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The Benesse Prize — Connecting the World with Naoshima
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The Singapore Biennale 2019 was held from November
2019 through March 2020 during which Amanda Heng
(Singapore) was awarded the 12th Benesse Prize, one
of the awards officially recognized by the organizer of
the event. Described here is the history of the prize,
along with the final selection process from short-listing
of candidates that took place in November 2019, to the
award ceremony held in January 2020.

The Benesse Prize was first established in 1995 for the
Venice Biennale, and coinciding with the renaming of
Fukutake Publishing to Benesse Corporation (presently
Benesse Holdings, Inc.), aims to appreciate the works of
prominent contemporary artists and provide support as
an expression of our corporate motto, “Benesse=Well-
Being.”

From the 11th presentation of the award, its focus
was moved to Asia, emerging as an official award of the
Singapore Biennale co-hosted with the Singapore Art
Museum (SAM) . The recipient is awarded prize money and
invited to create a work for Benesse Art Site Naoshima or
have their work acquired by Benesse Holdings, Inc.

Past recipients of the prize, such as Cai Guo-Qiang (1st),
Olafur Eliasson (3rd), and Janet Cardiff & George Bures
Miller (4th) among others, have continued onto major
international success in the contemporary art scene.
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Left: Award ceremony on January 11, 2020. Right: Amanda Heng and Tamotsu Adachi (CEO of Benesse Holdings, Inc.)
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Receiving 751,000 tourists in 2019 with the Setouchi
Triennale (according to Town - Naoshima Tourist Association),
Naoshima island has become a popular destination for
art fans both domestic and from overseas. Only a quarter
century ago in Japan, however, contemporary art in rural
areas did not attract as much attention as it does today,
and the number of visitors to the Naoshima Contemporary
Art Museum designed by Tadao Ando (presently Benesse
House Museum) during the first few years after its opening
in 1992 was only around 40,000 per year.

In 1995, the Benesse Prize was founded together
with an exhibition commemoratively held as Fukutake
Publishing changed its name in perspective of increasing
globalization. Its original setting was the Venice Biennale,
a major art event influential to the entire international
contemporary art scene, where artists representative of
countries, art critics, curators and dealers from around the
world gather. Ryoji Kasahara, one of the staff members
involved with the launching of the prize, recalls, “25 years
ago, our unique activities to exhibit contemporary art on
the remote island was barely known, even by Japanese
people in the art world. Despite this situation, we were
able to launch the Benesse Prize, and the people involved
with it felt very proud that ‘what we are doing on the island
leads to Venice,” which was a major turning point for us.”

Through the introduction of cutting-edge contemporary
art, Naoshima island was connected to the world in a way
that leading artists of the world came to visit the island,
became acquainted with the local nature, local people
and their lives, and local culture and history, and created
works of art, making the island a special place unlike any
other. Moreover, increasing numbers of people have come
to visit the island.

The Benesse Prize served as an impetus for us to
develop new initiatives across the Setouchi Islands aiming
to enhance the culture and characteristics of each island,
such as Art House Project (1998-), Chichu Art Museum
(2004), Inujima Seirensho Art Museum (2008), Teshima
Art Museum (2010), and the Setouchi Triennale (2010-),
expanding and deepening the range of our activities.
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Amanda Heng, Every Step Counts, 2019 Left: Workshop documentation. Right: Video projection at Esplanade Tunnel.
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The 12th Benesse Prize:

From Jury Tour to the Shortlisting Process

201911 B17H. BHEZ5RBICEX oV AR—w - E
IVF—L2019DHERERIPAZTITONI LD, FE12E
REXyELEDOBEY7—E. XMVRBTHIF¥atnw
cFvSU— - IUHR—I (UTF. NGS) oI NE
L7z, BEEBIF3AMZ»ITFTE2NREG. TTERZHD
FL7,

IUHR— e BTV F—L20190EMEER - XYy
-70—LXRiE, Bo2TbHLIza> 27+ TEvery Step
in the Right Direction (ELWARAND—%H—3) | DEH
T IZOEIYF—LTR“FC"LOREREEZ,
HMHERRLTHOIMABITEIEDHLT LEEoTVET,
EBEEB/bHELHEHESLELD, "R bORREER
ICHBITINEEZFDD (v 7 &) ATV F—UL
SEROLI DD, BRAOBFABTEBMATOINRY
L7 M A MEEDOXRICIEIS T BEREBELTVE
L7

BEEYT7-HEKBEONAI9H. FRIHRICTRTORRIT
BERI, TRHIPOE—REERETVIELZ. "Ry
E7— YA FEBEZERICHN. BRROZTRPEZIAN
DIEEHFOEMARZHPOLTIEERLSIE. RO
ERREBZHEL. N3BMICELIRRBODSL, i
B—HTYa—bMIRMERESAICKDAAT LTz, 2
MB20HD Y Y HR—I s ET>F—L2019BE AR
ELRICT, BEICMb oI RIyEF—IVT 4> T ZE
W% BREBILYa—FIRFERERLELT,

On November 17, 2019, when final preparations were
hurriedly advancing towards the Singapore Biennale 2019,
which was to open in five days, the jury tour for the 12th
Benesse Prize began at the National Gallery Singapore
(NGS), the main venue of the Biennale. Jury members
spent three days viewing all of the 77 works exhibited
across 11 locations.

Patrick D. Flores, the Artistic Director of the Singapore
Biennale 2019, explained in his statement on the concept
of the event, “Every Step in the Right Direction” that
“the necessity of ‘walking,” prompted by the Biennale’s
geography, itself spanning nodes and locations across
the city of Singapore, invites audiences to be inspired in
an exploration.” The jury examined each of the works and
the activities of the artists participating in the Singapore
Biennale, which seeks “to deepen the conversation based
on a need for ethical gestures in our time and in history,”
looking for ones that would resonate with the context of
Benesse Art Site Naoshima’s activities in the Seto Inland
Sea.

On November 19, the final day of the tour, the jury
finished their reviewing in the morning and made their
first selection in the afternoon. Consisting mainly of art
professionals who had visited Benesse Art Site Naoshima
before and were aware of it’s environment and vision. The
jury members thoroughly reviewed each artist’s style and
activities and held a discussion for three hours until they
unanimously shortlisted five candidates. The following
day, on November 20, at the press conference for the
Singapore Biennale 2019, Hideaki Fukutake, Director of
Benesse Holdings, Inc. announced the names of the five
candidates.

< 3—PFY X PFYEZX Shortlisted Candidates

FIVY oAy

19514 Yo HR—EEN, EE, 2010, YV HR—VOXILBEANF 25V« X5
7 v (REEMEH) RE,

Amanda Heng

Born in 1951 in Singapore. Lives in Singapore. Received the Singapore Cultural
Medallion for Visual Arts in 2010.
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Dusadee Huntrakul

Born in 1978 in Bangkok, Thailand. Lives in Bangkok, Thailand. Works in multiple

mediums including ceramics, sculpture, drawing, painting among others. Participated in
the exhibition, “SUNSHOWER?” co-organized by the Japan Foundation Asia Center in 2017.
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Haifa Subay

Born in 1990 in Dhamar, Yemen. Lives in Aden, Yemen as a street artist. The Singapore
Biennale 2019 was the artist’s first participation in an international exhibition.
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Hera Biiyiiktascyan

Bornin 1984 in Istanbul, Turkey. Lives in Istanbul, Turkey. Co-represented the Armenian
Pavilion, winner of the Golden Lion at the 56th Venice Biennale, 2015.
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Robert Zhao Renhui

Bornin 1982 in Singapore. Lives in Singapore. His works have been shown in many places
both in Singapore and overseas such as in the 9th Asia Pacific Triennial (Brisbane,
Australia). Renhui was one of the finalists for the Hugo Boss Asia Art Award in 2017.
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Ade Darmawan (Indonesia)

Artist, curator, and member of the collective ruangrupa
in Jakarta. One of the shortlisted candidates for the 11th
Benesse Prize. ruangrupa has been appointed as director
of the documenta fifteen (2022) .
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Valentine Willie (Malaysia)

Creative director of Ilham Gallery (2013-present) .
Willie has managed and owned several galleries
across Southeast Asia after retiring from the legal
professionin 1996.
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Gong Yan (China)

Director of Power Station of Art and professor of
Shanghai Institute of Visual Art. Former chief-editor

[

of the magazine, Art World. Gong curated many exhibitions of art and
architecture including the Chinese Pavilion of the Venice Biennale of
Architecture.
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Eugene Tan (Singapore)

Director of the Singapore Art Museum and National
Gallery Singapore. Prior to this, Tan oversaw the development of the
Gillman Barracks art district, and curated the inaugural Singapore
Biennale in 2006 and the Singapore Pavilion at the Venice Biennale in
2005.
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Akiko Miki (Japan)

International Artistic Director of Benesse Art Site
Naoshima. Chief and senior curator at Palais de Tokyo, Paris (2000-2014) ,
co-director of Yokohama Triennale 2017, and artistic director of Yokohama
Triennale 2011.
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The Award Ceremony for the 12th Benesse Prize
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The award ceremony for the 12th Benesse Prize on
January 11, 2020 was attended by about 100 people
including artists and art-related professionals, corporate
leaders, government officials and the media.

To start the ceremony, Tamotsu Adachi, CEO of
Benesse Holdings, Inc. delivered a speech about Benesse’s
corporate philosophies and businesses and its five visions
of sustainability. “The fourth [of the five visions] is ‘co-
creating values with communities,” meaning that we will
work with local residents to generate new values through
culture and art. Today, art is an important element of our
corporate practices aiming for the creation of a healthy
society. By awarding the Benesse Prize with SAM in
Singapore as a financial hub and formidable cultural
melting pot, | hope our ideal of ‘Well-Being’ echoes around
the world.”

Next, Eugene Tan, a member of the Jury and the
Director of SAM and NGS, delivered his remarks. “It
was not easy to select only one recipient from so many
fabulous artists. However, | am certain that the winner of
the prize will embody Benesse’s theme of ‘Well-Being’ and
will be a representative of the Singapore Biennale.”

Hideaki Fukutake, Director of Benesse Holdings, Inc.
briefly introduced the history and concept of Benesse Art
Site Naoshima. “The islands in the Seto Inland Sea where
we develop our activities had suffered from a negative
legacy of environmental issues stemming from Japan’s
rapid industrial economic development and modernization.
We make much of ‘using what exists to create what is
to be.’ For example, by incorporating art into residential
neighborhoods on the islands, we have created something
new. We also have a circulatory art museum that takes
advantage of natural energy resources. Now local
residents are able to have exchanges with visitors from all

enesse

Left: Tamotsu Adachi (CEO of Benesse Holdings, Inc.) Right: Hideaki Fukutake (Director of Benesse Holdings, Inc.)
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over the world. Please visit the islands in the Seto Inland
Sea and experience a society we are trying to help achieve,
in which ‘the older we get the happier we become.””

Akiko Miki, the International Artistic Director of
Benesse Art Site Naoshima, talked about the historical
backgrounds of the Benesse Prize and the process of the
jury meetings. “The work created by Cai Guo-Qiang in
Naoshima, the first winner of the Benesse Prize, clearly
reflected the idea of the symbiosis of art, architecture
and nature, as well as the idea of immersion in art. A new
work by the winner of the 11th Benesse Prize, Pannaphan
Yodmanee, is planned to be shown at a new gallery called
‘Valley Gallery’ (tentative) designed by Tadao Ando next
year. We greatly expect the 12th winner to create a great
work as well.”

Finally, Adachi announced the 12th Benesse Prize
winner as Amanda Heng. The acceptance speech of Heng,
who often focuses on “family” and “community” in her
works, touched the audience’s hearts. “It is a wonderful
surprise, thank you so much and | am very excited, very
honored. The last year has been a tough experience for
me. | was facing the physical and psychological challenges
that come with aging and looking to reexamine my art
practice. But with this aging body of mine, | would like to
continue to practice. In spite of the worsening issues of
social inequalities and climate disruptions, there is much
that we as individuals can do in our respective fields. | look
forward to continuing to learn and create new works with
our community in hopes of better lives for all. | would like
to share this award with everyone who participated in my
project, my friends, the people of the art community, and
those who touched my life in any way. | also want to thank
my parents, siblings, especially my mother who has taught
me how to make the best of what | have.”

The act of walking is an everyday behavior for billions
of people from children to the elderly. Heng, who has
been exploring this theme in her work throughout her
artistic career, will add a new message to Benesse Art
Site Naoshima, which has communicated the concept of
“Benesse=Well-Being” to the world for 25 years.

Left: Amanda Heng Right: Winner, candidates, SAM executives and Benesse Art Site Naoshima executives and stakeholders.
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The Singapore Biennale 2019, titled “Every Step in the Right
Direction,” aimed to grasp the art and social conditions
of Southeast Asia from historical and wider perspectives
and included some deceased and a number of artists from
outside the region. During the first selection by the jury,
we had discussions about whom we should include in our
consideration. Since this prize premises the possibility of
commissioning the winner to work on Benesse Art Site
Naoshima, we decided to basically consider living artists
based in Asia as we did last time, taking the physical
distance of travel to the island into account. As for the
range of Asia, however, we considered a broader area
including the Middle East and we also decided not to limit
only to young artists. The jury members respectively
proposed different artists based on diverse perspectives
and concerns: Valentine Willie, knowledgeable about the
contemporary art scene in Southeast Asia, proposed
through the lens of “relationships with nature” and
“women artists”; Ade Darmawan, an artist himself,
thought about “exploration of the community from local
perspectives” and so on. The five artists shortlisted
after discussions were: Amanda Heng, who has long
been developing performance in everyday settings;
Dusadee Huntrakul, who has explored universal issues
across ages combining various methods of a variety of
disciplines such as Archeology, Cultural Anthropology,
and Economics; Haifa Subay, who incorporates art into
streets while protesting the humanitarian crisis caused
by the war; Hera Blyuktascyan, who evokes “memories”
using various materials; Robert Zhao Renhui, who explores
the relationship between human beings and nature from
his own perspective combining the interdisciplinary
researches of natural phenomena and fiction. Including
performance and street art, mediums and activities
different from works of art as commodities which have
not been undertaken widely thus far in Benesse Art Site
Naoshima, the selection featured diverse age groups,
genders, cultural backgrounds, mediums, and materials.

In the final selection meeting as well, not only the
artists’ exhibits in the Biennale but also their past works
were examined together. Amanda Heng was chosen
because we highly appreciated the persuasive power
and the clarity of the message of her works based on her
experiences and achievements so far. It was notable that
her themes of conversations with the community, physical
aging and human life, and mother-daughter relationships
seemed parallel to the concerns of Benesse Art Site
Naoshima. Heng inquires, through her artworks, “where
we came from” by projecting herself in traditional local
sceneries that are disappearing with urbanization, as well
as “where we are going to” as she focuses on walking as a
fundamental act, which are questions related precisely to
the theme of reflecting upon “Well-Being.”
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Amanda Heng is an artist recognized for her works
with various approaches such as performance and
collaborations with others involving literature,
painting, photography, and even her audience
demonstrating her concerns for the social problems
in Singapore, a country rapidly changing and carrying
diverse cultural backgrounds. Involved with the
launching of The Artists Village in 1988 and Women
in the Arts in 1999, Heng is one of the pioneers in
contemporary art in Singapore. In 2010, Heng was
presented with the Cultural Medallion for Visual Arts,
equivalent to Order of Culture in Japan, for her
contribution to the art scene.

IVHR=W-ETVF—12019 BERIEGZICOWVWT
SUHR—IWeETYF—120190 BERESR Every
Step Counts (20194F), &, FEICHIEEOHRRE
., HENGHXREZZBLTRRIEZTI VS - AV,
SHROVHR—IV - ETVF—L DIz, 1999 Fic
WHTERELT: "Let’'s Walky Y V—XZBERLIzbD,
M5 EVWSERBWGENMEICHNLT, Z—TFT14 XM,
BIEL. ROED, RIcADL L, HBELEDICHANLEEA
HIEWS BN E % EDLIT—I Va2 —ROANLE
RZTEM, RINTBREMELLDICHEATRIC. F
BOWBELERDORREMD LV ST FTERDED
LN,

Every Step Counts (2019) , which was exhibited at the
Singapore Biennale 2019, is a reconstruction of the
artist’s “Let’s Walk” series, first performed in 1999
by Heng, who has explored social issues such as of
labor and gender through everyday situations. In this
work, the artist draws upon the basic act of ‘walking’
through holding workshops involving ordinary
people, organizing actions such as stepping forward,
looking back, turning inward, and venturing outward
with others. The footage shows that, as she walks
with others along the designated route, the artist
becomes aware of her aging body and the limits of
her stamina.

Counts; 2019 £, 7—2 > av7DiE$k. (H) "Every Step Counts; 2019 &£, SATNT+—< Y RDK%F

Top left: Amanda Heng, Let’s Walk, 2018, public participatory work performed at M1 Fringe Festival in Singapore. Bottom left: Every Step Counts,
2019, workshop documentation. Right: Every Step Counts, 2019, live walk performance.

Description of Cover Image: Amanda Heng pictured during her three-hour long live walk performance, starting from her text work on the
hoarding around the Singapore Art Museum along Bras Basah Road, which reads ‘One step at a time walking the way to stillness within’. Her
multi-disciplinary project for the Singapore Biennale 2019, Every Step Counts, also includes a workshop, archival footage, video projection at
the Esplanade Tunnel, and four live walk performances.
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Benesse Prize Winners and their Works
Currently Exhibited and Projects in Progress
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1st: 1995 Cai Guo-Qiang (China)
2nd: 1997 Alexandros Psychoulis (Greece)
3rd: 1999 Olafur Eliasson (Denmark)

5th: 2003 Rirkrit Tiravanija (Thailand)
6th: 2005 Tacita Dean (U.K.)

8th: 2009 Hans-Peter Feldman (Germany)
9th: 2011 Adrian Villar Rojas (Argentina)
10th: 2013 Anri Sala (Albania / France)

11th: 2016 Pannaphan Yodmanee (Thailand)
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4th: 2001 Janet Cardiff & George Bures Miller (Canada)

7th: 2007 Adel Abdessmed (Algeria / France)

Listed below are Benesse Prize winners from the
1st to the 11th. And their works created/installed and
currently exhibited, or the projects in progress in
Benesse Art Site Naoshima are on the next page.

*E1-10EETERIRY4F - €TV F—U (5 46 EI~555H) TEME (5 2 @oAHHEE),

*¥ENNELDSVAR—W - ET>F—L (B5E~) TEE (I HR—VEMEBLEE),

*Benesse Prizes 1st to 10th were presented at the Venice Biennale (46th to 55th)

*Starting from the 11th Benesse Prize, the award was co-presented with the Singapore Art Museum at the Singapore Biennale (the 5th-).
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Photographs of Benesse Prize Winners, from top left to bottom, Cai Guo-Qiang, Alexandros Psychoulis (right), Olafur Eliasson (left), Janet Cardiff &
George Bures Miller, Rirkrit Tiravanija (right), Tacita Dean (central), Adel Abdessmed, Hans-Peter Feldman (left), Adrian Villar Rojas, Anri Sala,

Pannaphan Yodmanee
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Cai Guo-Qiang created Cultural Melting Bath: Project
for Naoshima in 1998. Located on a site selected based
on feng shui and that looks out to the islands of the Seto
Inland Sea and the Great Seto Bridge, the work represents
the concept of a blending of diverse ethnic groups and
cultures.

Olafur Eliasson installed Self-loop in the I-Art House on
Inujima “Art House Project” in 2015, which offers visitors
who stand in its concentric circular structure, like a time
tunnel, a trip of new sensations.

Janet Cardiff & George Bures Miller installed Storm
House for a single-storied house in the Karato district
on Teshima in 2010, which provides an experience of ten
minutes in which a storm comes and goes. The artist duo
also created Dreaming Naoshima in 2016 for room 2201
of Benesse House Beach on Naoshima, where they stayed
as they worked. Embodying the concept “sleeping with
art”, the work offers an experience of a world of dreams
through an installation with sound composed exclusively
for the room.

Pannaphan Yodmanee installed Aftermath at the
Fukutake House on Shodoshima in 2018, which she had
previously exhibited at the Singapore Biennale 2016. This
work will be shown to the public in Autumn 2020. A new
work of Yodmanee is also planned to be shown in 2021 at
“Valley Gallery” (name tentative) in Naoshima, a new facility
designed by Tadao Ando.

Enb, EFR XEKEABEEQOOTOY I #5377—TUFYY RETR7OP I+, | BB MSelf-loops. v Ry b h—F47&F¥3—Y-EalLxe
25— TR =4+ NI R, "Dreaming Naoshimaj. /8F/%> - ARv=— FH /U R [Aftermath,

From left to right, Cai Guo-Qiang, Cultural Melting Bath : Project for Naoshima, Olafur Eliasson, Inujima Art House Project, I-Art House: Self-loop, Janet
Cardiff & George Bures Miller, Storm House, Dreaming Naoshima, Pannaphan Yodmanee, Fukutake House, Aftermath.
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The 1st Benesse Prize Winner: Cai Guo-Qiang, Cultural Melting Bath: Project for Naoshima
Bathing Program Renewed
19984  BEL23XbxiFEoA4 L HAELLEN, BPLEASA  In 1998, Cai Guo-Qiang created a work of art in which
EBKDAD. Dol-DERICERIroTHET RSO people from different cultural backgrounds can bathe and

_ t N . - e converse together feeling relaxed and enjoying the view
BhFELTce BKOBBICEDESEBTROMEY 'S of the sea and nature. Taihu stones, irregularly shaped
DRNBZDBEICREL-TEOKHABE. EHAXREHF o Chinese limestone, were arranged around the bath in
Uy AR, B EFE L OB, EHH0 a location on the beach selected‘ based on {‘eng shui as
i ‘ i N R , the place with the strongest chi of the entire island of
BHDERRANGHODBREBIIIREERBLTVE  Naoshima. The Chinese medicinal jet bath symbolizes
9, the fusion of Asian and Western cultures as well as the

N N traditional and the modern intersection of each other.
I N = [ A ; S !

202‘\0_& 4R~ /ﬂ/\'jzj(?ﬁ,El%‘BEE’C ABHRT In April 2020, the “Bathing Program” of the work was
A7 5L EBRALEL, fET. EROERZBIER®  resumed only for Benesse House guests. A changing room
HERS DR LEEDERENICER, Eh7/-ThEMBIc  has been newly opened where artist project sketches and

Ak N - . documents during the production processes are displayed,
> AL . _ £ = N A — o — 2
CEEWRLTET (10-168), HLEARAT—LR and where all visitors are welcome (hours:10-16). For
TEITELIZS VL, details, please visit our official website.

-

FTERXL I FEHCH (MRASHANRY2R—IT 12T R) (pp.2-3, pp.6-7, pp.9-11). EEEF (ARHEEAN EREE) (pp.4-5)
Texts: Megumi Hiraiwa (Benesse Holdings, Inc.) (pp.2-3, pp.6-7, pp.9-11) , Tomoko Tajima (The Fukutake Foundation) (pp.4-5)



ESX —~~—

N AN

PDAIRK— R MHNR—DN VY a2 DI

H—"DN N ¢ N\ (MNRE-IPEBRHDORATRR « HrFNs— « AARE—JEW)

—ooolNEEONNNR% — UWEE (H @«
<3) % H  REKENMBHPE V0D NRE—IPVR
DV OLHIKEE VOV HOHKELHEINANT NG
IR IR0 ) 0pHLR HEEL R S WVIRK R O i
BV SO0 KIEND NG - REHIKED AN T AN QD
O USRI S0 B 420 WOV < S BRE
KK N Y X~ QHERIXE-PE O 50° vndSe
FIRRE S L — R — WDV Z—eN— | H N N
ARNTNT N KON YN LN - K RAIRNY H 7
RV ORN—IRYT X QB L SEIK WX DY oo —
HUS DHAYN s VH N R—INR5VNNR%
— REP@RAS NV FIERE IV O LR 0 R A 0 3
QLA IN—IN T X L B Y 5500

NoO—OFHD << SBRENNNQRIHKE NE
QR BLEWL QS 4652550 RAMTI IO HIES
RO O~ HEET I W K o 0 BER K- N n AN S olz O
s TP QKA R HEEME RV S RO SRES
PV NCSRNO——HANMDIREKE—R « U Nh—
N QEEWHIS 0 ) VLS O 8 Q BIMEE SR
RO MIRK—R -V Nh—dBngSL 0P
EENDNON—R T XLVERVERQLS” BOR Q0

RKREEBOWEDV OV 522K 4 210 O e[
QIMK RN Y DAY VQRBB L OWVL —Lh—D
AN 0O LRI D L2 Qs O 420 @038 ¢k A
MER" Y HDAR—AQNEN—INY X LR OB 42
I L TR O R & FIER R REORIEL S/ Y
IREIV DN RV QML S D7 #5427 1) Q S
SR N — N % X - R Q ¢ a6 2 9 R D7 RS
QYA LLERIN 48 5 °

RAL0BT ¢k D YN — L il Q HKEBERVE
FRHERER LA N KU N — N M\ 91 0 A RENT D
550° 1R RAKEEMVEIKQ RRER RS KaussLinER
B R A KW B Il R H i S EGR VI 9° EIR S B-
Wy BEOBQIIRNTE N—IRY KLU SVU0Q
KM W~ 520042500 3O QT = Q- $EET on
QIR L H QUEHI - < QFE LR R —NEH S 4 L2
NABIAN Q40N NRE — R {0 HKAY_IDE SN
HRAR 3458 5 525Q00n° 2507 N NRK—RQ 105 O LK
AV H DN A—D QEKIL 2 w48 O\ 5\ KL
TP RS Q KLHEHEE ¢ Vot ) IO O OV 4950° D4
ROV DIRK—R « U H NA—D Q& » LoEd N
NR¥% — R AVIIE QIERCE IR VBT VS mR
TR SHE LR BIIR LB QIR BRI Q3910
LonEHE N B A 0 FEY U £650°

=N

PN D SIRREWIK D VI O VS0 B HQY
e D VIEKITAT Q0 N N REZ—RQANDY N - { NP
R10° (AH A AR%— 2 OREHEBERSIRES
DUDPRS NRKWULHIQEON—LN— N L
BRSSIEN OV L NIRE—IARON—INT X
LHER M e h—RT XKD « VNN Q@EXNK

KA—RQKAASLEIEQ IS T DN 1 NLIEN N N
R% — R VBB BUVS 0L QWY N AR—D13
ReEIRO REKEL O 5 VHERSRIESS OLQ
QIEEORNA LARK — gV OVEN Y no—olF-Q
R U BRI R SR<WEINL® o~ ol QiRo[E
RRIVE REN—KRYXLRVKVL SHO LSRR
E(QTH | Hy VEnh— ) LES Y BEURKHQ
TR L Q5 A0 Q UEIE R0 1)V | REES T
ou 1) A Q HEEH I T D7 N — L RKIR 4 s UTHB S )
2 40 E Ao 0 AN IRHIAD 5 K045 O 42°

DR B<<m<ZUY R 5 VERSHRLURS vudF
R0 0 W RS X — A — 0 300° FEIEG N N%D
N <O O LMK Q B SHKEE Y QEERERE L BN’
DIRE—R « D NA— D QIR 5 oK 43X
FEWEKL O 550° MEQN—IRT KA 400 H D
A=A QLR QLIEREL OBMBUL PS8 ool
VNCOH UMMM SN NRE—R « U Nh—2A
PR YA VEC@BRURRS RooEVRSEIS Y
e 2 DI Q KD 40 53 L KBRS O REL - M
BEN—RTKIRT 2 IR T AR — R 5 L2

~ )0
> =

—QDNSNDIW ¢ N BRER SRS SHKERELVE
LOHIHPERAN R — RN LD A WM N DR
¥ — REHLEVREIIR P #042° BE SR ORE
QB RARD | RV —ooaFQRNNN -« XN
NYAIN s Lo N AR—N4" co—olFQ I NS X
L ARANNKEE ( QHIENMBOR cvo—oil »
DRI —RQN—INT X £ D0 R IRITE 90 R
RN INR « XKD QUK S 2 RE4$50° W7
DO ¢ D VMR BN O K QL180°

(DN OB SRR LNKT—PF AXKUVDUN TN
N— L QERUMLR ERES (A2 R+ 2 L)
(moool) NMROS0uRa” ¢ NEKIHV S nE
EWEILIIRE—RARORN—KATX LDV
o EHOLER REOHEH HKESNTRIKY
AT AN AR — KR TAKAUS O g oR
LM DR¥% — LW SR D0 X E 0T E o -
DS DN RHEISKERIRBVI WL L NK—
MXQLmMEE B FAN—KTYXLVQBEY | K
< ¥ QREB NN VRV Him gD I
LR MERSRLENTN HKESNRNE D VR
ERUDVES 00 VR S (N B QIBFEENIE S’
R OEA R U N—LWES WY 50° IKEL Qs
PO O LN IRITER IR0 1) U 7 R B S &5
HOmIOWL OSSP MARK—RA{/OHKLED WK
RO QX A Y — 0 RN s 5 il 48 S0 T O
o QB W O W av2®

NCSEH S L7 ¢ DKL QN RIK D L ERYE
MRS P Mo KN O VRO EEE N
B# O QPSR 0° MSpeak to Me, Walk with

MR- QE L 10 DL H 5 I QI R 90w’
NO—OHN Y a2 PE— AT NANKVE D PN~
A TR R 0 R0 7 nk D PRI N N R — R -
NN AR D R0 ) RN R0 F a0 1S
DRAOHIRI ¢k A VIR QUHE" FERERELS O 2
DHARRTIN « U H N A= D L2420 O 2 I o BB
RVELOBMNL L DWW R HEE KANN
— e HAERAN DNE AL e RN NG T —D .
WK N R AN IR XD IRE RV a
£21) QI S PBES 1 RSEE D b 5 #2240 0 3950°

NAINSERIKEN AMANNT NQERVINY e Y
QRO SIRER vt = QHR-VIREN LI D2 &
#2508 FTHE QHKENER LR OV ¢ ok 2 Y QEREFIE Q
SO HIEZ AT AV 4800 +) S0 WHIES O~ BD O 20 ¢k D VI L
IR SIRE ( QFEE R < SRIENTIRIRS
XER A 5o KER VEK 5 0 1) QBT dma 2 Q 380° &
30187 QL — AR —NARNY N—IKNY X £ QP
PHIGEE  40 00K 5 48 iR O 2° HEN—IKN Y X
LA N NRT —R - W H N — D QIREIRWIK D’
e DD IN— e TR Q IXEVRKIE L o o
Hifh 5914 @ FRAL Y BELEK U 4050 620\ 12 45 O 42°

Me (@UFEOV GVR 5] VE DLV QEIEE S
oo AFNELNS (XNF—FAIXKVOV) K
LS LEENEKS L2V ( NDVRQIN S NER o
EHE @RV SERRy R AOHIEE O 2 IR 0E N =
— K ANREB— D= D) &7 FULRDOKIHOXK
QO SWHERVIOKLa—L XU NK— N KR
(DA AN —ADVS O LPRLE RS2 (D
AN e AR—A) BEHEBEAUSYDIIRE—R < VH D
A= ANO—~o MM SKLL QI ¢ N B’
PORY—RLL S WHLS BN — R~ X~ REBIMD -
BUKE - BRI O S0E | SN BRANS P80
'SAM’s President’s Young Talents; B (Nocoolf) &
BHIHP 4Q 655 TR I < I -2 38 9 42

QBRI N— LW O VIR -VEER SSEREE G v
PPN NARK—RAVIEPKTRSN—RTX LD
AR ¢ DNRT Yk D YN — L IR OSSR 4
0L LR QK GRENR R VUL
ral i SEUETE RIS FENQREE TR WENENCE: SIS SRS R E N
AR BRE O 550° 1] 0 ONXIBERCE QKRNI
AVHRERIN B QTR 045 O <€ S Y a6 D VI Q EER
VED NP AR« (DNQEIER N NRY% — R VEL
K8V 0 QHERE QIIENE I WA 201U
PR WIER I 50° W R R0 K00 E 088
DARK—R « VY N Ah—dNo—o QEIGpINRS”
D SIRE 4ot Q SO O BRIV E I B L ER O (v
| SR a0 820 S0 1) A0 1 A0 E QN °

13

12



Island Partnership: The Singapore Biennale and the Benesse Prize

Eugene Tan, Director of the Singapore Art Museum and

When the Singapore Art Museum (SAM) opened in
1996, it became the first public museum dedicated to
modern and contemporary art in Singapore. It also
became responsible for the national collection of art and
continued developing it to become one of the largest and
most important collections of modern and contemporary
Southeast Asian art globally. Since its inception,
SAM has supported the development of artists and
their practices by providing them with a platform
for international exposure, such as by organizing the
inaugural Singapore Pavilion at the Venice Biennale
in 2001, as well as supporting the exhibition of
works by artists including Ho Tzu Nyen, Ming Wong,
Sooshie Sulaiman and Pala Pothupitiye among others,

internationally through SAM’s international partners.

In 2010, SAM started to concentrate on contemporary
art practices in Southeast Asia, presenting exhibitions
and programmes examining contemporary society
and issues surrounding people and the world we live
in. With this new focus on contemporary practices, it
was a natural step for SAM to take over as organisers
of the Singapore Biennale in 2011. The Singapore
Biennale presents an opportunity for SAM to engage
deeply with art and artists from the region to present
large-scale works and new commissions in Singapore.
Since its inaugural edition, the Singapore Biennale has
established itself as a leading platform for international
dialogue on contemporary art, receiving over 600,000
visitors for its 2016 edition. For its 6th edition in
2019, Singapore Biennale artists responded to the title
of “Every Step in the Right Direction” and invited
participation through the act of artistic exploration,
drawing on the importance of making choices and
taking steps to consider current conditions and the

human endeavor for change.

Japan has a special place in ASEAN and has been an
important partner for SAM. In addition to partnerships
with Japanese museums through traveling exhibitions
and symposiums, Japan has played a major role in
the development of the Singapore Biennale. Beyond

collaborations with Japanese artists commissioned

for the Singapore Biennale, former Director of the
Mori Art Museum, Fumio Nanjo, who was involved
in establishing the Benesse Prize and served as one
of the jury members of its 3rd and 11th editions, was
the Artistic Director of the first two editions of the
Singapore Biennale in 2006 and 2008.

With such a strong history of partnership with Japan,
we were delighted when Benesse Holdings and Benesse
Art Site Naoshima approached us in 2016 to bring the
prestigious Benesse Prize to the Singapore Biennale.
We saw the valuable impact of the Benesse Prize on
the Venice Biennale during their 20-year partnership
and admired the Prize’s critical eye in identifying
outstanding artists, many of whom have become
household names like Cai Guo-Qiang, Olafur Eliasson
and Janet Cardiff & George Bures Miller.

The Benesse Prize’s new focus on growing its collection
of Asian contemporary art merged seamlessly with
SAM’s mandate. We were happy to be their knowledge
resource on and connecting node to regional artistic
practices. The Benesse Prize’s recognition of an
experimental spirit deeply resonated with SAM’s
mission to support creative expression. We saw
great possibilities for artist development within the
partnership. It was an opportunity to extend the impact
of the Singapore Biennale to our presenting artists and
offer them a chance to expand on their work with the

support and resources of Benesse Art Site Naoshima.

These areas of mutual interest have made working
with Benesse Holdings on two editions of the Prize
a fulfilling partnership. We have seen the impact the
Prize has had on the winning Singapore Biennale
artists, both in terms of the development of artistic
practice and international exposure, and we remain
grateful for the ability to offer such opportunities to our

artists.

We are certain that Benesse Art Site Naoshima’s
museums and landscape will be an inspiration for

artistic expression. The dichotomy of large-scale

National Gallery Singapore

works inducing quiet introspection evokes a sense of
admiration of the island’s curation. The tranquility of
the landscape, sea breezes and lush greenery, will also
offer a respite to visiting artists. This couldn’t be a more
different environment to the city-state of Singapore,
with its colonies of skyscrapers and bustling streets
creating a looping soundtrack of cars and chatter. This
forms the backdrop of the Singapore Biennale as our
artwork increasingly moves into public spaces within
the city. The display of Singapore Biennale works
in both Singapore and Naoshima is then a creative
experiment in itself, a chance to experience related

works in wildly different environs.

This is a challenge that this year’s Benesse Prize
winner, Singaporean artist Amanda Heng, will
surely live up to. Amanda is one of the pioneers of
contemporary art in Singapore, and she has made
immeasurable contributions to the Singaporean art
scene. As one of the founding members of the Artists
Village, the first artist colony in Singapore, Amanda was
part of a group of young artists who explored radical
new ways of art-making and has left a deep imprint in
Singapore’s art history. Her long list of accomplishments
include exhibiting at the Asia Pacific Triennial in 1999
and at the Metropolitan Museum of Manila in 2018,
winning the Cultural Medallion in 2010, Singapore’s
highest recognition of artistic excellence, and now the

Benesse Prize.

Amanda’s artistic exploration encompasses both
performance and visual art. One of the first artists in
Singapore to employ relational strategies, such as in
her seminal work, ‘Let’s Chat’ (1996) , Amanda’s works
delve into issues such as the subjectivity of memory,
group identities and gender politics, all of which
reflect social concerns in contemporary Singaporean
society. With her performance work, which has become
her main medium of artistic expression, Amanda
frequently collaborates with other artists and the
public on participatory, almost mechanical, activities
in order to engender sharing and conversation. By

mediating engagement through collective participation,

Amanda uses her art to encourage social awareness
and change. In doing so over the course of her long
career, Amanda has established herself as an important
artistic voice from Singapore with the ability to reach
out to international communities on universal issues of

concern.

SAM has been fortunate to have had a long and
meaningful relationship with Amanda. SAM presented
Amanda’s first solo retrospective in 2011. Entitled
“Speak to Me, Walk with Me”, the exhibition was a
showcase of Amanda’s works created or performed
since 1990 and included such recognisable works such
as Another Woman, a series of photographs that sprang
from an effort by Amanda and her mother to connect
and understand each other, and Let’s Walk, a street
performance commentating on the role of women
in society, which she re-visited for the Singapore
Biennale 2019. Amanda also sat on the 2009 selection
and curatorial committee for SAM’s President’s
Young Talents exhibition, Singapore’s only mentoring,
commissioning and award programme for young,

promising artists.

With her ability to connect with her audience and
create bonds through the art of participation, we
hope that Amanda’s collaboration with Benesse Art
Site Naoshima creates opportunities for residents and
visitors to the Seto Inland Sea to reflect on social
concerns with one of the most introspective artists from
Singapore. As with SAM’s partnership with the Benesse
Prize, which has proven to be a conduit for dialogue
and an exchange of information between two cultural
institutions, we hope that Amanda’s work encourages
a similar exchange between the communities of
Singapore and the Seto Inland Sea region. If we can
achieve this, we would have lived up to the vision of
the Singapore Biennale 2019 and taken a step in the
right direction, towards meaningful engagement and

mutual understanding.
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s.
Among the archives, this issue focuses on the “TransCulture” exhibition held in 1995 in Venice,
Italy, and the Benesse Prize founded concurrently with the exhibition.
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Cai Guo-Qiang, Bringing to Venice What Marco Polo Forgot Project, 1995
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The “TransCulture” exhibition took place at
Palazzo Giustinian Lolin [Fondazione Levil in
Venice from June 11 through September 4,
1995. Co-organized by the Japan Foundation
and the Fukutake Science and Culture
Foundation and supported by Benesse
Corporation (presently Benesse Holdings, Inc.) ,
it was a project officially approved by the
Venice Biennale, which commemorated its
100th anniversary that year. The Benesse
Prize, for which the 12th prize was presented
in 2019, was founded on this occasion.
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In 1995, celebrating the 40th anniversary of its
establishment, Fukutake Publishing Co., Ltd. changed its
name to Benesse Corporation. The word “benesse” was
coined by connecting the Latin words, “bene=well” and
“esse=being.” Based on its fundamental idea to support
people to “Well-Being,” Benesse Corporation (Benesse)
at the time was expanding its services on a global level
given the trend of globalization in various fields. It had
been only a few years since the founding of Benesse House
Museum (former Naoshima Contemporary Art Museum)
in 1992, and Benesse was still seeking out a solid direction
for the museum while thoroughly aware of the necessity
of networking to communicate with the international art
world. Under such circumstances, there was a proposal
to hold an exhibition within the Venice Biennale and it was
realized by the curators who had been deeply involved in
the art activities in Naoshima, namely Fumio Nanjo, as well
as Dana-Friis Hansen and Akiko Miki. The Venice Biennale,
with its 100 year history, already played a significant role in
communicating arts and culture of the world and providing
venues of international exchange. Benesse considered the
exhibition as an opportunity to reinforce its connections
overseas and also focused on the geographic aspects of
the location. Venice is a maritime city and seems similar to
an island. Benesse sought to build a connection between
Naoshima and Venice with the ocean as a commonality,
parallel to its emphasis on a “viewpoint from the sea.”
It was several years after the Cold War had ended and
various countries were emerging across the world.
Islands and places distant from metropolises were eager
to communicate their own messages, forming mutual
connections via the seas.

The title of the exhibition, “TransCulture,” reflected the
background as such. As international affairs were fluid,
exchanges between people were increasingly globalized due
to developments in information technology and other areas,
and the momentum for multi-culturalism was growing. This
title represented the theme of communication between
people with different cultural backgrounds and different
ethnic identities premising the diversity of cultures.
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1.Simryn Gill, Washed Up, 1993/1995 2.Joseph Grigely, Lo Studio / The Study (from the “Conversations with the Hearing” series) 1995 3.
Frédéric Bruly Bouabré, Handmade books in French and Bété language 4.Shirin Neshat, Women of Allah: Reaching Out (from the “Women of
Allah” series), 1994 (left), Allegiance with Wakefulness (from the “Women of Allah” series), 1994 (right), 5.Takashi Murakami, And then, and

then and then and then and then, 1994 (left), ZuZaZaZaZaZa 1994 (right)
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1. Cai Guo-Qiang, Bringing to Venice What Marco Polo Forgot, 1995, installation view (part) 2.Cai Guo-Qiang making acupuncture charts.
3. Wooden sailboat in Venice canal.
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Based on this theme, the exhibition consisted of works
across a variety of mediums such as painting, photography
and installations by 15 artists and groups from more than a
dozen different countries including Japan: Gordon Bennett,
Adriana Varejao, Reamillo and Juliet, Shani Mootoo, Shirin
Neshat, Technocrat, Rene Yung, Joseph Grigely, Takashi
Murakami, Ping Chong, Simryn Gill, Cai Guo-Qiang, World
Tea Party, Masao Kohmura and Frédéric Bruly Bouabré.

One of the artists, Cai Guo-Qiang, created Bringing to
Venice What Marco Polo Forgot, which was a project to
deliver what Marco Polo did not bring back to Venice from
China, such as an Asian view of the universe and life. The
artist brought an old wooden sailboat from Quanzhou, China,
whose port was allegedly the departing point of Polo’s trip
back to Venice. At the site of the exhibition, drinks blended
with Chinese medicines were sold, where visitors could
pick one suitable to his or her physical condition. In addition,
Cai created a multifaceted mixed media installation which
included a display of work related to acupuncture, papers
of his entry formalities to Italy, and documents showing
his acquisition of the ship and medicines. Cai’s work was
awarded the first Benesse Prize for demonstrating the
theme of the entire exhibition in an eloquent and profound
way. The five members of the jury, Vishakha N. Desai, David
Elliott, Rudi Fuchs, Yoko Ono, and Akira Tatehata, selected
the winner from the artists in the exhibition. Cai visited
Naoshima afterwards and created Cultural Melting Bath:
Project for Naoshima in 1998.

As things had rapidly changed in the world, and the
realms of philosophy, culture and economics had lost a
centrality, the exhibition was highly appreciated as being
progressive, with Japan having taken the initiative to
invite these artists who shared the spirit of the age and
problematics, reflecting upon ‘multiculturalism’ from an
Asian perspective.

Benesse Art Site Naoshima has aimed to create
places to encounter ‘new values’ since its beginning, and
the exhibition “TransCulture” has certainly served as a
supporting foundation for its activities.

Text by Yukiko Kanahiro (The Fukutake Foundation)
With cooperation by Akiko Miki
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The Connections Between People

The exhibition “The Naoshima Plan 2019 ‘The Water’” by the
architect Hiroshi Sambuichi held in 2019 at a 200-year-old house
in Honmura, Naoshima, has become a permanent exhibition
since April 2020 and is co-operated by Naoshima Art Unit and
Naoshima residents. Noriko Sasaki, who manages Naoshima
Art Unit with her husband, stated that, “The managing staff's
empathy and attachment to the old house was key to making the
architectural exhibition a success,” reflecting upon the Setouchi
Triennale 2019, which received more than 100,000 visitors. “I
found during the Triennale that staff members who had lived in
Honmura for a long time engaged in conversations based on their
own experiences and feelings, which left a lasting impression
on visitors.” As Honmura is one of the oldest communities in
Naoshima, the connections between people seem particularly
deep in the district. “Residents live so close to one another
here that one can feel their spiritual connections. | feel much
happiness during my time in Honmura, feeling grateful for the
connections with all the people.”
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true happiness
are——what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey how Benesse
Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding in the Setouchi

region, and experiences resulting from the encounters with art.
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