress of Kusama as a world-class artist but is also analogous
to the trajectory of Benesse Art Site Naoshima, which has
developed its activities “from a remote island in the Far East
to the global art scene.”

As the artist intended for it to be installed outside at least
partially so that it would reflect the changes of nature, the
exhibition Narcissus Garden was planned to appear as if
drops of water were rolling down along the valley through the
inside and outside of the structure and down into the pond.
With its innumerable spheres that multiply the reflections of

the changing natural landscapes and spectators, this work

* 2 Tadao Ando, from his text included in the press release of November 4, 2021

LU, EWRICHES o TV XD WBHEFRT 5, Ty
BRVWEZHRO L THIALKIT 2 2 &L THEL, vwo
L iy OWE»r oS nbDTH %,

WO BT L/ NRIB O REZIWER (R 7 77 v X 88) 1F,
EEIELN\TA\EFRoLGEzEes—7 L L, BB TRE
WIS N EEREY & B U 7RI s mIicE T
25T REMET D, FAIT, INRIEAEERITHD T2
WHIEEROFEE E D VW2 5 THEREY, ) —XDffih
ZH2bDR, SEIOEMIZDH D /MR, Mo RO
ERALI. R BREE. S2HOMNL 05 ) OJFEL
SLIFHEROER: RS 2EALINZ. #oUE
RDOTEL, NXDBMEeFEHK T2 LeERT, ZOX
21, Vryv—F+v 7)) —iF, RERICL2BELAMOH
RPMMOEE % T, F2/ERBESEV, BROE
A RFEN LD OOPTER - BER EIZOoWT
WD TREBEMRT,

—H., RAYENV R N—7OEKERAXYy 7 ) — HO
S DAL, 19944E, RA Y ENYR I2—VT7 LDT
FATO T, V) —XOBEEERER» L, EAER
IZE S THIDRERNI DML L L 2 EEREOFRES/C—
JAHNTOERBEBRLE, "AvE7— M4 MEE L/ER

EABAXrS Y- BOEBIY SR, (EEOE (197746),
Entrance of Hiroshi Sugimoto Gallery: Time Corridors. Kegon Waterfall, 1977

makes us feel as if each one of us is unified with nature as a
life form and infinitely expanding. Through continuous
multiplication, “I” disappear into the great nature and am
freed from our spellbound sense of self.

Slag Buddha 88, the group of sculptures by Tsuyoshi
Ozawa exhibited by the pond, is derived from the eighty-eight
Buddha statues placed across Naoshima since long ago and
composed of slag produced after waste illegally dumped in
Teshima was incinerated. This work can be thought of as an
extension of the artist’s origins, his debut series “Jizoing,”
which he began when he was an art student. For the exhibition
at Valley Gallery, Ozawa added stacked stones that evoke the
archetype of creation, prayer protocols in primitive nature
worship, and the cycle of nature around the huge rock on the
other side of the pond, inviting people to participate in the
work like a quiet ritual. Valley Gallery thus is a place where
Ando’s architecture and the works of art that “reflect” the
surrounding nature and the history of Naoshima resonate with
each other, promoting people’s awareness of the blessing of
nature, symbiosis, profound prayer, spiritual cycles, and

regeneration.

The idea of Hiroshi Sugimoto Gallery: Time Corridors created
in Benesse House Park was rooted in the artist’s long-term
involvement with Benesse Art Site Naoshima that began in

1994 with an exhibition that included his photographs from
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the “Seascapes” series, shown at the terrace of Benesse House
Museum, followed by the re-creation of “Go’o Shrine” as his
first architectural work, as well as exhibitions of other works
in Park. Since his artworks on Naoshima were deeply related
to the creation of his ultimate masterpiece, Enoura Observatory

(x3), Hiroshi Sugimoto Gallery was conceived in relation to
the connection between Naoshima and Enoura.

The impetus for the creation of this gallery was an idea
to install Glass Tea House “Mondrian” permanently in
Naoshima that arose after a conversation between Sugimoto
and Soichiro Fukutake while seated in the tea house when it
was exhibited in the estate of Versailles, France. After much
discussion about its location, it was decided that the work be
placed in the basin outside Benesse House Park, considering
it to be primarily a tea house, and not only an artwork. This
idea expanded into creating an exhibition space dedicated to
Sugimoto in Park, refurbishing the lounge and boardroom to
show more of his works in addition to those already on view.
Unlike Enoura Observatory, where architecture and
landscaping are emphasized, in Naoshima, the artist’s another
place for experimentation, the gallery space is intended to be

a place where visitors can experience the wide variety of his

*3 Enoura Observatory, which opened to the public from October 2017, is a hub for
Odawara Art Foundation established by Hiroshi Sugimoto in 2009 in order to foster
the advancement of Japanese culture while adopting an international perspective,
by producing and promoting theater; conserving and exhibiting art objects and other
items.
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ceuvre ranging from photography to space design and
architecture, including sculptural furniture made from ancient
trees such as Jindai sugi cedar. “Time Corridors” is the name
I proposed to reflect the elements of Ando’s architecture that
encourage people to walk freely about both the interior space
and the natural environment, Sugimoto’s continuous inquiry
into time, and the long-term relationships between them both
and Naoshima, with hopes that the art space become a place
where guests of Benesse House Park and visitors alike can
experience the changes of nature and the vast flow of time to

contemplate on history and their lives.

Soichiro Fukutake, who has led the projects of Benesse Art
Site Naoshima for more than three decades, expresses his
realization acquired through these activities with the idea that
“using what exists to create what is to be” to warn against the
repetition of destruction and creation, and that “nature is our
best teacher” to encourage us to learn humbly. Both of the
new galleries created by adding works and spaces to exhibitions
that already existed seemed precisely fitting to express his
ideas. The sublimity of nature and a sense of unfathomable
time, circulation, regeneration, and reverent prayer suggested
in his words certainly underlie his creation of a place where
any person with any kind of cultural background can have
introspective  experiences regardless of the dogmatic

differences in religions and ideologies.
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Interior of the lounge. “On the Beach” series, 1990/2014
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Interior of the lounge. “Opticks” series, 2018 and Sanshu no Jingi (“Three Sacred Trees”) —Yakusugi Cedar Trunk (left), Sanshu no Jingi (“Three
Sacred Trees”) —Jindai Sugi Cedar Root (right)
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Looking back at the years from the end of the 1980s to the
90s, when Benesse Art Site Naoshima started its activities on
Naoshima, we experienced radical social and global changes
such as the end of Cold War and the burst of bubble economy
as our values were shaken. It can be said that these
circumstances were not unrelated to the development of a
place like Benesse Art Site Naoshima. As three decades have
passed, given our time when human beings are facing the fear
of division and war and fighting against the Covid-19
pandemic, the significance of this place seems to be growing.

On the occasion of this historical milestone and transitional
time, these ambitious projects of Benesse Art Site Naoshima
are like a huge experiment of continuously creating a place
together with artists, architects, and the local community, that
encourages us to face ourselves and think about where we are
from, where to we are going, and how to live our lives. We
must not lose sight of the path we should follow, even when
it is hard to look forward to our future. In order for the
trajectory of this experiment to give meaning to the future
history of civilization, it is our hope that Benesse Art Site
Naoshima continues to be a place we build together with

artists and people around the world activating its critical spirit.

Akiko Miki, International Artistic Director of Benesse Art Site Naoshima
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Left: Interior of the lounge. “Opticks” series, 2018 and Sanshu no Jingi (“Three Sacred Trees”) —Jindai Sugi Cedar Root. Reflection on the floor
of Prism. Right: Slate placed in the basin.
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Glass Tea House “Mondrian,” 2014

© Hiroshi Sugimoto The work originally created for LE STANZE DEL VETRO, Venice by Pentagram Stiftung
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This work that flows from my heart
Uses the power of art to express
The life I've lived day by day

Silvery vista of the universe, so marvelous

Let it fill your heart with the joy of being alive

With all the love I have in me

The beauty of such blessings

Is profoundly moving

And what I most want to convey to you
Is my gratitude for your intention

To look and see

With all the passion of our hearts
We truly desire

To seek the beautiful ways

Of those who taught us to love
This Narcissus teaches us

The beauty of human beings

The joy of this heartfelt realization

Thank you, everyone

Yayoi Kusama
For Narcissus Garden, 2022
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Yayoi Kusama, Narcissus Garden, 1966/2022
Stainless steel spheres




BESLf,

REAYENTZRIVFEOHBICEBINDIZLL LT LV—F v SV —LERBRT YISV — BOEREOF—FVICKEL.
BEMA—E. REEE. EXEE. NRAIOZRICENENORATERLDDLADPIAFOBEEICOVWTEFEE WIS

ER DY/ R

On the occasion of the opening of Valley Gallery and Hiroshi Sugimoto Gallery: Time Corridors, which coincided with
the 30th anniversary of Benesse House Museum, Soichiro Fukutake, Tadao Ando, Hiroshi Sugimoto, and Tsuyoshi
Ozawa each gave talks on their personal connections to Naoshima as well as their artistic activities and initiatives.
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Our projects in Naoshima were first developed in 1985,
originating from my father’s vision to create a place
where children could gather on the island. Because he
suddenly passed away the following year, | returned home
to Okayama from Tokyo in order to fulfill his last wishes.
For me, the aim of the projects in Naoshima is to revitalize
the islands of the Seto Insland Sea that had been damaged
by excessive modernization, but not simply by exhibiting
artworks. Over the past three decades, | have had many
different experiences. Especially wonderful among them was
being able to witness how these once scarcely populated
and generally overlooked islands became so renowned
worldwide thanks to the efforts of architects such as Mr.
Tadao Ando, many artists, and the people of the island, as
well as how the lives of all those involved were invigorated.

Through seeing the way of life of the islanders, | came
to think deeply about what true happiness is, as they looked
truly happy to me despite having less access to materials,
information, and entertainment compared to in cities. |
realized that it is essential for our well-being to live in a
happy community. My idea of a happy community is one filled
with the smiles of elderly people. The elderly are masters of
life who have had various experiences and faced adversities.
| believe that the happiness of these masters of life leads to
our own happiness.

During the past three decades of my involvement with
Naoshima, | became aware of three important things: Firstly,
nature is an excellent teacher for human beings. Secondly,
| became convinced that we must strive “using what exists
to create what is to be.” Lastly, culture is something that
constitutes the identities of countries and communities, as
members cannot maintain dignity without identity. While
economic activities require rationality, culture cannot survive
where rationality is the only criterion. In order to make Japan
a better nation, | have come to think that it should seek out
to be an assembly of communities, each of which maintains
its uniqueness and allure based on culture. If the diverse
characteristics of communities are nurtured, the future of
Japan will be bright. Business corporations should undertake
this task and, while Japanese industrialist Eiichi Shibusawa
thought much of “Confucianism and Calculation,” it is my
belief that what we should value today and for the future
should rather be the relationship between “Culture and
Calculation.”

Soichiro Fukutake
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An Island of Freedom, Courage and Inspiration Like No Other

-y ¥y

It was around 1988 as | remember it that Mr. Soichiro
Fukutake said to me, “| want to make Naoshima an island
of art,” and “What is necessary to create something truly
unique is a sense of freedom, courage, and inspiration.” |
think his determination to make Naoshima a sanctuary of art
that survives 100 years, 200 years, or even forever, has not
changed to this day. Moved by his passion and beliefs, | have
been involved in the development of Naoshima for over three
decades. For the new project Valley Gallery, | sought to create
a soulful structure, in solidarity with Mr. Fukutake’s idea that
even a small thing can communicate important messages.

If works of art and architecture can inspire people, |
believe people will visit Naoshima from any corner of the
world. In speaking about the Glass Tea House installed in the
basin outside Benesse House Park, Mr. Fukutake said, “Glass
Tea House is not only a work of art to be shown but also a
place that prompts us to discover something new.” If we
continuously strive to communicate the power of culture to
the world, Japan will gain increased worldwide recognition.

Mr. Fukutake has been relentlessly dedicated to inquiring
into and pursuing the question “What is a good life.” Since the
Chichu Art Museum opened in 2004, an increasing number
of people launched new businesses in Naoshima as visitors
to the islands rapidly increased. Every time | visit Naoshima,
| have seen more and more islanders with light in their eyes
regardless of their age. | am convinced that having a purpose
in life is the most important thing for human beings. | see
that the islanders have found such a purpose and as a result,
their community is invigorated with more people visiting
Naoshima.

As our current world finds itself in a difficult situation,
what do human beings need to think about in order to move
forward? | think it is inspiration, which is among the things
Mr. Fukutake talked about over three decades ago- freedom,
courage and inspiration. People come to Naoshima, find
inspiration, and take the time to think. Naoshima is a place
that makes people want to visit in order to experience a zest
for life. In this day and age where humans can live as long as
a hundred years or even more, physical strength, inspiration,
and curiosity are vital to longevity of life. | believe Naoshima
is an island like no other in the world that incites these
feelings of inspiration and curiosity.

Tadao Ando
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Glass Tea House “Mondrian” Found its Eternal Home in Naoshima

FATEH

| have known Mr. Soichiro Fukutake for almost 30 years now.
It was his words that inspired me to establish the Odawara
Art Foundation. When “Go’o Shrine” was completed in 2002, |
gave Mr. Fukutake the suggestion to build an approach to the
shrine for purification before entering. My idea was to create
a 100-meter-long swimming pool overlooking the sea. Mr.
Fukutake’s response was that the idea seemed more suitable
as something for me to create on my own, and so the plan
was not realized. However, the fact that the horizon of the
Seto Inland Sea is visible from the underpass leading from
the underground stone chamber of “Go’o Shrine” became
one of the sources of inspiration from which | developed the
Enoura Observatory in Odawara. My first encounter with
the horizon of the Seto Inland Sea dates back to 1994, when
| exhibited the “Time Exposed” (Seascapes) series on the
concrete exterior wall of Benesse House Museum designed
by Mr. Tadao Ando. While | was initially permitted by Mr. Ando
to exhibit these photographs on the condition of not damaging
the concrete wall during the term of the exhibition, to this day
these seascapes are still on view and exhibited in the same
place.

The origin of Glass Tea House “Mondrian” began when
| created a tea house with glass in the garden of a church
on the small island of San Giorgio Maggiore the time of the
Venice Biennale of Architecture in 2014. A tea house in Japan
in the time of Sen no Rikyu was as small as about two tatami
mats where the tea server and the guest faced each other.
Having only small windows, people were guided not to look
outside but to seek inner reflection. As a tea master, Rikyu
insisted on not imitating others but finding one’s own original
style. Interpreting his words to speak to me as “creating my
own tea house” beyond the essence of wabi of tea ceremony,
| created a cubic tea house with glass walls. While normally
there are flower arrangements and scrolls of calligraphy
or painting hung in a tea house, | considered the entire
landscape surrounding the house to be the “painting” for my
Glass Tea House.

In 2018, a Glass Tea House was exhibited on the pond
in the Palace of Versailles. When Mr. Fukutake visited the
exhibition, we had a conversation alone, just the two of us, in
the house for about an hour and a half. After a little while, as
he kindly asked me about the where the tea house would go
after the exhibition, | learned that he had been deeply stirred
by this work. Following this, in 2020, around the time Glass
Tea House “Mondrian” was exhibited in the garden made by
Jihei Ogawa in the Kyoto City KYOCERA Museum of Art, we
officially decided on its move to Naoshima.

Glass Tea House “Mondrian” has finally arrived in
Naoshima. | cannot help but feel that this tea house, from the
day that | spoke with Mr. Fukutake at Versailles, had already
found Naoshima as its most fitting and eternal home.

Hiroshi Sugimoto
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Stacking Stones May be a Modest Act of Prayer

N

When | was studying painting at university, | experienced
a setback in the medium. After consulting with my mentor,
Professor Koji Enokura, | was given the advice: “When you
find yourself in such a situation, the basic thing to do is to
keep a diary.” | then began to create something like a diary
using a film camera, as digital cameras were not available
back then. By taking photographs of wherever | went, |
marked my footsteps in the landscapes.

As a third or fourth year college student at the time, | was
interested in Enku, a 17th century Japanese monk. Traveling
across Japan, Enku left many Buddha sculptures he carved
with a chisel from wood pieces he found, as souvenirs for
the temples and people who let him stay with them. | decided
to create jizo sculptures and place them in the landscapes.
In this way, my project called “Jizoing” began. | created jizo
in the places | traveled, as well as in my daily landscapes.
Feeling convinced that traveling and making work were as
one, | worked arduously.

When doing research in Naoshima in 2006 for the
“NAOSHIMA STANDARD 2” exhibition, | discovered that
there are 88 jizo statues on Naoshima, just like the Shikoku
Pilgrimage of 88 temples, and | decided to work with jizo
again after many years of absence. Meanwhile, industrial
waste that had been dumped in Teshima was being treated
in Naoshima. | took measurements and photographs of all of
the 88 remaining statues and created the copies of them with
the slag produced after the treatment of the waste by carving
and baking the slag. These statues, shown in the exhibition
at the same location as where they currently are by the pond,
comprised the work Slag Buddha 88.

15 years later in 2021, | found a large rock among the
bushes when | was installing for the opening of Valley Gallery.
In fact, since the start of the Covid-19 pandemic, | had begun
spending time alone with the activity of stacking stones
called “stone balancing.” It was unexpectedly gratifying
stacking stones as beautifully, high, and as well-balanced as
possible. | stacked stones on and around the rock | found, and
it is my hope that visitors to Valley Gallery will find their own
small stones and do the same.

For humans in general, | think the act of stacking stones
represents a modest act of prayer. Not only in shrines
and temples in Japan but also in China, Tibet, and in the
mountains in Europe, we often see stones being stacked one
upon the other. The signification of stacking stones may be
not limited to religious prayer. It seems to be associated with
things that are more profound, such as proof of our existence,
and that “we are here.” Perhaps in our contemporary society
of today, we are all the more showing a desire to pray and to
seek out a sense of certainty of living.

Tsuyoshi Ozawa
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Timeline: Valley Gallery

April-July 2006 Tsuyoshi Ozawa visits Naoshima to do preliminary research
for the “NAOSHIMA STANDARD 2” exhibition and submits his
proposal for Slag Buddha 88.

September 2006 Ozawa installs Slag Buddha 88 in the current site of Valley
Gallery.

October 7-December 24, 2006 The first term of “NAOSHIMA STANDARD 2” is
held.

February 24-April 15, 2007 The second term of “NAOSHIMA STANDARD 2” is
held. After the closing of the exhibition, it is decided that Slag
Buddha 88 exhibits as a permanent installation.

% 3k 3k

March 2017 While visiting the site together with winners of the 11th
Benesse Prize in Naoshima, Soichiro Fukutake, Akiko Miki
and staff members conceive of the idea to install works of
art where Valley Gallery is now located.

July 2017 After discussions with the project members involved,
plans for a small-sized structure to exhibit works of art is
developed.

January 2018 Tadao Ando makes a visit to the potential site together with
Fukutake.

July-September 2018 A drilling investigation is undertaken for the
development of the site.

September 2018 Miki draws up a general plan for the new exhibition space in
which “Valley Gallery” appeared as its tentative name.

October 2018 Tsuyoshi Ozawa visits Naoshima to examine the re-
installment of Slag Buddha 88.

December 2018 Tadao Ando Architect and Associates submits the first draft
of the architectural design plan in compliance with legal
instructions from the Ministry of the Environment’s regional
office in Takamatsu and results of the survey.

October 2019 Ando and Fukutake hold a meeting to discuss the
architectural design of the new structure and agreement is
made upon the new plan proposed by Ando.

September 2020 Installer who is in charge of Kusama’s work visits Naoshima
to discuss the installation site of Narcissus Garden and
to inspect the proposed site of “Valley Gallery” under
construction.

October 2020 The construction of “Valley Gallery” is completed.

December 2020 A meeting is held with staff members and Fukutake to
discuss details of the exhibition programming for Valley
Gallery.

April 2021 Discussions take place between Ozawa and Miki about the
re-installation plan of Slag Buddha 88.

July 2021 A staff meeting is held to confirm details of all of the works
of art.

October 9, 2021 A press conference is held to announce the opening of “Valley
Gallery”.

October 2021-February 2022 0Ozawa visits Naoshima several times to re-
install Slag Buddha 88. Other features, such as stacked
stones, are added to the installation.

December 2021-March 2022  After preliminary arrangements, installation
work for Narcissus Garden is executed on-site, with advice
from the installer who is in charge of Kusama’s work. Many
people from Benesse Holdings, Inc., Naoshima Cultural
Village Co., Ltd., and the Fukutake Foundation also work
together on the installation.

March 12,2022  “Valley Gallery” is opened to the public.

From p.16 top: Slag Buddha 88 before re-installation (March 2019); Deciding on
the installation site of Narcissus Garden; Construction underway; Checking the
interior after completion. From p.17 top: Construction completed; Installation
work for Narcissus Garden; Tsuyoshi Ozawa stacking stones; Artist talk held
after the opening.
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Timeline: Hiroshi Sugimoto Gallery: Time Corridors

July 2006

July 2008

April 2009

May 2009

August 2009

October 2018

January 2019
February 2019
January 2020

May 2020

June 2020

September 2020

January 2021

February 2021

March 2021

June 2021

October 9, 2021

Works by Hiroshi Sugimoto, Conceptual Form 003 Onduloid:
a surface of revolution with constant non-zero mean
curvature and Caribbean Sea, Jamaica, are exhibited in
Benesse House Park.
Works on view in the installation are changed to Cabot Street
Cinema, Massachusetts and Cambrian Period.
Pine Trees and works from the “Architecture” series are
exhibited in a space that is named “Coffin of Light” on
occasion of the installation.
In “Coffin of Light” space, Five Elements, Boden Sea, Uttwil
is exhibited.
The space in which Conceptual Form 003 Onduloid: a
surface of revolution with constant non-zero mean
curvature exhibited is modified and renames “Concept of
Moss.”

%k k
Soichiro Fukutake visits Hiroshi Sugimoto in Versailles,
where the artist is installing his solo exhibition. They hold a
conversation in the Glass Tea House by Sugimoto. Receiving
a call from Fukutake, Akiko Miki visits the opening ceremony
of the exhibition and discuss with the artist about the
possibility of installing the glass tea house in Naoshima.
All concerned parties, including Sugimoto, Fukutake, and
Miki, agree upon a general idea.
Discussions about the site for the Glass Tea House are
initiated.
Sugimoto submits his first plan proposing the site for
installation in front of Benesse House Park.
“HIROSHI SUGIMOTO POST VITAM," the inaugural exhibition
of the Kyoto City KYOCERA Museum of Art, is held. Glass Tea
House “Mondrian” is exhibited.
A staff meeting is held where the decision is made to create
"Hiroshi Sugimoto Gallery,” an exhibition space that which
extends across the lounge and the boardroom in Benesse
House Park.
Pentagram Stiftung that built the Glass Tea House for
the Venice Architecture Biennale, agrees on permanent
installation in Naoshima. It is decided that the tea house
would be transported to Naoshima after the exhibition at the
Kyoto City KYOCERA Museum of Art closes.
Sugimoto proposed a renovation plan for the space of
“Hiroshi Sugimoto Gallery”. Works of art exhibited in the
basin outside Benesse House Park are removed. Sugimoto
and staff members decide on the exact position of Glass Tea
House “Mondrian” on-site.
Installation work of Glass Tea House “Mondrian” begins.
Sugimoto inspects the construction work and make plans for
the night lighting.
Installation work of the Glass Tea House “Mondrian” is
completed and the work is opened to guests of Benesse
House. Miki makes up of a tentative list of other works to
display.
After multiple discussions by Sugimoto and staff members,
renovation and exhibition plans are finalized at a meeting
with all project members, including Fukutake. Production of
Sanshu no Jingi (“Three Sacred Trees”) proceeds.
A press conference to announce the opening of “Hiroshi
Sugimoto Gallery” is held. So-oku Sen serves tea for the
opening ceremony of Glass Tea House “Mondrian” and gives
a commemorative talk with Sugimoto.

January-March 2022 Sugimoto visits Naoshima several times as renovation

March 12, 2022

and installation works continues.
Hiroshi Sugimoto Gallery: Time Corridors is opened to the
public.

From p.18 top: Conversation between Soichiro Fukutake and Hiroshi Sugimoto
in the glass tea house in Versailles; A staff meeting; Installation work for Glass
Tea House “Mondrian.” From p.19 top: So-oku Sen serving tea for the opening
ceremony of Glass Tea House “Mondrian”; Installation work at the lounge space.
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Akiko Miki, “The Opening of New Art Spaces—Looking Back at the Past Three Decades of Benesse House and Looking Forward to the Future”
Comment from Yayoi Kusama

Naoshima and |

Timeline: Valley Gallery

Timeline: Hiroshi Sugimoto Gallery: Time Corridors
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