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Teshima 8 Million Lab: The Relationships Sputniko!’s Work
Weaved with Art, Communities, and Society
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As the project of Teshima 8 Million Lab was initiated in 2014, the artist Sputniko! simultaneously
began to create the work, Red Silk of Fate — Tamaki’s Crush, while working out the overall idea for
the “Lab.” This work of art was exhibited for a period of four years, from March 2016 accompanied
the Setouchi Triennale that year to February 2020. This article examines the significance of the work
and the relationships between art, communities, and society, while touching upon topics that were
discussed during the artist’s talk between Sputniko! and Yuko Hasegawa, the curator of the project.

p.2  BE - FAHOEERNICHIEENBLIR (Fr51/3. FRHD) p.3: ATY=ZF!| TEROFTVREOESE - -E&0%,
p.2: Teshima 8 Million Lab located in the Kou district on Teshima island (around the center of the bottom third of the photograph)
p.3: Sputniko!, Red Silk of Fate - Tamaki’s Crush
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A Story That Connects a Local Myth and the Future of
Life

Red Silk of Fate — Tamaki’s Crush (hereinafter referred to
Red Silk of Fate) is a work that consists of video imagery
and installation. Based on the story of Toyotamahime*',
a female deity in Japanese mythology, as a motif, the
video depicts a relatable love story combined with a
soundtrack of pop music. In this work, Sputniko! intended
to create a new myth. Along with exhibiting the work,
the lab received a ‘divided’ Shinto god (bunrei) from
Toyotamahime Shrine on Mt. Danyama and re-enshrined
it so that the exhibition could serve as a sanctuary where
visitors could pray for good luck. Many people visited
offering emas (votive tablets) to make wishes. Whether
due to their visits or not, some of them found partners
and returned to thank the god. Red Silk of Fate thus made
connections not only between lovers but also between
islanders and visitors in various ways.

The genetically modified silkworms that produced the
“red silk” in Red Silk of Fate were actually created and
born in the process of making the work. The cocoons and
the silk thread the creatures yielded were both exhibited
as part of the work*2. While a silkworm genetically
modified to produce silk with oxytocin*® and the pigment
in coral may sound like a creature resulting from cutting-

*1 According to the story of Toyotamahime, included in Kojiki, a book of ancient
Japanese myths, Toyotamahime married Yamasachihiko and bore a child
Ugayafukiaezu, who became the father of Emperor Jimmu, who was allegedly the first
emperor of Japan. In Teshima, it is told that the beach where Toyotamahime gave birth
was Mikogahama on the west-southwestern coast of the island. As Toyotamahime is
spelled “2F4E,” there is a theory that the letter “2” of the name Teshima (28) was
taken from the female deity.

*2 This variety of genetically modified silkworm was developed with the cooperation of the
National Agriculture and Food Research Organization (NARO). In collaboration with fashion
designer Masaya Kushino, Sputniko! presented an exhibition, “Tranceflora - Amy’s Glowing
Silk,” at Gucci Shinjuku Flagship, Tokyo in 2015, in which she showed the works woven with
genetically modified silk. Forming an artist duo named “Another Farm,” the artist and the
designer also co-created and exhibited their works in 2019, exploring how technological
development affects life and human beings, particularly focusing on human history of altering
other species under the name of breed improvement: the “LEXUS Media Ambition Tokyo
2019” exhibition at a special project space in Roppongi Hills, Tokyo (February 23-March 3,
2019) and the “Future and the Arts” exhibition at Mori Art Museum, Tokyo (November 19,
2019-March 19, 2020) . For the duo’s discussion at INTERSECT BY LEXUS - TOKYO, see
https://lexus.jp/magazine/20190222/311/cul_lex_another_farm.html (Only in Japanese).

*3 Oxytocin is a hormone that increases the secretion of breast milk and promotes the feeling
of confidence. Released by physical contacts with family members and lovers, it is often called
the “love hormone” and “happy hormone.” References: A caption in the video of Red Silk of
Fate and Susan Kuchinskas, The Chemistry of Connection: How the Oxytocin Response Can

Help You Find Trust, Intimacy, and Love (New Harbinger Publications, 2009).
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edge technology, silkworms have been domestic insects
commonly ‘bred’ by humans to produce silk for ages
since 5,000 years ago and cannot survive without being
taken care of *4,

Connecting the stories of the past, present and
future, Red Silk of Fate looks at the history of how we
have altered animals and plants for our convenience, and
on the evolution of biotechnology that can easily create
new species, acutely questioning the structure of our
society in which only a few leaders can make decisions
that may influence on the entire ecology of the earth.

As Yuko Hasegawa recollects, “Soichiro Fukutake
(Chairman of the Fukutake Foundation) and | agreed that
the work and its story should be simple and clear so
that Teshima residents can understand and explain it to
visitors.”

“I knew video imagery was powerful at any rate. I'm
again realised that the video would be fresh and never
become outdated even decades later, and one that would
be fun and refreshing regardless of how many times it
was watched. When reality becomes part of a story, it is
not merely a documentary, but something perpetually
relived and handed down over generations.”

Teshima 8 Million Lab was planned and settled in the
Kou district of the southern part of the island of Teshima.
With 60 residents (40 households) out of the island’s
entire population of 800, Kou is the smallest of all three
districts on the island. Particularly endowed with a
mild climate and rich ecology, the district has afforded
peaceful lives, as agriculture and fishing have prospered
from long ago. Kou is an arcadian place that has
represented the beauty of living. Visitors often comment,
“the nature and the district where residents actually live
are simply alluring.” However, it is also true that people
in Teshima used to suffer from health problems caused
by industrial waste that was illegally dumped for 13

*4 Research Promotion Section for Genetically Modified Organisms, National Institute of
Agrobiological Sciences, Kaiko-tte Sugoi Mushi! (2013, Only in Japanese).
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Left: Ema on which a resident of the Kou district wrote his wish. Right: Residents viewing the work at Teshima 8 Million Lab.

% : Creatures Made to Measure B (YW « AT AVt « 22—V FL) TORREAS B :TED2019 ICEEITHRFSY=F! Left: Installation view of
the “Creatures Made to Measure” exhibition at Marta Herford Museum. Right: Sputniko! (Hiromi Ozaki) delivering a presentation at TED2019.
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https://www.youtube.com/watch?v=vb1b0Od_8pms

years, which also led to reputational damage even after
the pollution mediation reached a settlement in 2000.

Just as there was an ema offered by a resident whose
wish written on was “May Teshima (Kou) be loved by
people around the world” when the Teshima 8 Million
Lab opened, indeed many people have visited Kou from
various countries around the world. The video in which
Teshima residents appear lively was exhibited at the
Oslo Architecture Triennale (Norway) and Marta Herford
Museum (Germany) as well. Through the story depicted
in Red Silk of Fate, the island of Teshima has garnered
attention from overseas. The artist Sputniko! herself
also introduced the island at the World Economic Forum
in Davos and TED Talks*®.

What the Artist Brought to the Local Community

This project was quite a new challenge for us. Benesse
Art Site Naoshima typically commissions site-specific
works. Since Art House Project, which began in
Naoshima in 1998, we have especially commissioned
and exhibited works of art that have closely connected
local communities. While these works draw attention
to their locations themselves by coexisting with their
neighborhoods, Red Silk of Fate offered with its
pioneering question a sharp ‘contrast’ against the culture
and nature of the site and stimulated viewers to deepen
their thoughts. The ‘contrast’ contains a contrast of the
city and the rural countryside. We looked forward to the
chemistry that would occur with a stimulating work of
art placed in a depopulating rural area.

Sputniko! points out that the works she has created so
far unanimously demonstrate her tendency of a “will
to challenge the perception of technology, biology and
society---- In my early work, Menstruation Machine -

*5 To watch the full talk, go to: https://www.ted.com/talks/hiromi_ozaki_how_i_bring_myth_
and_magic_to_life#t-305084

Also, the artist's presentation “Designing New Mythologies” at Ars Electronica Festival 2018
(Austria) can be watched at: https://www.youtube.com/watch?v=vb1b0d_8pms
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Every summer during the exhibition, silkworms were bred and workshops of experiments with garden plants and cocoons were held in the Laboratory
Space. Left: Teshima children picking the mulberry leaves in the garden of Teshima 8 Million Lab. Right: Teshima children working on the research
themes they selected.
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Takashi’s Take, | attempted to make a man experience a
period and in Red Silk of Fate, | created a new creature
with the help of scientists. There were few women
students when | was majoring in computer science
and mathematics at Imperial College London. Since
technology was dominantly developed by and for men,
elites, and often white people, | felt that the problems and
needs of women and minorities have been overlooked
and ignored when thinking about alternative futures.”

Sputniko!, who studied Speculative Design*® at the
Design Interactions program at the Royal College of
Art (RCA) in London after working as a programmer,
has courageously brought up gender issues and ethical
problems in biotechnology with a forward-looking
perspective*.

The issue of ‘choice gap,” the problem of one’s future
being chosen by others before one knows it, that
Sputniko! raises is something that pertains to anyone
regardless of place. As a limited number of people
in power determines things, the vulnerable and the
relatively weak suffer disadvantages which underlie
various social problems. This issue overlaps with the
history of remote islands that have been continuously at
a disadvantage during modernization. The progress in
technology that is underway elsewhere cannot but affect
this ‘abundant island,” which is what “Teshima” literally
means in English.

*6 Speculative Design was advocated during the years between 2005 and 2015 by Anthony
Dunne and Fiona Raby, respectively professor/head, and Reader of Design Interactions
Department at RCA in London, a designing attitude or position promoting speculation about,
for example, possible risks hidden in our everyday lives, as opposed to offering solutions
to problems as conventional design has done. See Museum of Contemporary Art Tokyo ed.,
Bunny Smash: Design to Touch the World (exhibition catalog, Film Art Inc., 2013) .

For Dunne and Raby’s official website: http://dunneandraby.co.uk/content/biography

*7 Menstruation Machine - Takashi’s Take was the graduation work the artist submitted to
RCA in 2010 and became the subject of discussion at her talk in Teshima, as a work exploring
gender issues. She recently created Tokyo Medical University for Rejected Women in
response to the fact revealed in 2018 that many medical universities in Japan had reduced the
points from female applicants at their entrance examinations, exploring with irony and a sense
of humor, the social structure that prevents women from building careers and playing leading
roles. The Kindle version of the catalog of this fictional university is available, with proceeds
being donated to an international NGO that contributes to the improvement of women’s rights.
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Left: Kou residents meeting Sputniko! again at the reception before her talk event. Right: Ema with a message offered by Sputniko! to express
her gratitude.
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When the Setouchi Triennale 2019 was about to
commence, Teshima islanders expected Sputniko! to
visit Teshima again, asking, “Will Spu-san come back this
year?” When they could see her again in February 2020
at the reception before her talk, islanders joyfully talked
to her, “Long time no see!”, “| saw you appearingona TV
program,” and so on. She is familiar to the islanders, and
| think that she is perhaps someone like their beloved
granddaughter or niece. During her talk, they listened
in earnest from beginning to end. When | asked an
islander in the audience how she liked Sputniko!’s talk
some time later, the response was, “It became difficult to
understand halfway through, but it was worth listening
to.” A talk about an unfamiliar subject becomes a little
more familiar when heard from a familiar person. A new
perspective brought by the work of art and the artist
seemed to reach the islanders just like a drop of water
causing ripples to form.

Local Communities Open New Possibilities in an Artist
Something progressive is not the only possibility that
opens a new door. Before she worked on the project in
Teshima, Sputniko! explained about “ways of touching the
world”; “If you dare to take the plunge into a completely
new community, observe and respect the lives of those
who live there, and then become friends with them, it’s
possible that you will experience a very special world
that you wouldn’t have otherwise.”*® A new world the
artist took the plunge into for the Teshima 8 Million Lab
project was a small community on a remote island.

Sputniko! talks about how her experience in Teshima is
influencing her work now: “Having dealt with the future,
technology, and biology in my works, | was the type of
artist who would challenge our orthodox perceptions
of nature. When | was proposed to participate in the
project, | was anxious about whether it would be okay
to create a work in Teshima, an island of such beautiful
nature. When | learned of the myth of ‘Toyotamahime and
Yamasachihiko,” as | visited the island several times to

*8 Museum of Contemporary Art Tokyo ed., Bunny Smash: Design to Touch the World.
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Yuko Hasegawa (left) and Sputniko! (right) at the talk event on the final day of the exhibition.
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research, | decided to explore the relationship between
science and nature by taking the love story that had been
handed down on the island for generations, as the motif.
As | had only lived in the cities like Tokyo, London and
Boston until then, my world now seems to have been
extremely broadened.”

Through Red Silk of Fate and her other work of art,
Sputniko! suggests the importance of an attitude to think
about what kind of future we want to see and to achieve it
for our sake instead of simply accepting a future offered
by others. Perhaps instead of looking for a single right
way, seeking a society which offers multiple options may
lead to true coexistence and diversity.

Thinking about the Ununderstandable

Human beings are unwilling to think about things that
they believe they have understood. Language makes
interpersonal communication easy but limits one’s ideas
or expression in a sense. In comparison, an artistic
expression has relatively fewer restrictions so that it can
directly affect the five senses of its audience regardless
of nationality or age. Even if a work of art cannot be
understood at once, it may somehow keep intriguing
and leave impressions somewhere—this is one of the
attraction of contemporary art.

Among the visitors of Teshima 8 Million Lab, some have
talked about Red Silk of Fate as being “incomprehensible”
and “difficult” while many others, both male and female
and across various age groups, “want to see it again,”
with some having visited repeatedly. With the acute
qguestions interwoven in the haunting music track and
the imagery urging repeated viewings, the experience of
the work must be lingering in the memories of islanders’
even after the exhibition has ended.

How will the development of life science and technology
that is progressing before we know it, change our ideas
about life and death? As many of us know how to use
the internet without knowing how it works, changes

EITEBIY - IHYDFE, ERNTEIRTYF! H:+—IsKTHk. BREZEUCSMEOEETE
Left: Sputniko! talking about Menstruation Machine — Takashi’s Take. Right: Group photograph of the artist together with local and visiting

attendees of the event after the talk.
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brought by new technology are increasingly becoming
irreversible before we realize. Are we not leaving our
future to others? As Sputniko! describes her life as
“always being misunderstood because of my running
ahead towards the future,” it may at times not be easy
to digest an artist’s progressive perspective right away.
However, we believe the experience of the work of art
may lead to an awareness or reflection for viewers after
some time. The story never ends. A new myth remains
in Teshima and Red Silk of Fate will be viewed again and
again around the world.*? After the exhibition at the 8
Million Lab, we wish the questions the artist has posed
will remain in the minds of people who have encountered
the work, weaving new relationships between art,
communities, and society.

Text: Nao Kitamura (Fukutake Foundation)

*9 You can watch the video of Red Silk of Fate - Tamaki's Crush at: https://www.youtube.
com/watch?v=08BFqcZ1xYI (as of October 2020)

ZATYZF| TEGORVREDGCE - LEE0E,
Sputniko!, Red Silk of Fate — Tamaki’s Crush
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Old Tools Speak of Modern Life on Teshima Island

Yoshiaki Tai, Director of Seto Inland Sea Folk History Museum
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“Tracing the Life in Teshima through Old Tools” Exhibition

The Seto Inland Sea Folk History Museum (located in Takamatsu,
Kagawa) , in a joint effort with Teshima’s Tonosho-Town Board of
Education, organized the traveling exhibition, “Endowed with an
Abundant Gift —Tracing the Life in Teshima through Old Tools,”
which took place at the former site and building of Teshima
Junior High School from October 26 through November 4, 2019.
The exhibition was conceived when the museum undertook an
inventory research of the collections of folk artifacts remaining
in Kagawa prefecture as part of its Cultural Heritage Rescue
Project, which continued for three years from 2016. Since the
Hanshin Awaji Great Earthquake of 1995, the rescue of local
cultural assets including folk historical heritage has often been

“Tracing the Life in Teshima through Old Tools” Exhibition, installation view.
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practiced after major disasters. Particularly since the East Japan
Great Earthquake of 2011, the prevention of damage also has
been further emphasized in addition to the salvage of damaged
materials. Increased efforts are being made to possess awareness
beforehand of what and where materials are located and what
danger can be anticipated by referring to hazard maps and
informing local residents of such risks.

The items shown at the exhibition consisted of about
500 old tools donated by Teshima residents around 1982 for
the Folk Historical Material Room created by and located in
Teshima Elementary School. It has been said that these tools
had been exhibited and utilized as educational materials in class
until the school was combined with Teshima Junior High School
in 2015. Unfortunately, however, the Folk Historical Material
Room was closed partly because of a lack of classrooms after
the schools’ merger and these materials were found housed in
the storage of the former Teshima Junior High School when we
comprehensively researched Teshima’s local cultural heritage in
2017. Given the fact that now there are only a few islands other
than Teshima in Kagawa prefecture in which so many local folk
historical materials are preserved, such as Ibukijima, Hiroshima,
Honjima, and Shodoshima, we decided to show these precious
local cultural assets to people from this region and visitors alike in
Teshima during the Setouchi Triennale 2019.

Survey of the Tool Collection of Teshima Elementary-
Junior High School

In the year before the exhibition opened, we museum staff
brought all of the 466 old tools out of storage to the gymnasium
of the former junior high school and investigated them with
the cooperation of the Tonosho Board of Education and local
and museum volunteers taking photographs of, measuring,
reconfirming the dates of, cataloging and labeling each item. It
took a total of 10 days and 59 workers. During this time, we
also interviewed local professionals and related individuals about
these tools while showing them the materials in person. Then, as
we put the materials again into storage, we drew a map of the
arrangement of the shelves and data cards of the materials with
photographs on them, which were submitted to the school.

These materials include tools and devices for agriculture,
sericulture, salt manufacturing, fishing and masonry. The large
number of rice agricultural tools serves to verify that Teshima
used to have far more areas of rice paddies than most other
islands in Kagawa prefecture. The masonry tools for Teshima
stone and tools for saltpans that used to flourish in the Ieura
district, as well as sericulture tools, are quite precious since it
is hard to imagine the needs of these items from the current
landscape of the island. Without these remaining materials, we
could not understand such an industrial history of Teshima. As
for tools for everyday life, relatively more items related to food
remain than those for clothing and housing.

There also remains an explanatory panel that used to
be exhibited with the tools at the former Folk Historical Material
Room, stating, “The history of Teshima and the progress of our
hometown is inscribed in every item among these materials. We
would like to learn about the lives of our predecessors and how
hard they worked,” which communicates how people felt about
the tools when the collection of materials was found.
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Modern Life in Teshima Shown by Industrial and
Production Data

As for folk culture of Teshima, there is a book to refer to,
Teshima no Minzoku (Folk Culture of Teshima) (Research
Institution of Comparative Culture, Tokushima Bunri University), published
in 1986. Reprinted for the latter half of the book is the text of
Teshima-Sonshi [Book about the Village of Teshima) (1920) .
Also relevant is Teshima-mura Keizai Kosei Keikakusho [Teshima
Village Economic Rehabilitation Plan] (1933, the collection of The
Kagawa Museum, Takamatsu) . This latter material was for a local
plan aiming for Teshima’s self-reformation that was part of the
nationwide project called the “Rural Economic Rehabilitation
Movement” conducted by the Japanese government.

Let us examine the important crops and industries of
Teshima through the data of these books. The data in Teshima-
Sonshi (called (A) hereafter) is dated 1912 while those in the latter
((B)) is 1933.

Agricultural profit came from rice, wheat, zakkoku
category (millet and beans) , vegetable, fruit, pyrethrum, and sweet
potato. Rice yielded ¥45,883 [B) and rice straw output amounted
to ¥4,574 (B]) . However, both items were sold for ¥0; probably
because they were for own use by farmers. As mentioned above,
it should be noted that more rice was produced in Teshima than
in any other island in Kagawa prefecture, due to the island’s rich
water resource.

In regards to the varieties of wheat, common wheat and
naked barley were grown, and wheat straw was also produced.
Particularly, as wheat yielded ¥6,325 [B] , it was one of the
major crops. In the category of zakkoku, soybean, azuki bean,
pea, fava bean, foxtail millet, and buckwheat were cropped [A)] .
As for vegetables, Japanese varieties of mustard green (mizuna
and takana) , daikon radish, turnip, green onion, burdock (gobo),
pumpkin, watermelon, cucumber, eggplant, sugarcane and Chinese
onion were also grown [A] . In the fruit category were plum,
pear, persimmon, peach, apple, loquat, chestnut, fig, satsuma
orange, and navel orange, among others [A] . Peach and apple

in particular were produced more than any other fruits. While
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Left: Teshima-mura Keizai Kosei Keikakusho (Teshima Village Economic Rehabilitation Plan) (the collection of The Kagawa Museum,

Takamatsu) Right: Viewing tour with Teshima Tourist Association.
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these items were probably different varieties from what we now
know as peach and apple, the data informs us of the fruit growing
in those days on Teshima. Pyrethrum sold for ¥7,480(B), which
was the best-selling product in agriculture. While not for sale,
mulberry and sweet potato were produced in great amounts as
both were particularly important; the former as a silkworm feed
and the latter as daily food for the island people.

As for Teshima’s sericulture, reelable cocoons, doupion
cocoons, waste cocoons, and silkworm excrement (used for
fertilizer) were produced. Reelable cocoons solely sold ¥19,897
[B], the most profitable of all the items harvested in agriculture,
forestry, and fishing of Teshima. Several sericultural tools that
remain in the tool collection barely communicate about the
heyday of the silkworm raising that used to be an integral part of
the life in Teshima.

There were two categories in livestock raising, namely
animal farming and poultry farming. Animal farming produced
cattle, calves, pigs and manure. The amounts sold were 127 oxes
and cows for ¥14,605 and 181 pigs for ¥4,960. Poultry farming
sold 2,890 chickens for ¥1,734 and eggs ¥6,914 [B), which
indicates that cattle and eggs supported the life in Teshima.

Forestry in Teshima produced charcoal and sold for
¥4,505 [B), which indicates that charcoal burning was practiced
in Teshima.

Regarding the fishing industry of Teshima, snapper, black
sea bream, flounder, Spanish mackerel, horse mackerel, striped
mullet, elongate ilisha, harvest fish, Japanese sea bass, black
rockfish, Japanese bitterling, squid, octopus, prawn, crab, and sea
cucumber are listed in the book [B]) with the amount and sales
of each item. The most notable was the sales of squid, which was
¥22,000. While those of other items were mostly ¥1,000 or less,
except striped mullet at ¥1,035, crab at ¥1,620, and black sea
bream at ¥3,500, the figure for squid is quite conspicuous. When
we interviewed Teshima residents, they told us that their family
members altogether used to catch squids with nets during the
spawning period (April-May) every year until around 1955, earning
significant income. It must have been a major seasonal event
every spring back then in Teshima.

Other industrial products of Teshima listed were soy
sauce, somen noodle, granite and Teshima stone (tuff breccia) .
While the amount of granite was 3,750 kg for ¥20,000, that of
Teshima stone was 8,625 kg for ¥11,500. In spite of its acclaim,
Teshima stone was rather inexpensive compared to granite after
the Meiji period (after the late 19th century) .

In 1933, the number of houses in Teshima was 698 (cf.
482 in 2019) and the population was 2,791 (cf. 807 in 2019) . The
number of occupants of each house at that time is assumed to be
around 4 while currently it is 2 or less per house. The industrial
composition was 22% agriculture, 12% fishing, 45% industry
(masonry) , and commerce 7%.

So far, we have seen through tools the history of life in
Teshima, an island endowed with rich nature. Reflecting upon
the natural environment and industries of Teshima, we could look
into the ways and occupations of Teshima residents whose lives
had accepted much grace from nature. Surely they reveal some
teachings about a sustainable local life.



RFryEL7—bFM FMEE-F—DHA4T LD

From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. Among
the archives, this issue focuses on Tom Na H-iu, a work by Mariko Mori, which has been exhibited
in Teshima since 2010, and the process of how it was installed.
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Mariko Mori, Tom Na H-ju, 2010
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A Japanese-born artist based in New York, Mariko Mori has
actively worked worldwide exhibiting her works in numerous
international exhibitions. Starting her career in the mid
1990s, Mori was first acclaimed with her works that drew
on urban spaces characteristic of Japan in which her self-
portraits in the guises of near-future girls were inserted.
Later, she grew deeply interested in spiritual worlds and
enriched her expressions using science and technology. In
recent years, her works, mainly sculptures, are becoming
larger in scale, exploring themes such as unification with
nature and the transmigration / rebirth of souls.
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Soichiro Fukutake, chairman of Naoshima Fukutake Art
Museum Foundation (presently the Fukutake Foundation) ,
acquired Tom Na H-iu in November 2006 with the intent to
exhibit it in the islands of Seto Inland Sea, and installed it in
the Suzuri district in Teshima in July 2010. The work stands
in the middle of a pond surrounded by a bamboo forest
which can be reached by a five-minute walk along the path
from the main old road of the island.

“Tom Na H-iu” is an ancient Celtic site of spiritual
reincarnation where souls were believed to stay for a long
time until the next transmigration. Inspired by this myth and
the fact that ancient people built standing stones in many
places all over the world, Mariko Mori created the work as
a modern monument symbolizing life and death. The huge
glass object having a height of 3 meters glows in response
when a supernova occurs, receiving data from Super
Kamiokande in Kamioka Observatory, Tokyo University,
located in Gifu, which is electronically connected with the
work.

When Fukutake acquired this work in 2006, Benesse Art
Site Naoshima was considering developing its activities on
other islands besides Naoshima. As he researched Teshima
flying over the island by airplane, he added the pond in the
northern part of the island to the list of the work’s possible
locations. After confirming the location of the pond, staff
members of Benesse communicated the description and
condition of the site to Mori, following which this particular
site was selected. The artist recalled the time when she
first saw the place: “Since the Jomon period, (c. 14,000-
300BCE) | think a gratefulness towards nature and worship
of nature as a deity has been imprinted in our DNA. This
place made me feel a deity like a god or a spirit of nature
might be present right here.””

Before Tom Na H-iu was installed, the site was
surrounded by a thick forest of bamboo and other trees, and
there were so many fallen trees covering up the pathway
connecting the pond with the old main road. Since this
work had never actually been exhibited outdoors despite
being intended for outdoor installation from the beginning,

tEILERE

1. The mountain road leading from the old main road to the pond prior to landscaping. 2. The pond prior to installing the work of art. 3. An aerial

view during the trial installation.
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1. “Installation and Landscaping Plan”(made by Kajima Corporation). Corrections were added in blue according to the artist’s instruction.
2. Installation image of the work (made by Kajima Corporation). 3. Mariko Mori inspecting the work before the opening of the exhibition.
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it was uncertain if it could be installed there, if its system
would work properly and if it would glow. To complete
the installation, it was necessary to ask for help from a
designer, a construction company, and engineers.

As the artist designated, the spot to situate the work was
decided to be the center of the pond on the line through the
viewer’s standpoint on the shore and the two cedar trees
standing on the other side of the pond. “Since there was
a symbolic pair of cedar trees on the other side, | simply
decided to place it between the trees. | intended to offer
the work with respect for the place as an expression of my
gratitude towards nature.”*

The execution plan was created based on the artist’s
ideas, and construction for the installation of the object and
its appurtenant work was conducted from mid-January
through mid-July of 2010. Since the site was in the middle
of the pond, the base for the sculpture was designed in
view of the change of the water level and the influence
of temperature and humidity. The access route from the
main road and the surrounding landscape were trimmed
considering the safety of the visitors but otherwise, the
original environment was maintained as much as possible
so that the work would be unified with the environment.
After the sculpture was installed and the light was tested,
the artist visited the site for inspection in June 2010 and
exhibition of the work was finally opened to the public on
July 19, 2010.

Tom Na H-iu stands in the middle of the pond as a modern
stand