Benesse Art Site Naoshlma

PERIODICAL MAGAZINE

NryvEF7— MM M MEED
EETAS I,

Benesse Art Site Naoshlma S
Art Appreciation Programs



RRryEP7—pY4ME
— P—FEEDELDS

BEDOEEIOI5L

Benesse Art Site Naoshima’s Art Appreciation Programs

— For Deeper Experiences of Art
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Since the art and architecture in Benesse Art
Site Naoshima appear different with the seasons,
weather, and time of day, experiences of them are
unique with each particular moment and place.
In order to offer various opportunities for such
experiences, Benesse Art Site Naoshima conducts
guided tours and appreciation programs for
individual museums. Introduced here in this issue
are the appreciation programs of six facilities.
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Benesse House Museum “Gallery Tour”
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Benesse House, a facility that opened in 1992 in which a
hotel and an art museum are combined, was created as a
place for visitors to think about “benesse=well-being” by
experiencing the harmony of the natural environment of
the Seto Inland Sea, Tadao Ando’s architecture, and works
of contemporary art. Exhibitions which the surrounding
nature and landscape are boldly a part of, and the
commissioned works of the art that the artists stayed on
the island to create, have been well-received by visitors.

When Benesse House Museum first opened, many
guests were perplexed by contemporary art which they
had never been introduced to before. With hopes that these
guests would enjoy contemporary art, the staff began
giving guided tours of the artworks at the Benesse House
Museum. This was how the “Gallery Tour” began. The fact
that the guides talked not only on what they learned from
curatorial staff about each work of art, but also what they
personally knew before completion of the works made
them feel more accessible to guests. Many participants in
the “Gallery Tour” showed their satisfaction afterwards,
with comments such as, “My reflection on particular works
of art in which | was interested grew deeper”, “I could
enjoy unexpected discoveries through art,” and so on.

“Gallery Tour” is alternately conducted by staff
members of various sections of Benesse House. Guests
often see their tour guide again while staying and have
a chat together. As such feelings of friendliness lead to
guest satisfaction, gallery tours are now operated as an
important service of Benesse House.

We earnestly hope that first-time visitors to Benesse
Art Site Naoshima participate in a Benesse House Museum
gallery tour and gain exposure to the joy of contemporary
art.

We would like to continue to provide gallery tours at
Benesse House taking into account the age and group
size, as well as the preferences of guests by meeting their
diverse needs with our hospitality.

Text: Hideaki Inohara (Art-related Service Department,
Naoshima Cultural Village, Co., Ltd.)
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Chichu Art Museum “Private Tour”
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Chichu Art Museum opened in 2004 as “a site rethinking
the relationship between nature and people.” Mostly built
underground in order to avoid disrupting the scenic Setouchi
landscape, this museum permanently exhibits the works
of Claude Monet, James Turrell, and Walter De Maria in an
architectural space designed by Tadao Ando. Despite the
gallery being underground, daylight shines inside continuously,
changing how the works of art appear according to the time of
day and seasons.

Captions do not accompany the works of art in Benesse Art
Site Naoshima. This is because we hope people look for ways
of experiencing them for themselves without being prejudiced
by explanations, and so that they can deepen their own
reflections. In other words, it is up to each person as to how
to interpret each work and each space. Following the same
concept, Chichu Art Museum aims to be a place where viewers
and works of art come face to face.

“Private Tour” comprises one of the appreciation programs
conducted by Chichu Art Museum, for which a museum staff
member guides an individual or a group of guests around the
museum explaining the works of art one by one. However,
the guide primarily intends to listen to what the guests think,
only providing a small amount background information
about the artists, the works, and the architecture to assist
the participants in their thinking. The tour also aims to draw
attention to the landscape and phenomena of the natural
environment and space around the museum.

At the end of the tour, the participants will see the
panoramic view of the Seto Inland Sea from the terrace
of Chichu Cafe. While viewing the landscape, they can feel
the connection between the works of art and the nature of
Naoshima and enjoy an afterglow. When the guide reminds
them of the concept of Chichu Art Museum as “a site rethinking
the relationship between nature and people.” again at this
moment, many of them look convinced. Through participation
in the “Private Tour”, we hope guests feel as though their
senses are animated and that they are inspired to “think.”

Text: Kanako Kondo (Naoshima Division, Fukutake Foundation)
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Lee Ufan Museum “Interactive Talk Tour”
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Lee Ufan Museum opened in 2010 as a result of the
collaborative efforts between artist Lee Ufan and architect
Tadao Ando. Designed to be harmonized with the landscape of
a small mountain valley and the seaside, the museum exhibits
sculptures and paintings by Lee from the 1970s through to
recent years. The works, as the artist’s philosophy “minimize
the act of ‘making,’”” and the space where they are placed,
constantly resonate in the relationships between the viewers
and unknown others such as nature, taking on different
appearances and affecting one another. The meanings and
the ways of seeing of these works of art are thus by no means
fixed. However, there are perhaps many people who have no
idea how to begin viewing these works of art when they are in
front of them.

Lee Ufan Museum offers “Interactive Talk Tour” based on an
interactive viewing method called “Visual Thinking Strategies”
practiced as a school-based educational program developed
at the Museum of Modern Art, New York in the 1990s. In our
interactive talk tour, featuring questioning and dialogues about
works of art instead of the guided tour as one-way speaking to
participants, it is important for the participants to talk how they
feel about the works of art. The dialogues during the actual
interactive talk tour often develop unexpected discoveries as a
result of the diverse opinions of participants.

By listening to what others thought, | could gain new
ideas | had not had before. Some opinions were not
understandable to me, but | could understand that each of
them was derived from others whose personalities were
different from mine. We shared such reflections and time
together at the museum.

A dialog was naturally born between the viewers and
works of art. | realized that one should never be satisfied
simply with what is being told and should never stop
thinking on one’s own. The tour made me aware that this is
true for everything.

(Quotes from the comments of the participants to the
interactive talk tour)

Visitors have different impressions every visit according to
the time of the day and year of the visit, even by their own
conditions, while the museum displays its permanent collection
and installations, The interactive talk tour casts light upon the
subtle impressions that the visitors experience. We hope that
everyone shares personal discoveries with others and enjoys
their own new encounters with the works of art.

Text: Yuko Usuzaka (Naoshima Division, Fukutake Foundation)
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Inujima Seirensho Art Museum “Heritage of Industrial Modernization Tour”
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RERBHEEMNEE Inujima Seirensho Art Museum

Created under the concept, “using what exists to create what is
to be,” Inujima Seirensho Art Museum was built by maintaining
and renovating the ruins of a copper refinery that remains in
Inujima island. The architecture features environment-friendly
structure designed by Hiroshi Sambuichi, making the most of
the existent chimneys and Karami bricks (*1) , and natural
energy such as sunlight and ground heat. Exhibited inside are
works by Yukinori Yanagi, with a motif of Yukio Mishima, the
20th century Japanese novelist who warned against Japan’s
modernization.

The “Heritage of Industrial Modernization Tour” involves
walking around the ruins of the factory with a museum
staff member who draws attention to Japan’s industrial
modernization and the history of the Setouchi region, as the
background of the works of art and the architecture help to
deepen the visitors’ experiences in the museum.

It was between 1909 and 1919 when this refinery was
operated. The reason why it lasted only for 10 years was due
to the trends of the times, including the decline in the price of
copper. Although the refinery was left abandoned for nearly
90 years until it was remodeled into the art museum, Karami
bricks are still found in good condition and evoke the factory’s
heyday.

According to the recollection of an 87 year-old resident who
was born and raised in Inujima, these ruins were a childhood
playground. Back then the plants in the ruins were dead due to
the smoke from chimneys and trees around were gone, but now
they have been gradually restored. In the tours, the stories of
islanders as such are also introduced.

“While looking at the half-broken chimneys against the
serene landscape of the Setouchi region, it was especially
moving to hear about how industry accelerated environmental
destruction.” “It made me think about how we should reexamine
our convenient lifestyle.” These comments from the tour
participants questioning our development-oriented society
seem to lead to thinking about the theme of this museum.

Amid social conditions changing so quickly, what shall we
find values in, and what choices shall we make for the future? It
is my hope that visitor come to Inujima Seirensho Art Museum
to stand still and contemplate in the ruins where time seems to
have stopped.

Text: Haruka Yoshida (Inujima Division, Fukutake Foundation)

*1 Karami brick is made from the biproducts of the copper-refining process. When copper
ore is heated together with fuel, copper is separated from the rest, which is called karami,
slag. Primarily consisting of iron and glass, slag can be shaped as bricks when hot.
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Teshima Art Museum “Special Morning Program”

SR -BEoNEVEI. KEFzERESEIN-bOEEE
AR 1T @D, PRI BEICLIRETOZOEEDORAOITL LI,
KPR, M. BAEPADIAL, BEOBEENIEL, Z/HA
BTk, K2EFENFIT. BHrHFH. —BELIFTIR,
PRETINEILOER BE, 24K TE2, ZOERKD
xKFiE, BREoRBLFEICH—ZLEELLT S,

HoFHEE 0/ SLE., BEORERMIVIRHRLY
L HI10BFE TORM. ERDFHLL—BHDIRED, RIDDIK
PEENTKBBEBICHERICIBRIIENTESZ AT S A
TH 5,

SMEE. Frybers—poESHEZREL. HORH
KIEDPREROBY. MFHLICEOKREEZEZ5MHEL
WoleBEDREZRLAEND, F—FAR—ILEMIENZE
MEEANED, BORBRITSICBENIF—FAR—RIZEEH
HAN, BERICFTATVDE, JWIZKED D, KFEIEE
nwaa:au<35°%%%mﬁ@—aﬁwi5%@f@

o —H—MHRACHEMOLV., BRORBELEREIEES
fﬁﬁEo ZOTRADOKBPEENDREICHN, EZIT“RED”
THEBTIEEEDVNDS,

%%~7D77A@%M%#5ﬁrﬁ%@&mt’é#é

R, MPEENCBEEER2ZLEPLTET, Bo/cBlEIC
E&Eﬂbibtb MAEDZHFOFM. BEVHLILOLEA >TW

CEERE. ALICEMABRITLI: EVWSIEE BWEuwTuna,

HoOBHLEIALRLLONZIED. VE—F—DEDICIE.
UBICRESINIZLELOBEPRIE. FTHOEWEZRELE
nd3hFdH%un,

EEEMEE—RICAELDBAENTESOH, F0J>
LizsmanichiE, €0, BHEZZEITHNTWIZET:
W BDOADER D‘iJ DFEFHE, BEFIERLRIEMPES
DxRBEDOEACIC . Flo. IHIEBDELoTWL(IE:

BBRITBZLET, 1’!5 ﬁ\ﬁ'tj‘)\ﬂéﬁ,.\%ioﬁﬁ(@DBﬂé
7‘:539

707 56E, IRE. BICIEIRELTVWS, LD
Vel E, €0, EEEMETAILTUILL,

TERAM I FHE LD (RBEBEEA BREE 2B

Teshima Art Museum, whose shape is reminiscent of a
water drop, lies on the hill of Karato on Teshima. From the
oval openings of its structure designed by Ryue Nishizawa,
sunlight, winds, rain, and insects can enter, and the songs
of birds echo inside. Within the interior space, you can
experience the work of Rei Naito, Matrix, in which water
trickling from the floor forms “fountains” all day long. The
appearance of the work changes, moment by moment.

Each tour of the “Special Morning Program” takes place
from 9:00 to 10:00 a.m., an hour before the museum’s
opening time, when Matrix starts its new day and one can
witness water come out for the first time of the day.

The participants of the program can walk along the
promenade from the Ticket Center to the Art Space, in which
Matrix is exhibited, enjoying with five senses the panoramic
view of the Seto Inland Sea and local landscapes such as rice
terraces that change with the seasons. Stepping into the Art
Space, so tranquil, visitors can see a little trickle of water
start to emerge from the floor. It is the beginning of the day of
Teshima Art Museum. This museum never looks the same. Its
appearance changes endlessly. Seeing the first bit of water
trickling, participants often associate it with the beginning of
life.

In fact, we received some comments from the participants
as follow: “It was more impressive than | had expected to
witness the moment when a life was born in a space where
there had been no sign of movement”; “The time when we
were waiting and the time that continued from the beginning
~~~~~ We had a truly fantastic time.” The participants can
feel the special air of the morning. Second-time or third-
time visitors of the museum can see differences in the time,
weather, and seasons from what they experienced before.

Teshima Art Museum allows unlimited reentries within
the day. We highly recommend that program participants
come back again later in different hours of the day. They
can see different views of the entire space and the work,
with different light and changing “fountains” comparing to
what was seen in the morning. They can also become aware
of the power of nature by imagining the changes to come
afterwards.

Currently, we conduct this program once a month. We
are waiting for you to visit Teshima Art Museum to spend a
special morning time.

Text: Madoka Kikuchi (Teshima Division, Fukutake Foundation)

EEEMEE ML TR, (2010%) Teshima Art Museum, Rei Naito, Matrix, 2010
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Teshima Yokoo House “Yokoo House at Night”
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EE#ERE ROES Teshima Yokoo House night view

Teshima Yokoo House is a museum located in leura district
of Teshima dedicated to the works of Tadanori Yokoo. The
museum has his selected works that emphatically evoke “life
and death.” In order to highlight the world of Yokoo’s works
of art, architect Yuko Nagayama created spaces where the
border between this world and the other world was blurred
using red and black glass screens.

A “Yokoo House at Night” tour program takes place at
night after the museum is closed during autumn and winter
only so that participants can experience the “night world” of
the museum.

What is the “night world” at Teshima Yokoo House like? As
the sun sets, the museum sinks into darkness, changing its
guise to be different from that of the daytime.

The garden seen through the red glass screen that
appears darker at night emphasizes the darkness. After
the sunlight is gone, the glass screens show more vivid
reflections. While Yokoo’s artworks often feature repetitive
motifs and the technique of collage, the interior space of the
museum appears like a three-dimensional collage as well.

As one of the participants commented, “As reflections
often popped up here and there, the borders of the space felt
blurred and the space felt wider. This evoked the continuity of
life and death,” and the “experience” of the world of Yokoo’s
artworks and thoughts about “life and death.”

The idea of Yokoo House at Night program was conceived
when minpaku (private lodging services) grew increasingly
available in Teshima around 2013, the year Teshima Yokoo
House was opened. While the initial aim of the program
was to enrich the nightlife in Teshima and to add further
value to the museum, many people found the essence of the
exhibitions of the museum, responding with comments such
as, “Visiting at night, the museum made me think more about
death than in daytime.” As described in reactions such as,
“Since | knew what the museum is like during the daytime, my
appreciation grew deeper at night,” the allurement at night
is enhanced because of daytime, and vice versa, resonating
with each other and echoing the view of life and death. That
overlaps with Yokoo idea of equating life and death by saying,
“death lies within life, as does life within death.”

It is our hope that visitors can spend a special time, amidst
the stillness of the night, at Teshima Yokoo House and in the
middle of the residential district of Teshima, contemplating
about life and death from a perspective that is different from
during the daytime.

Text: Risa Teshirogi (Teshima Division, Fukutake Foundation)
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Benesse House Museum “Gallery Tour”

(Facility Hours & Admission)

*Opening hours have been temporarily shortened to 10:00
a.m.-6:00 p.m.

Hours: 8:00 a.m. - 9:00 p.m.

(Last admittance: 8:00 p.m)

Closed : Open year-round

Admission : JPY 1,050

* Free admission for children of 15 and under and overnight
guests at Benesse House.

Tickets : Available for sale on the spot.

Chichu Art Museum “Private Tour”

(Facility Hours & Admission)

Hours: March 1 - September 30

10:00 a.m.-6:00 p.m.

(Last admittance: 5:00 p.m)

October 1 - last day of February

10:00 a.m.-5:00 p.m.

(Last admittance: 4:00 p.m)

Closed : Mondays

*Open on Mondays for national holidays but closed the next
day.

Admission : JPY 2,100

*Free for children 15 and under

Tickets : Buy online tickets in advance.

If you have any questions, please contact us from the following:
https://benesse-artsite.jp/en/contact/

Lee Ufan Museum “Interactive Talk Tour”

(Facility Hours & Admission)
Hours: March 1 - September 30
10:00 a.m.-6:00 p.m.

(Last admittance: 5:30 p.m)
October 1 - last day of February
10:00 a.m.-5:00 p.m.

(Last admittance: 4:30 p.m)
Closed : Mondays

*Open on Mondays for national holidays but closed the next
day.

Admission : JPY 1,050

*Free for children 15 and under

Inujima Seirensho Art Museum
“Heritage of Industrial Modernization Tour”

(Facility Hours & Admission)

Hours: 9:00a.m.-4:30 p.m.

(Last admittance: 4:00 p.m)

Ticket center: 9:00 a.m.-5:00 p.m.

Closed : Tuesdays to Thursdays

(March 1 - November 30)

*Open on national holidays but closed the next day.

*Open on Tuesdays when Monday falls on a national holiday
but closed on the next day.

All days closed {December 1 - last day of February)
Admission : JPY 2,100

*Admission to Inujima “Art House Project” and Inujima Life
Garden included.

*Free for children 15 and under

The tours are usually provided in Japanese. For more information the tours, please visit our website.

https://benesse-artsite.jp/en/

*Opening hours are subject to change. Please check the official website before your visit.
*These names of the appreciation programs are what they were called as of September 1, 2021.
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Teshima Art Museum
“Special Morning Program”

(Facility Hours & Admission)

Hours: March 1 - October 31

10:00 a.m.-5:00 p.m.

(Last admittance: 4:30 p.m)

November 1 - last day of February

10:00 a.m.-4:00 p.m.

(Last admittance: 3:30 p.m)

Closed : Tuesdays (March 1 - November 30)
Tuesdays to Thursdays

(December 1 - last day of February)

*Open on national holidays but closed the next day.
*Open on Tuesdays when Monday falls on a national holiday
but closed on the next day.

Admission : JPY 1,570

*Free for children 15 and under

Tickets : Buy online tickets in advance.

Teshima Yokoo House
“Yokoo House at Night”

(Facility Hours & Admission)

Hours: March 1 - October 31

10:00 a.m.-5:00 p.m.

(Last admittance: 4:30 p.m)

November 1 - last day of February

10:00 a.m.-4:00 p.m.

(Last admittance: 3:30 p.m)

Closed : Tuesdays (March 1 - November 30)

Tuesdays to Thursdays (December 1 - last day of
February)

*Open on national holidays but closed the next day.

*Open on Tuesdays when Monday falls on a national holiday
but closed on the next day.

Admission : JPY 520

*Free for children 15 and under
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Communicating the
Setouchi Triennale

The Islands and Visitors Connected by Koebi-Tai

Ayako Amari

The Setouchi Triennale is an international exposition
of contemporary art that began in 2010. The themes it
explores are “Restoration of the Sea” and “Vivacious
Island Spirit” Visitors to the Triennale are encouraged
not only to view the exhibitions but also to learn
the history and culture of the Setouchi islands and
experience a part of life in the islands by walking
around the residential districts and enjoying local foods.
Islanders are enlivened through numerous exchanges
with people and through the planning of local events
for each Triennale that takes place every three years.
Koebi-Tai, our troop of volunteers, work year-round,
even during periods when the Triennale is not taking
place, conducting various projects to stay closely
connected to the local communities. Our “Customized
Tour” is one such project undertaken by Koebi-Tai that
aims to connect the islands and visitors and make the
trips to the Triennale all the more enjoyable.

“Customized Tours” Initiated by Koebi-Tai

For the people involved in the Setouchi Triennale,
the roughly 1,000-day interval between each term is
an important period. As supporters of the Triennale,
Koebi-Tai members frequently visit the Setouchi islands
and build relationships with the islanders. They also
work with artists, listen to stories from local people,
and participate in the local festivals. Through doing so,
they learn about seasonal and local fish and vegetables,
customs in festivals and other community events,
recent weather and news topics, and problems that the
residents are facing.

In addition, Koebi-Tai hear directly from
participating artists in the Triennale about their
works and also feedback from islanders who help
out. In order to share with others the appeal of the
Setouchi Triennale and the islands that Koebi-Tai
have experienced and know, the “Customized Tour”
program, travel plans according to personal needs,
was launched. In 2019, Koebi-Tai created 100 such
tours to guide approximately 3,000 visitors. So far, tour
participants have come from diverse backgrounds and
many nationalities including China, the United States,
and as far as Ecuador. Some of these visitors were on a
business trip for administrative duties while others were
visiting for personal purposes. In all of these cases, the

tour guides are Koebi-Tai members. Based on their own
experiences, they have created elaborate itineraries for
each tour to effectively communicate the intriguing and
deep charms of the Setouchi islands and the Triennale.

A “Customized Tour” Guided by Unique Individuals
Many of you may think of a guide of an art festival
as a person who explains works of art like a curator.
However, our “Koebi Guides” are different. Often
times people think contemporary art is too difficult to
understand and often ask us to explain works of art.
Our guides not only explain them but also talk about
the characteristics of the location and the island where
artworks are exhibited so that the viewer understands
the relationship between each work and its location and
the allure of the work located in a particular site. After
learning this kind of background information, your
experience of the work of art will most likely change.
With hopes that visitors gain further appreciation of
the works of art by communicating artists’ biographies
and specific episodes about the creation process, each
guide strives to convey explanations with a unique
perspective.

One of the Koebi Guides who is a former art
teacher brings her sketchbook when she guides a tour.
She explains why gusty winds blow on Megijima as
she draws a picture. Having been born on Shodoshima,
she sings songs such as “Song of Olives,” an anthem
of her home island, for visitors when riding the bus
together. This is also a song that represents the bond
between the Taiwanese artist, Wang Wen Chih, who
creates gigantic works with bamboo, and the residents
of the Nakayama district on Shodoshima, where his
work is located. In such a way, “Koebi Guides” make
efforts to communicate the characteristics of the islands
and the Setouchi Triennale through familiar things
such as pictures and songs. Another guide, who is the
head of an English language school, thoroughly reads
the manual for Koebi-Tai in preparation on the day
before she guides a group of visitors from overseas.
She communicates the joy of viewing works of art in
her own way using witty comparisons and cleverly
breaking down complex contents that are often lost in
translation. Since her fun-loving character is infectious,

she has fans around the world now. Another guide
who is an elementary school teacher frequently visits
the leprosy sanatorium located on Oshima to continue
exchanges with the residents there since 2010. For the
Koebi-Tai camping tour for children, she gives talks
about leprosy and life in the sanatorium, speaking in
ways that make it easy for children to understand.

Since guiding tours are an opportunity for Koebi-
Tai members to draw on their experiences and
expertise gained in the troop or elsewhere, all guides
are enthusiastic about this activity. As “Koebi Guides”
hold regular study meetings as well as on-site practices
together, the content of the tours is sure to be further
enriched going forward.

Coordinating the Trip to the Setouchi Triennale

While the personalities of the guides are varied, the
kinds of tours they can arrange is important as well.
Unlike daytrips by bus and sightseeing tours, there are
several important points our guides take particular care
when planning trips to the Setouchi Triennale. The
first one is to make the best plan for each client based
on an understanding of the history of the Setouchi
islands and why the Triennale was launched. Naoshima
has endeavored to revitalize its community over the
past three decades. Ogijima and Shodoshima have
increasing numbers of residents from outside the islands
since the Triennale was launched as local governments
and community associations of these islands welcome
and assist newcomers. Restaurants and mothers in
the Setouchi islands are providing inventive foods
and menus associated with the Triennale. Exchanges
between artists, residents, and the supporters of the
events take place. Many things on various scales,
happen and many stories are born around the
Triennale. Each island has its own stories. Selecting
which story to tell, our guides decide the places to
visit and the itinerary most suitable to each visitor. It
is important to observe manners in the islands. We
have to greet the islanders and bring our garbage back
home. Taking a ferry boat without a reservation with
20 people whose maximum capacity is 80 should be
avoided. It is bad manners to drive cars and buses
into the small islands. We have to respect the islands
and the people living there first. For visitors, their stay
in the Setouchi region must be a special experience
no matter which island they go to. By making
detailed adjustments with each facility and planning
transportation as far in advance as possible, “Koebi

Ayako Amari

General manager, NPO Setouchi Koebi Network

Guides” show their hospitality in a united effort. The
Setouchi Triennale is further expanding across various
fields, from memories of the land and people’s lives to
art and architecture, performing arts, food, crafts, and
international exchanges. We aspire to offer our visitors
travel planning to the experience of its layers of rich
complexity.

A Travel Journey That Reflects One’s Self

Having arranged trips to the Setouchi Triennale for
over a decade, we have launched a new joint project
with the Setouchi Triennale Executive Committee and
Fukutake Foundation in order to take a new step. It
is called the “Setouchi Study Tour,” a study trip for
school excursions and business training programs, in
which participants can study various things on the
Setouchi islands through the Triennale. By experiencing
art first-hand, participants will be able to discover the
charms and problems of the islands and learn about
how the Triennale contributes to the revitalization of
local communities. This tour is also intended to prompt
participants to acquire wider and deeper perspectives
through conversations with “Koebi Guides”, people they
meet on the trip, and their own colleagues. On one
particular tour, for example, you can contemplate about
the relationship between nature and human beings by
visiting Teshima Art Museum, where water continuously
springs from the ground in a day log motion, and the
restaurant, Shima Kitchen, also located on Teshima,
which used to be agonized by the illegal dumping of
industrial refuse. On Oshima, where leprosy patients
were once quarantined for 90 years, through works of
art you can learn about the history of the disease and
what the lives of the residents used to be like in the
sanatorium. On Ogijima, where public elementary and
junior-high schools were reopened thanks to newcomers
to the island, you can hear from the residents about
what it is like to live in a small community and whether
the Setouchi Triennale can change communities. I think
that the experience of learning about the local histories
and issues of the islands and being able to consider
them as personally relevant can be a “travel journey
that mirrors yourself.” It is our hope to encourage such
activities as an educational training program for college
students and business professionals and to carry it
forward as a long-term initiative.

Born in 1981 in Nagano, Amari has lived in Takamatsu since 2004. Founding the Koebi-Tai, the volunteer support group of the
Setouchi Triennale, in 2009, she has also been responsible for its direction and management. The Setouchi Koebi Network
was launched in 2012 to undertake the management of Koebi-Tai and projects such as fostering interactions with islanders,
organizing food projects and performing art events, planning and practicing tours and continuous projects, and various other
initiatives. Amari is also involved with the management of support groups for several other international art festivals held in
the countryside including the Echigo-Tsumari Art Triennale, Northern Alps Art Festival, Oku-Noto Triennale, among others.



RFryEL7—bFM FMEE-F—DHA4T LD

From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s.
Among the archives, this issue focuses on the project entitled “Benesse Art Site Naoshima 20th
Anniversary Events: SEISEI,” which took place over a period of eight months from November 2011

to July 2012.
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“SEISEI” was a series of events that Benesse Art Site
Naoshima held from November 20, 2011 until July 27,
2012 on the islands of Naoshima, Teshima and Inujima.
In commemorating the 20th anniversary of Benesse
House Museum in July 2012 as a major milestone, it was
our intention to reflect upon the activities and initiatives
Benesse Art Site Naoshima had undertaken up until then.
As the Japanese word seisei signifies “to emerge and
develop,” the title represented our aim to look back on
the past and continue to endeavor to create new values
into the future.
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There were two decisive factors behind the planning of the
“SEISEI” project for our 20th anniversary. One of them was the
Great East Japan Earthquake of 2011. As many events were
voluntarily cancelled or postponed across Japan in the wake
of the disaster, we had discussions about how the activities of
Benesse Art Site Naoshima would be at the time. We decided
to pursue a forward perspective by reexamining the nature
of our projects over the past two decades. The other factor
that influenced the “SEISEI” project was that 2011 was the
year following the inaugural Setouchi Triennale, in which
Benesse Art Site Naoshima took part. Having provided venues
on Naoshima, Teshima and Inujima to the 2010 Triennale, we
hoped to communicate a message of its own after the closure
of the event.

The “SEISEI” project consisted of 14 programs across
4 themes, and included talks, guided tours, and symposia.
Inviting artists, architects and others who had been deeply
involved with Benesse Art Site Naoshima’s activities and
who had helped the development of our places to speak
as lecturers, we looked back at the histories of each of our
projects and asked for responses from outside experts of
various fields to reflect upon the significance of our activities.

Among the events, in the series of four talk sessions
of “The History of Art Activities in Naoshima,” Fumio Nanjo,
Shinro Ohtake, Lee Ufan, and Hiroshi Sugimoto discussed the
origin of the art activities in Naoshima and introduced their
own creative careers over the past two decades. They pointed
out that the harmonious relationship between the natural
environment and art could bring out the power of art, and that
the artists maximized their potential in facing the challenges
brought about by the sites.

Nanjo, who was one of the exhibition directors of “Open
Air ’94 ‘Out of Bounds’—Contemporary Art in the Seascape,”
the exhibition held in and around Benesse House in 1994 that
led to Benesse Art Site Naoshima making commissions of site-
specific work as the basic policy of its art activity afterwards,
remarked that Naoshima would become a platform. Although
Naoshima is a place with physical limits, the activities of
Benesse Art Site Naoshima had spread to other islands and
Nanjo shared hopes that Naoshima would continue to show
people new developments and be one or two steps ahead
through international exchanges. He expected Naoshima be
a place for exchanges where “knowledge” gathered so that it
could be at the front line of practices for the development of a
new society.

4
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1 and 2: Symposium “Architecture in Benesse Art Site Naoshima” 3: Participants hearing the lecture, “The History of Art Activities in Naoshima”
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1-4: “Architecture & Symposium” tour. From left to right: Outside area on the second floor of Benesse House Museum; Chichu Garden at the

Chichu Art Museum; outside Lee Ufan Museum.
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In “Architecture & Symposium” -which consisted of three
programs- architects, architecture critics, and constructors
were invited to explain from architectural viewpoints the
processes of installing the works of art, and the design
and construction of each facility on the islands to examine
the role of architecture in Benesse Art Site Naoshima. In
the symposium, with architectural historian and critic Taro
Igarashi as the coordinator, the architects Hiroshi Sambuichi,
Kazuyo Sejima, and Ryue Nishizawa talked about how each
of them had designed architecture on the islands in the Seto
Inland Sea according to the regional nature, climate, and
locality as islands. Their discussion made us aware that
these architects had developed and deepened their individual
architectural philosophies as they worked on the islands,
making Benesse Art Site Naoshima a unique place like no
other, symbolizing the harmony of nature, architecture, and
art.

Nishizawa, who designed Teshima Art Museum, which
opened in 2010, described the difference between the Benesse
Art Site Naoshima project and others as, “No conditions were
suggested beforehand, and the work started with the debate
of personal philosophies about art and architecture. | was
puzzled at first but gradually came to feel comfortable with
the humanistic process of architecture as such,” pointing out
the uniqueness of the experience of working with Benesse Art
Site Naoshima.

Recollecting that he spent over a year for research
in Inujima, Sambuichi, the architect of Inujima Seirensho Art
Museum, remarked, “By understanding the potentials inherent
in each site of the Setouchi region and in bringing out the
best of them, places that no one can imitate are created in
Benesse Art Site Naoshima; this is why it attracts both art and
architecture.”

The event series “SEISEI” provided an opportunity to share the
essence of the activities of Benesse Art Site Naoshima, which
is always aspiring to be a place of practices for the future
and to bring the best out of artists and architects by being
thoroughly engaged with the Setouchi region.

Text: Hitomi Oishi (Fukutake Foundation)
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May Teshima Be Further Enlivened with Art

Teshima Yokoo House is a renovated old house in the district
of leura, Teshima. Kiyomi Hida grew up in the house next to it
until she graduated from junior-high school. “This house (the
present Teshima Yokoo House) used to be the head house of
the Hida Family, but it had been vacant for a while. | was very
happy upon hearing that it would become an art museum.
The exterior looks the same, as does the interior layout. The
garden is now red (laughs) but still looks magnificent as
ever- a garden fitting for the head house.” Hida has not only
visited several of Benesse Art Site Naoshima’s art facilities
in Teshima but has also attended numerous events we have
held at Teshima Yokoo House for Teshima residents, such
as “Rakugo at Yokoo House.” Ever since leaving Teshima to
attend high school, she had lived and worked in Osaka until
she returned to the island after retirement. Now she finds
that the problems of the remote islands are a lack of medical
care and culture. She is enthusiastic about attending various
events held at art museums because there are few libraries
and cultural resources. “Young people come to visit Teshima
because of its art. It is my hope that the number of new and
younger residents increases and that the island becomes
further invigorated.”
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As of September 30, 2021, Pumpkin by Yayoi Kusama is NOT being exhibited due to damage caused by Typhoon No. 9 on August 9, 2021.
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Christian Boltanski passed away on July 14, 2021 at the age of 76. Boltanski is among the artists very dear and significant to
Benesse Art Site Naoshima. His works, Les Archives du Ceeur (2010) and La Forét des Murmures (2016) are now exhibited
on Teshima, Kagawa. In Les Archives du Ceeur, the heartbeats of over 74,000 people are recorded. La Forét des Murmures
carries the names of visitors” loved ones written on more than 470 wind-bells that ring softly in the forest. These two works of
art will continue to exist on Teshima, and continue to build connections with visitors into the future. We express our deepest
gratitude to Boltanski for creating such precious works for Benesse Art Site Naoshima as well as our deepest sympathies.

Benesse Art Site Naoshima

Christian Boltanski and his works will be featured in the next issue of Benesse Art Site Naoshima Periodical Magazine to be published in January 2022.

FTiOURF vy - RWF Y RF— LLEBEDZ—H 4 7) Bottom: Christian Boltanski, Les Archives du Ceeur
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