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The Setouchi “ ” Archive is a project that began in September 2019 at Miyanoura Gallery 6
(*1) in Naoshima. Directed by Motoyuki Shitamichi (*2), this project consists of research, collection,
and exhibition of materials related to the landscape, customs, folklore, and history of the Setouchi
region. From the period of research to the opening of each exhibition, discussions are arranged for
local residents, people associated with the project, and various experts in related fields. Filled in the
“ ”is the research theme of the exhibition. All of the activities for the project are documented,
preserved, and accumulated as materials to consider the present situation and future of the region.

The first exhibition, the Setouchi “Yoichi Midorikawa” Museum took place during the autumn term
of the Setouchi Triennale 2019 (*3), from September 28 to November 4, 2019, followed by the second

exhibition, the Setouchi “100 Years Tourism” Museum, from July 4 to August 29, 2020.
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*1 Miyanoura Gallery 6 is a gallery opened in the Miyanoura district, Naoshima in 2013.
Architect Taira Nishizawa remodeled a former pachinko parlor “999” and the park next to it
into a place for people to gather.

*2 Motoyuki Shitamichi was born in Okayama, 1978. Selected exhibitions / works / projects:
“Cosmo Eggs”, Venice Biennale Japanese Pavilion,(2019); Tsunami Boulder, 2016-; “14 years
old & the world & border” (2013-); torii (2006-12), bunkers (2001-05).

*3 The Setouchi Triennale is an international contemporary art exposition held on the islands
in the Seto Inland Sea organized by the Setouchi Triennale Executive Committee. Inaugurated
in 2010, it takes place every three years.
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Entrance of the Setouchi “

” Archive with the statement of its “director” Motoyuki Shitamichi posted on the wall.
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Origins of the Project

Soichiro Fukutake, the chairman of the Fukutake
Foundation, had been thinking about exhibiting the works
of Yoichi Midorikawa (1915-2001) (*4), a photographer
from Okayama who extensively took photographs of the
Setouchi region throughout his career. While Naoshima is
a popular tourist destination today, Fukutake was deeply
interested in the photographs taken by Midorikawa, of
the landscapes and lives of the people of this region in
pre- and post-war times, and wished to tell visitors about
how people had overcome environmental problems due
to Japan’s excessive modernization and difficult labor
issues during the rapid economic growth, and how the
Setouchi people resiliently survived such adversities
back then.

Akiko Miki, the international artistic director of
Benesse Art Site Naoshima, envisioned a form of a
laboratory that would research and think about the
history and various agendas of the Setouchi region over
a mid-to-long term. The lab was expected to be not
only a place for research, documentation, collection,
preservation, and exhibition, but also a more flexible
and open platform that could conjure up “raw memories
of the land” directed by the artist’s own viewpoint and
ideas, and also through sharing and exchanges with
local residents, leading to a rethinking about where they
came from. For this, Miki proposed and invited Motoyuki
Shitamichi, an artist who grew up in a seaside town of
the Setouchi region and in recent years has explored
a research-based approach in art collaborating with
experts in diverse fields.

Shitamichi edits and visualizes things forgotten in
everyday lives using various methodologies such as
photography, event-planning, and interviews. The artist
worked for the National Museum of Ethnology, Osaka,
as visiting associate professor, on the reorganization of
the storage of its photographic collection for three years
from 2016, building connections between anthropologists
as well as artists. In relation to the Setouchi region,
it was hoped that he would be able to excavate the
fragments of local history and stories buried in daily
lives. Benesse Art Site Naoshima notified him that the
project would continue for about three years, and that
the works of Yoichi Midorikawa were to be a part of its
first exhibition.

How the Setouchi “ ” Archive was Conceived

Shitamichi visited Naoshima several times between June
and August 2019, researching Miyanoura Gallery 6 as
prospective sites for the project and facilities including
the public library located within the civic center of the

*4 Yoichi Midorikawa was awarded the fourth class Orders of the Sacred Treasure in 1990 and
the Special Achievement Award, Photographic Society of Japan in 1999. Major exhibitions/
works: Midorikawa Yoichi and his Circle: the Early Years, 1938-59 (exhibition catalog,
Okayama Prefectural Museum of Art, 2005), Sanshi Suimei [Scenic Beauty] (Fukutake
Shoten, 1983), Setonaikai [Seto Inland Sea] (Bijutsu Shuppansha, 1962), Yoru no Naruto
Kyucho [Fierce Tide of Naruto Strait at Night] (unknown date)
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town of Naoshima. Noticing that there were neither
plenty of library materials nor a museum concerning
the local history and folklore in Naoshima, the artist
thought of creating a museum / library starting from
the very beginning. It was decided that the theme of the
first exhibition would be Yoichi Midorikawa. It was also
discussed that other special exhibitions would follow
with themes closely associated with the Setouchi region,
and with documents accumulating as each exhibition
was held. The concept of the project was gradually
settled as a museum named the Setouchi “ ”
Archive, which was hoped to become a place where both
Naoshima residents and visitors could enjoy.

The Setouchi “Yoichi Midorikawa” Museum

It was decided upon that the inaugural event of the
archive would be the exhibition titled the Setouchi “Yoichi
Midorikawa” Museum. Shitamichi repeatedly visited
Midorikawa’s studio with help of the photographer’s
surviving family members. While he was a photographer
renowned in Japan, Midorikawa was a dentist by
profession working at his clinic during weekdays and
would travel around the Setouchi region and other
places to take photographs on Sundays carrying his
backpack filled with his cameras and equipment. He
was an amateur photographer throughout his career. In
his studio, his working desk, the films well-organized
by himself, his backpack, tripod, notes and manuscripts
were all preserved as if “time had stopped there.”
(*5) Seeing the studio, Shitamichi decided to design
the exhibition as if Midorikawa’s studio had moved to
the archive as it was, instead of making a selection
of the photographs. Shitamichi tried not to apply his
perspective to the exhibition and show everything left by
Midorikawa as it was so that viewers could experience
the photographer’s gaze and thoughts upon the Setouchi
region and his lifestyle of travelling every weekend to
take photographs.

*5 Motoyuki Shitamichi, an explanatory text (2019) for the Setouchi “Yoichi Midorikawa”

Museum.

Left: Entrance to the exhibition, the Setouchi “Yoichi Midorikawa” Museum. Right: Interior view of the exhibition room.
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The exhibition was composed of approximately
200 items, such as, Midorikawa’s black and white
photography series including “Shiroi-mura, White
Village - Record In A Lime Factory” (1954) (*6) and
“Challenge to the Fire — Island’s Refinery” (1951) (*7),
and the collection of the Midorikawa Yoichi Photography
Museum, which used to exist in Saidaiji, Okayama from
1992 until 2001, together with his photography books
and magazines in which his works were reproduced, his
backpack and equipment, and other related materials.

The focus of the exhibition was the files of hand-
written notes about the concepts of his serial works.
Thumbnail photographs of his works during the
1940s and 1950s were stuck inside the pages, and his
commentary about what he saw suggests how he worked
with his series. For example, on one it was written: “The
place was by no means a peaceful resort on an island in
the Seto Inland Sea for workers. They are still working
today amid the difficult labor conditions in the factory.”
(“1. Naoshima Refinery -Naoshima, Kagawa-“ from “Henbo
suru SETO [The Changing SET0]”) Shitamichi photographed
these hand-made files that had never been seen before
by the public, page by page so that visitors could pick
them up and browse through the contents.

On September 28, 2019, the Setouchi “Yoichi
Midorikawa” Museum was officially opened as one of
the exhibitions of the Setouchi Triennale 2019, which
brought over 7,000 visitors. Many of the visitors saw
Midorikawa’s photographs and documents, taking the
reproduced files in their hands. The exhibition produced
by Shitamichi invited visitors to have an experience that
evoked the past of the Setouchi region in their minds
from the viewpoint of Midorikawa.

The Setouchi “100 Years Tourism” Museum

Finding a guidebook of the Setouchi region written and
illustrated by Midorikawa in the process of preparation
for the Setouchi “Yoichi Midorikawa” Museum, Shitamichi
began to collect guidebooks of the Setouchi region.

*6 Collection of Benesse Holdings, Inc.
*7 Same as note 6.
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Left: Five photographs from the “Shiroi-mura, White Village — Record In A Lime Factory” Series. Right: Research materials exhibited on steel racks.
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Comparing the yearly issues of Rurubu Kagawa and
Rurubu Sanyo, Setonaikai (published by JTB Publishing),
the artist noticed the change in the contents and the way
of treating Naoshima and other islands in the Seto Inland
Sea, and decided to take up tourism as the next theme to
look back on how the island had changed over the years
until the present.

The fact that Shitamichi himself moved to Naoshima
with his family in March 2020 greatly affected the
project. Although several hundred thousand people per
year visit Naoshima, an island with a population of three
thousand people, the number of tourists drastically
declined due to the Covid-19 pandemic in 2020. Hearing
local residents say, “It is like Naoshima in the past,”
Shitamichi began wondering what the island had been
like and if overtourism (*8) had been happening there.
Naoshima and the other islands of the Seto Inland Sea
are places that have survived influences from world
affairs and national policies and other major changes.
In this new exhibition, Benesse Art Site Naoshima and
the Setouchi Triennale were objectively examined as one
of the changes that happened to the long history of the
Setouchi region and sought to promote visitors to think
about the fact that great numbers of people come to visit.

The object of this research ranged from historical
facts and episodes of tourism in the region including
Naoshima from the 1900s through 2020, and the second
exhibition was titled as the Setouchi “100 Years Tourism”
Museum. Shitamichi created a timeline of the history of
tourism in Setouchi for the exhibition. Inscribed in the
timeline that spans from the 1800s to 2020 were facts
related to tourism chosen by Shitamichi’s own viewpoint,
such as Philipp Franz Balthasar von Siebold (1796-1866)
(*9) visiting the Seto Inland Sea in 1826 and admiring

*8 Environmentally and socially negative influences from the excess of tourists that

results in disappointed tourists.

*9 Physician and botanist born in present-day Germany. He traveled to Edo (present-
day Tokyo) with Opperhoofden (the president) of VOC in Japan.

*10 Siebold, (tr. Makoto Saito), Edo Sanfu Kiko [Travels to Tokugawa Shogunate]
(Heibonsha, 1967), pp.121-122, p.127, pp.136-137.
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Upper row: Pages from the notebook files written by photographer Midorikawa. Lower row from the left: Midorikawa’s favorite camera / Manuscript of
the text for his work / Original notebook files / Midorikawa’s backpack

ERFEREOHALAMOEmIc—HSICRBESIN. &
RICTITSNIZEBECNY T Ly b, BERBE OB,
BEPELRENERICH-TCANENE LT, (ERR TR
HE— BRE) 0oL TRELTVDILDODRAF— Ty
JETHEICLSSTREEOR MO LS IcHFESN, 2019 FE 0
BINELTEIEEXPEEENMNOONELT,
AEOBETCTEL/HRIEDH LI LHOERNFHEIN
FL7:o EEOHBPEBRICLZISMORIST v T Ty 7k,
1983F 052019 F L TOIGEMICH/-2ESICEHT2HH
HES. BRRORATEDHONIDDT, TEHD Do/
DHRIIROCHARIZRTHORDAR IR ZEHERD)
EDZEREICE-T, BREBICERSINBZLICRDELT,
Epic. EEHBABARGEIOFEINICRRS—DER
EORMOEmMZEDZLE, BREBLZ200RDERT
BRInELI,

(BREM TBEHL, EXEE) 320206784080 58829H
¥T BELEAOFRICHEL. BAAD> LN S 2
ZELT, 2R, ERERGHPOBEROEREHZ TS
123280, pOTCIEGNESNI-BEOEDEEREEICH
SItBRVHORE TERE) KHLRALHMBLTCES DA,
HFICRARLTREINDGH, HVWEEEEZRLHNOME
DIZolEDFEESNDS. 'BOEERTASNELICLST
ETC. BOALHEZOND LI ICHBELICEKT EVWDIERD
FRE BabArZNETNOET TEREE, 2iin. B
WEWDOKEZBILEL:, ZREATRALLEICEERSATYL
T, HL4APRICAEREEIREISFMTHHOEL
oo THEE, HOERAINENEZZOMPERRICMZ, T&E
B Fe#dhicdH Lo TR, LTwExLr,

its beauty, (*10) to the breakout of Covid-19 in 2020. The
timeline aimed to evoke the connection between 100
years ago and the present. Since there were blank areas
remaining on the timeline and Shitamichi was “not a
scholar of tourism” (*11), the exhibition was designed
to be “open to accepting whatever local residents and
researchers point out,” (*12) and the contents of the
timeline evolved over the term of the exhibition.

The timeline was posted on the south and west
walls. Books, pamphlets, aerial photographs of the Seto
Inland Sea, and illustrated post cards were arranged
to correspond with the dates on the timeline. The four
steel racks remaining from the previous exhibition, the
Setouchi “Yoichi Midorikawa” Museum, were filled with
books and photography books having been collected
since 2019 and classified by Shitamichi.

Some of the local people whom Shitamichi met
while researching donated materials. 15 scrap books
created by Haruki Tanaka, a resident in Naoshima, on
which newspaper articles about Naoshima from 1983 to
2019 were cut and pasted, were exhibited in the archive.
Tanaka gave permission to use the material saying, “It
would be nice if what | made is seen by others like this.”
Posters donated by Naoshima’s Tourism Association
were mounted on the east wall. Eventually, the exhibition
consisted of about 200 items.

The Setouchi “100 Years Tourism” Museum was
open every Saturday afternoon from July 4 through
August 29, 2020. Some visitors informed us of historical
facts, pointing to the timeline, while others brought in
old photographs of the island they had taken and their
memorabilia, explaining them. Among the visitors were
those accompanied by family or friends, a former sailor
telling his old-time stories, and an elderly person who
“came to the archive to study something so that | can
teach young people because | am growing older than

*11 Shitamichi, “Jimoto Bangumi de Hoso” [Broadcasting on a Local Radio] from his
blog at http://m-shitamichi.com/daily-archive/ (on view as of August 30, 2020)

*12 Same as note 11.
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From the top left: A timetable for a bus route that used to be operated in Naoshima / Pages from the scrapbooks compiled by Haruki Tanaka / Parent
and child looking into an aerial view photograph of the Setouchi region / Books and pamphlets exhibited along with a historical timeline. Below: Many
people including local residents visited the archive during the exhibition period.
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Text: Yukiko Kanahiro (The Fukutake Foundation)

*With hopes to emphasize its function as a storage of archives having accumulated
a certain amount of materials after two exhibitions, we changed the English name of
the Setouchi “ ” Museum to the Setouchi “ ” Archive starting from
November 2020.
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Left: Interior view of the exhibition of the Setouchi “100 years Tourism” Museum. Right: Entrance to the exhibition of the Setouchi “100 years LI TFEICLB<HERAT I BRE>ORBE T (EFANTBES) BHE) BESONE
Tourism” Museum. Top: The plan of Setouchi “ ” Archive by Shitamichi. Bottom: Outside view of the Setouchi “100 years Tourism” Museum.
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In Taking on the Role as Director of

the Setouchi

” Archive

Motoyuki Shitamichi

My intent for the Setouchi “ ” Archive is “to
gather and show different kinds of documents including
photographs and objects left by others — rather than
accumulate my own photographs of Naoshima in the form
of photography books — in order to create new values and
form archives, so that these documents will be preserved and
utilized now and in the future. While it is an artistic project
of mine, I hope for it to be like a library or a museum that is
actually used by both local residents and visitors alike.

In this essay, I will write about this new project
in Naoshima which has been named the Setouchi
“ ” Archive. The project is, however, still in
the process of exploring ways towards final realization, so
I will introduce it here while also attempting to extract and
reconfirm the initial ideas and interests that led to the start

of the project, and that lie dormant deep within my mind.

When I was a young child, up until early elementary school,
I grew up in a small town in Okayama prefecture from
where I could look out to the Seto Inland Sea.

I clearly remember the view of the Seto Inland Sea,
which continually changed with the weather and seasons,
and that I saw on my way to school and back home day
after day. Back then, I wanted to become an archeologist
when I grew up. What made me think that was finding a
shell-mound on a mountain slope on my way home from
school. I used to go looking for fragments of primeval
earthenware carrying a shovel when I was a second grader.
In hindsight, I was intrigued by the uncanny feeling I got
when I could see in front of me the fragments of lives of
people from such a long time ago revealed as a stratum. The
sight was the accumulation of people’s lives and nature, and
as I saw it, it seemed that I had a moment to see a new
relationship/ balance where time and space expanded beyond
my perception. Another thing from my childhood memory
is the demolition of my old schoolhouse. My classmates
and I witnessed together how the wood schoolhouse was
mercilessly destroyed by heavy machines making loud noises,
and we drew pictures of and wrote compositions about it to
make an anthology of our memories.

A landscape composed of “an endless number of accidents”
of human lives or nature that has formed over ages can
easily be changed by a natural disaster or by development

conducted by human beings. However, it can also be
considered merely as one little incident that develops a new
kind of relationship when we look at the event from the
perspective of a distant future.

In 2001, around the time I graduated from art school in
Tokyo, I found a ruined building originally built for military
purposes remaining amid the cityscape of a suburban
housing complex. It was as if a distant past had suddenly
shown up in front me. When I visited the same place
sometime later to see it again, it was gone and a convenient
store was there in its location instead. Looking back, this
experience may be similar to my encounters with the
shell-mound and our schoolhouse in my childhood. While
working in Tokyo, I began photographing ruined war-time
structures all over Japan, although intermittently. Ruins such
as batteries, bunkers, pillboxes have lost their functions
and are given new values in the everyday lives of today.
Instead of excavating historical facts in an “archeological”
manner, it has become my passion to turn my camera lens to
contemporary landscapes with an “archeological” gaze and to
capture them as a “study of modern phenomena” *'. Visiting
ruins not only throughout Japan but also similar ones in
Korea and Taiwan as well, I compiled these photographs
into a book published in 2005. This “bunkers” series was my
debut photography work.

Since then, travelling around Asian countries and the
islands of Okinawa, I have worked to complete a series
every few years following my interests. (As I grew busier working
and exhibiting my work, I decided to leave my job in Tokyo.) I have
photographed landscapes focusing on the structures and
objects left by past ages and past incidents as “protagonists.”
By doing so, I came to build my career as a “photographer”
and an “artist.”

However, it was never my desire to become an
“artist” or a “photographer.” I was simply motivated to
excavate something new out of mundane sights of everyday
landscapes. While I work with superficial images, I seek to
dig out their invisible roots while using my own sense of

balance to propose a new way of seeing and new values.

More than two years ago, the Fukutake Foundation
approached me with the question: “Would you be interested
in creating a long-term project like a laboratory for research

and exhibiting the landscape and history of the Seto Inland
Sea?” (My hometown is actually close to the islands such as Naoshima,
Teshima and Inujima, where the Fukutake Foundation develops their art
programs.)

I wanted to live in the Seto Inland Sea region as
someone like an “archeologist” or “folklorist.” As I am not a
professional researcher, it may have been more like taking on
the role of an amateur historian. While actually living in the
community, I would research the history of the islands of the
Seto Inland Sea, and discover things like local archives and
documents to cast new light on. I envisioned creating a lab
equipped with a warehouse and a small library / museum in
a few years. (Recently in Europe, a new genre called “artistic research”
has emerged. This name was invented as there are an increasing number of
artists who conduct non-academic research and artistic expressions together.)
” Archive.

Firstly, after much discussion, the location for the project

I named my project the Setouchi “

was decided on as Miyanoura Gallery 6 "2, where I put four
bookshelves (quite common steel racks) in the empty space. These
shelves would function both as “display space” and a “visible
storage” of the collected documents and archives, and also
as a “wall” to create the viewers’ route and articulate the
space. In addition, I put desks and chairs for visitors to read
books and get together, as well as a working table for the
archive’s director. The main part of this archive consists
of the collected books and objects, and the “bookshelves”
that house them construct the space. Thus, the museum
is movable, never unified with the architecture, while the

storage and the display are both visible and inseparable.

This archive will have exhibitions once or twice a year,
increasing the number of items in the shelves. I will have
two cycles of “ — research/ travel — collecting/ editing —

2

exhibition — storage — ” per year. For now, the empty
bookshelves will be gradually filled with books and objects
after every exhibition. As each exhibition is planned to add
a new category to the collection in the bookshelves, I will
organize it while envisioning what the archive will become
like. After the first exhibition of Yoichi Midorikawa, as the
material related to “ (The Setouchi region and) Photography” was
added, the collection of photography books of the Setouchi
region began, and a new tier for the category of a collection
of guidebooks and others will be added after the second
exhibition on tourism. I am now considering the theme of
the next exhibition, “ (The Setouchi region and) Professions/

Jobs.”
The bookshelves are thus designed to be an edited
book, a serial work, or a photography book.

It was one summer night in 2019, when I was working
and staying in Naoshima for the first exhibition of the
Setouchi “Yoichi Midorikawa” Museum. 1 heard the sound
of drums in the quiet street near Miyanoura Port. I walked
towards the sound and saw children practicing drums for
the festival under orange lights shining in the shrine. It was
quite a nostalgic sight. I thought that I found a true side of
Naoshima, the “island of art,” busy with tourists all the time.
It occurred to me that I should move to the island if I wished
for the archive I was creating to be truly down-to-earth. As
I visited Naoshima again and again, I also came to think
that it would be better to raise my two-year-old daughter
while living on the island than in the city, and so my wife
and I discussed it and decided to move to the island. Let’s
live there for three years for the time being, I thought. Our
daughter would grow up during these years. How would this
project develop and approach its completion? Living in the
island that has become empty and quiet due to the Covid-19
pandemic, I am soaked in a time where I am imagining the

distant past and future.

*1 “Study of modern phenomena” (kogengaku) is a discipline proposed by Kazujiro Kon in
1927, which aims to study contemporary customs and social situations. The Japanese word
kogengaku is an antonym of kokogaku, or archeology.

*2 Miyanoura Gallery 6 is a gallery located in Miyanoura, Naoshima, which opened in 2013.
A former pachinko parlor named “Pachinko 999” and the park next to it was remodeled by
architect Taira Nishizawa into a facility where people get together.

I—74>7RAR (2019F88)
Meeting (August 2019)
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From the Archives of Benesse Art Site Naoshima

Ry EF—bH4 FEBICIE 1980 EFRDOODFEEBOLTHEHPRESNATVET, ZORLEFEOHRH L.
SEIEREXS > 5 —F 2(NAOSHIMA STANDARD 2) s B(U T EBRI V5 —F 2, B) I2WT,

BILET,

Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. Among
the archives, this issue focuses on the “NAOSHIMA STANDARD 2” exhibition.

HEEAE. "RoEs%,. 2006 &
Yayoi Kusama, Red Pumpkin, 2006, in the green yard at Miyanoura Port.
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“NAOSHIMA STANDARD 2” was an exhibition held from
October 7 through December 24, 2006 and February
24 through April 15, 2007. It took place across all of
Naoshima island and also on Mukaijima, the island
next to Naoshima, showing the work of 11 artists and
an architect duo. Red Pumpkin by Yayoi Kusama, which
remains installed in Miyanoura Port, and three works of
the Art House Project, namely, “Gokaisho”, “Ishibashi”,
and “Haisha”, were shown to the public for the first time
on this occasion.

“NAOSHIMA STANDARD 2” was co-hosted by Benesse Corporation
and Naoshima Fukutake Art Museum Foundation (their former
names at the time), which were responsible for the activities of
Benesse Art Site Naoshima. In 2004, Naoshima marked a new
phase with the grand opening of the Chichu Art Museum, Benesse
House Park and Beach, and Marine Station Naoshima, the new ferry
terminal of Miyanoura Port.
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The basic concept of the exhibition was to promote the
reconsideration of individual standards / norms through visitors’
encounters with diverse values through the exhibition, similar
to as with the previous “THE STANDARD” exhibition. In order to
present a wide range of values, eleven artists and one architect duo
practicing art in diverse mediums from architecture to music were
selected: Michiyo Uehara (presently Michiyo Miwa), Shinro Ohtake,
Tsuyoshi Ozawa, Tadashi Kawamata, Yayoi Kusama, SANAA (Kazuyo
Sejima + Ryue Nishizawa), David Sylvian, Hiroshi Sugimoto,
Yoshihiro Suda, Hiroshi Senju, Shintaro Miyake, and Ryuji Miyamoto.

As the basic necessities of daily life in Naoshima were
reassessed in terms of “culture” and reconstructed through artistic
expression within the exhibition, the history, customs, and culture
of everyday life in Naoshima were rediscovered in various places
across the island from the perspectives of artists.

“Ishibashi”, in which Hiroshi Senju exhibited his works, was
the house of a wealthy merchant family whose business in salt
manufacturing flourished in the Meiji era (1868-1913) . This led to
the rediscovery of salt manufacturing and its history that had been
prosperous since ancient times, influencing Naoshima’s culture and
the massive development of salt paddies that took place during the
Meiji period. When “Gokaisho”, where Yoshihiro Suda exhibited his
works, was reconstructed, it was reacknowledged that the streets
of the Honmura district were arranged according to the houses that
had been built in the late Edo and Meiji periods (the 19th and early
20th century) . Furthermore, there was a historical finding related
to their everyday lives that people once gathered to play go around
the site of “Gokaisho.”

“Haisha”, a former dentist’s house and office, was recreated
into a novel-looking structure unlike any other, by Shinro Ohtake,
offering a new landscape of Naoshima as “an island of art.”
Michiyo Uehara exhibited her work at Naoshima Hachiman Shrine
and restored the statues of zuishin (divine warrior-guardians)
preserved there, acknowledging the shrine’s status as a religious
center for the island people. The landscapes of Naoshima thus
changed gradually through new connections between each place
and the works of art there.
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1. Marine Station Naoshima (designed by Kazuyo Sejima + Ryue Nishizaawa / SANAA) which opened in 2006. 2. Kazuyo Sejima + Ryue
Nishizawa / SANAA, SORA, 2006. A park-like space where visitors and local residents can share time and a place. 3. Art House Project “Haisha”
- Dreaming Tongue / BOKKON-NOZOKI (2006) by Shinro Ohtake. 4. Signs were primarily composed of white cones. The signs of the entire
exhibition were designed by the design office nendo. 5. Zuishinmon of Hachiman Shrine. The restoration of the two zuishin (divine attendant)
statues was undertaken by Naoki Fujita and Yumiko Shinozaki with Michiyo Uehara (presently Michiyo Miwa) as the supervisor in order to bring
the sculptures close to what they originally looked like. 6. Art House Project “Ishibashi”
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1. Numbers of jizo statures and small shrines still remain across Naoshima and are collectively called “Naoshima 88 Places Pilgrimage.” 2.
The “Noren Project,” which started with the “THE STANDARD” exhibition (2001), still continues with the proactive support and efforts of the
residents. The number of houses that decorated norens was 14 at the beginning in 2001, which grew to be over 30 in 2007. 3. Grass was cut in
the fallow rice paddies in the Tsumu’ura district before the beginning of the exhibition. 4. Rice growing was started again before the exhibition
began. 5. Tsuyoshi Ozawa, Slag Buddha 88 — Eighty-eight Buddha Statues Created Using Slag from Industrial Waste at Teshima, 2006,

represents local pilgrimage culture and a new history of Naoshima where industrial waste intermediate processing began from 2004. 6 & 7.
Rice harvested in the restored paddies in the Tsumu’ura district as an event related to the exhibition.
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It was the “Naoshima Rice-growing Project”, which began as part of
activities associated with the exhibition, that greatly affected both
the excavation of life culture and changes in the landscape. Aiming
not only to harvest rice but also to promote understanding and
experience of local culture rooted in the earth, the project began
again after several decades’ of absence of rice growing in the
Tsumu’ura district. In the process of restoring the fallow paddies
and planting rice, the local residents worked together, sharing
their knowledge, experiences, and memories of rice-growing and
other collaborations of their community and handing them down
to younger generations. As the fallow paddies were restored, the
satoyama landscape of Tsumu’ura was restored as it used to be.
In order to maintain the beautiful landscape, and as an opportunity
and place of collaboration to hand down the skills, experiences, and
culture, this project is still continuing as of 2020.

As seen during the exhibition, the relationship between residents
and visitors changed. Some residents began to post name plates
at the entrances of their old houses, along with noren curtains that
symbolized their family histories, while others exhibited flower
arrangements or their own works of art, or volunteered to guide
visitors and explain Naoshima’s history and culture. Some people
who had moved to the island even opened their restaurants and
cafes. All of these things never happened at the time of the first
“THE STANDARD” exhibition in 2001. The changes of the local
community after the two exhibitions of “STANDARD”, such as the
residents’ gradually accepting art and the increasing number of
exchanges between the residents and non-residents, demonstrated
the potential of art to revitalize communities, and also in turn
encouraged us to organize the Setouchi Triennale.

Text: Yuki Ariyoshi (Fukutake Foundation)
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Tracing and Sharing the History of Naoshima
Haruki Tanaka, a native of Naoshima, created scrapbooks of
newspaper articles related to Naoshima from March 1983
until April 2019. These 15 books, covering 36 years over
which he cut and pasted all of the articles about Naoshima,
were exhibited in the Setouchi “100 Years Tourism” Museum
and browsed by many people. Among local residents, there
were those who came to look for articles in which they or
family members were mentioned and who were glad to find
such stories, and others who were nostalgic about people
and scenes from the past found in the collected articles.
These scrapbooks became an opportunity to look back at
the history of the island and share it with people who visited
the exhibition. Tanaka said, “If these scraps had been kept at
home, they would have been simply buried treasure. It would
be nice if what | made is seen by others like this.” He came
to visit the exhibition almost every day during the term and
kindly responded to questions from other visitors.
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true happiness
are——what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey how Benesse
Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding in the Setouchi
region, and experiences resulting from the encounters with art.
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