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Kadoya “Time-Setting 2018: Succession”
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Sea of Time '98,1998 / 2018

Art House Project, a major initiative of Benesse
Art Site Naoshima’s activities on the island,
began with the creation of Kadoya in 1998 by
contemporary artist Tatsuo Miyajima. In order
to reassess and enhance the significance of
Benesse Art Site Naoshima’s activities on the
commemorative occasion of its 20th anniversary
last year in 2018, we focused on Sea of Time ’98,
one of the three works installed in Kadoya.
Participation of the local residents in the creative
process was especially important for this work,
and so it was decided that a gathering under the
name of “Time-Setting 2018: Succession” would

be held to reset the digital counters of the work.

Sea of Time '98 is comprised of a number of
digital counters with LED lights in red, yellow, and
green. There are 125 counters in total, randomly
scattered around the 15-centimeter-deep water
in a pool in a rather dark room of a Japanese-
style house. Each counter indicates numbers
from 1 to 9 in regular order, without showing O
after 9, and staying blank for a moment. After
the brief “blank,” it starts to count from 1 again.
The counting paces vary individually and these
different paces signify an important aspect of the
work.

Miyajima invited Naoshima residents to set the
paces of the digital counters. It was not an easy
decision for someone who is an artist, typically
responsible for the entire process in creating his
own work. However, Miyajima considered that

this process was important “for the work to be
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1998 FE UMD FI{EER. Process of installing Sea of Time 98 in 1998.

adored by people of Naoshima and fully accepted
as something remaining in their neighborhood
thereafter.” Such a methodology involving other
people in Sea of Time '98 was not common at the
time and was surely a significant experience for
Miyajima, given the development of his career

later on.

125 Naoshima residents who were recruited
and ranged in age from 5 to 95, participated
in the time-setting gathering that took place
on February 15, 1998. Up until that time, the
activities of Benesse Art Site Naoshima had only
been conducted within the estate around the
southern seaside area that included Benesse
House. Art House Project, in which entire houses
are converted into works of art, was a new
and challenging development in the Honmura
district, a residential area where people lead
their everyday lives. Back then, art on the island
had not been widely accepted as a part of the
residents’ everyday lives. In 1998, many of the
participants of the time-setting gathering did not
understand what “time-setting” meant but joined
anyway because they were invited by Benesse
staff or accompanied by others to set the pace of
the digital counter distributed to them.

Since the completion of Kadoya in 1998, Art
House Project was developed in seven locations
by 2007, and awareness of the art activities of
Benesse Art Site Naoshima heightened, especially

with the opening of the Chichu Art Museum in

2004. As an activity involving the history and
daily lives of Naoshima, Art House Project also
became increasingly recognized both at home
and abroad. The number of visitors to Honmura
seeking to experience Art House Project grew
rapidly and the “time-setters” of 1998 must have
been influenced by this phenomenon in some way
or other. What the setting of the digital counters
meant to them and what the work Sea of Time 98
represents to them has most likely evolved over

the past two decades.

We thought that reexamining Sea of Time '98 two
decades after its completion would inevitably
involve thinking about how the participants of
the 1998 gathering felt towards the work of art
and how each of them had lived during these
past twenty years. It was thus proposed to invite
the 125 people again to reset / restart the digital
counters so that Sea of Time '98 would live the
“paces” as of 2018. Miyajima agreed with the
plan and remarked, “As artist, | am very happy
that the permanent work | created is to be reset
and given a new life. | can imagine that the work
will be handed down over the next two decades
and on and on. It seems that the work will ‘live’
in that place forever in a true sense.” The artist
also named the gathering “Time-Setting 2018:
Succession®.

In order to arrange “Time-Setting 2018:
Succession,” we undertook a search of the

attendees of the previous gathering twenty years

FIGNAY rE2—0BEHK. . D38, Digital counters with LED lights in red, yellow, and green.
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ago and of their present whereabouts. In two
decades, many things can happen to people: for
example, young people finish their education
and begin to work and those older move to other
places and change jobs. In fact, many of the past
participants moved out of Naoshima for marriage
and other reasons. Some passed away, and for
some people, we could not find any documents
at all. At times, it seemed impossible for us to
investigate all of the participants. But because
the community of Naoshima was relatively small
(about 3,000 people) and relationships between
relatives and friends have been quite close, we
could soon reach out to most of the participants
of the 1998 gathering. It took two months,
however, to find the last 20 people despite all of
the help.

When all 125 people who participated in the
1998 event, either participants themselves
or their bereaved families, were located, we
informed them of the newly-proposed time-
setting gathering and asked for their attendance.
While most were eager to participate, some
wanted to pass the opportunity of restarting the
digital counters to their significant others. Some
who no longer lived in Naoshima suggested for
current Naoshima residents take the opportunity.
These people had such ideas maybe because they
had felt of Sea of Time '98 as part of themselves
or as a kind of symbol of their lives, even for a

short moment.

The participants of “Time-Setting 2018:
Succession” included a younger generation that
was already aware of Benesse Art Site Naoshima’s
projects becoming famous worldwide, and many
people came to experience the coexistence of
the local community and contemporary art from
across the world. They were more than willing
to attend and their awareness was obviously
different from their parents and grandparents
who only afterwards gradually came to accept
art in their neighborhood. 19 of the members
this time were newly-recruited residents who
lives in Naoshima. In Naoshima today, a younger
population is moving to the island and increasing
in number. They came to know Naoshima through
art after visiting several times and decided to
move. Diversity was also a significant feature of
the 2018 participants.

It was not people alone that changed after these
two decades. The mechanism related to the work
of art was also different this time. Each digital
counter of Sea of Time '98 was composed of
an LED seven-segment display put on a printed
circuit board, and its counting pace was controlled
by turning the screw gear on the backside of
the printed circuit board with a screwdriver. In
2018, a new system was introduced to the work
in which each digital counter reads the data of
its designated pace. While the previous system
controlled by a screwdriver could be called a

‘physical’ approach, the new system in which

(k) WEFF4 /35— %2BAVTHEE%FHE. Adjusting the pace of digital counter using a screwdriver.
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each digital counter displays numbers that ‘rise
from inside’ can be called a ‘metaphysical’ one.
This is seemingly connected to what Miyajima has
referred to as “Art in You”.

Since the display of new digital counters
is brighter than before due to the progress of
LED technology, and the paces are slower than
the average of the previous ones, the overall
impression of the work has changed. The hit-
and-miss windows (muso-mado) that were
previously closed are now slightly open to let
natural light come in. Consequently, the interior
space of Kadoya, the pillars, beams, and spots
on the walls that were previously obscure in the
approximately 200 year-old house, have become
visible, enabling visitors to experience seeing the

architecture and the work together.

“Time-Setting 2018: Succession” was an attempt
to inquire how a work of art could exist in the
same place and still be renewed by incorporating
the passage of time. It was only possible after
two decades and with the participation of the
residents of Naoshima where the work is located.
The word ‘succession’ is crucial for Benesse
Art Site Naoshima’s fundamental approach to
continue exhibiting each work of art at the same
site.

During the 2018 gathering, some participants
were talking about “the next gathering.” This was
because they could somehow envision another
two-decade time span for themselves and for the
work of art to continue to survive. “Time-Setting
2018: Succession” may have in fact given Sea of

Time '98 a form of ‘eternal existence.

Text: RyOJI Kasahara, Yoko N\iyashige (Naoshima Cultural Village Co., Ltd.)

Sea of Time 98,1998 / 2018
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How Naoshima Residents Have Lived with Kadoya:
The Past Two Decades and Two Decades from Now
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“Time-Setting 2018: Succession” was held in December 2, 2018.

Tatsuo Miyajima, the artist of Kadoya, together with
Benesse Art Site Naoshima, invited six Naoshima
residents who participated in “Time-Setting 2018:
Succession” to discuss how they have lived with
contemporary art in their neighborhood, what it
means for them to live with works of art, and how
they envision their lives with Kadoya in the next two
decades to come. These residents are Yoko Horiguchi
and Satoko Otani, who attended both the 1998 and
2018 time-setting gatherings, and Seisuke Ishii, Eri
Motohashi, Mana Hiramatsu, and Maki Fukushima, who
participated solely in the 2018 meeting.

Miyajima: It has already been 20 years since Sea of Time ’98
was completed. I am grateful for the work being in
existence over this period of time and much is owed to
your acceptance and support for the work. This is why,

rather than simply giving a talk, I requested for the
opportunity to have a discussion with the residents of
Naoshima, hoping to hear from you about the past two
decades.

First of all, I would like to ask the two of you who
attended the time-setting gathering twenty years ago as
well: Did you immediately understand when you were
asked to be a part of setting the digital counters of a
work of art?

Horiguchi: No, not at all. One day a Benesse staff asked
me, “Yoko, we are going to hold this meeting, will you
come?” I thought, “Well, I don’t know what it is but I
can go anyway.”

Miyajima: I have a feeling that the situation was similar
for the other participants as well. At that time, Benesse
House Museum already existed but no works of art
were exhibited in the Honmura district yet and you
were invited to help complete a work of art. You



accepted the invitation anyway probably because of
your relationship with the community here. At first you
may have had no idea what you were going to do, but
did this feeling change later?

Horiguchi: Now I am proud of my participation in the
creation of Mr. Miyajima’s work. Even after I die,
I hope my children and grandchildren know I still
continue to live on in the work.

otani: It has been 50 years since I married a man from
Naoshima. I have had nothing to do with art. When
I enter Kadoya, there is water in the pool and there I
see my digital counter flashing. Art is amazing. Now
I think Naoshima is a lucky island and I am lucky to
have married a man from Naoshima.

Miyajima: There were some people who had lived in
Naoshima for a long time and did not participate in
the initial time-setting gathering but joined the second
one. Mr. Ishii, can you talk about why you decided to
participate in the event?

1shii: I have five children and thought that they would
always have a memory of this event if they experienced
it at a very young age. I also hoped that they would
think of Naoshima as an important place so that
they would contribute to developing the island in
positive ways. That’s why my whole family applied
to participate. It was only me who was able to get a
spot, nonetheless I still hope that one of my children
succeeds the task in the future.

Miyajima: Have you seen changes in Naoshima since
Kadoya was created?

Ishii: When I was a high-school student, I was not
proud of Naoshima, thinking we had nothing special
here. However, now I am old enough to be aware
there is nature unlike the city and other important
characteristics of the island. I realized that we had a
good environment for human beings here, and now I
am willing to help preserve it for future generations.
Miyajima: Ms. Horiguchi, you have been actively involved
in local revitalization efforts. Have you noticed any
change in people’s consciousness and feelings since
Kadoya was created?

Horiguchi: At first, people living in Naoshima had no
idea what Benesse was doing at all. As more works of
art created in the island, people grew more interested
and recently, I increasingly see elderly men and women
who live near Art House Project unabashedly guiding
visitors. They have to study in order to guide people.
Many people are now guiding visitors as someone who
has been involved with Art House Project from the
beginning.

Miyajima: [ think the streets have grown prettier
compared to 20 years ago. People take good care of
their walls and gardens and some residents have even
began to make art. There were some young participants
in the 2018 gathering who already knew Naoshima had

become an island of art. Ms. Hiramatsu, what made
you participate in the event?

Hiramatsu: | work at the Town Planning and Tourism
Division of Naoshima Town Office. I am in charge
of the organization of ‘Community Development
Supporters.” My boss knew I liked art very much and
appointed me for the job. When he heard plans for
the gathering in 2018, he kindly gave me a spot to
participate saying, “You must go for something like
this.”

Miyajima: That’s really great. What were your thoughts
after participating in the event? Did you already see the
work?

Hiramatsu: Yes, I did, right on the day the maintenance
work was finished. It looked brighter than before. That
was my first impression.

Miyajima: Ms. Motohashi, I heard you moved to Naoshima
from Tokyo. What was the reason for this move?
Motohashi: For one thing, I was tired with the life in
Tokyo. I visited Naoshima for the first time in 2016 and
the people I met here were very kind to me. As I rarely
had such experiences in Tokyo, I felt that I could lead a
good life in Naoshima.

Miyajima: | agree. You know, communities remain solidly
here. Come to think of it, when I had a meeting in
Kadoya, the lady next door brought us cups of tea and
sweets. At first I thought, “Why would they go that far
for a stranger?” But then I thought that if it was not
easy for them to accept contemporary art, I could create
a work of art together. Ms. Motohashi, what was your
reason for participating?

Motohashi: Since I love art, I thought it would be
wonderful if I could become a part of the work of art.
Miyajima: What did you think after being “a part” of it?
Motohashi: | cannot express my feelings in words. I was
beyond happy.

Miyajima: Ms. Fukushima, you moved to Naoshima as
well, didn’t you?

Fukushima: Yes, I moved from Tokyo in March of last
year.

Miyajima: Why did you decide to participate?

Fukushima: My daughter and I applied but only I won
a spot. I was very happy to be given the opportunity
to apply even though we had only lived in Naoshima
for half a year. However, I was also worried if my
participation would change the work of art. Mr.
Miyajima, was it your own idea to hold another time-
setting session?

Miyajima: Yes. One of the concepts in my work is: “Keep
changing. Connect with everything. Continue forever.”
A work of art can be handed down as it is without
changes—this is certainly a way of succession, but I
would rather choose another way. I decided to have
my work handed down within the community as it is
changing. For example, in the ceremony of skikinen

sengu practiced in Ise Jingu Shrine (the main sanctuary
of the shrine is replaced by a new one built on the
adjacent site every twenty years), the current building
is destroyed and replaced by a new one. But the
technique and concept of the ritual are all succeeded.
Couldn’t there be a similar way of handing down
with contemporary art? I began to look for a way of
handing down the concept of Sea of Time '98 to give
it an eternal life even if it is changing. To maintain the
original visual image of Sea of Time ’98, 1 decided not
to change the colors or forms of LED but to reset the
counting paces. What were your thoughts about the
event?

Fukushima: It was so impressive. I have just seen the
work and every counter looked brighter. I was stunned
for a while and convinced that each counter was a life
and this one was breathing my breath. I said to a visitor
from overseas, “See, this is me.” The face of the person
seemed to say, “What do you mean?” So I explained,
“Each counter flashes at the breathing pace of each
participant.” I was happy to have this conversation with
another visitor.

Miyajima: As Naoshima has turned into an island of art,
crowds of people have come. What do you residents
honestly think about that?

Horiguchi: Well, at first I thought it was a bit noisy
when the streets were filled with bicycles and people.
But recently, I very often see elderly people talking
with young visitors. Something I never imagined two
decades ago is happening and residents have grown
more cheerful lately.

Miyajima: Mr. Fukutake (Chairman of Fukutake
Foundation which directs Benesse Art Site Naoshima)
often says, “To cheer up local elderlies is our purpose,”
doesn’t he? Has your view of art changed during the
past two decades?

Horiguchi: Residents in Naoshima did not know anything
about art, but we read some books and listened to artist
talks. We are given such opportunities. Previously 90%
of us could not understand of contemporary art but now
I feel nearly 60% of us understand.

Miyajima: What development do you expect on Naoshima
as an island of art? Do you have any ideas?

Fukushima: | think there is no other place in the world
than Naoshima where children can experience works
of contemporary art everyday. I wish for any of the
children living in the island full of works of art become
artists like Mr. Miyajima!

Hiramatsu: We often talk about our hopes to see artists
emerge from Naoshima someday. If I have children in
the future, it would be nice if we could have something
like an ‘art camp’ on Naoshima.

Motohashi: | agree. I am a painter myself and I hope for
more artists to live here. And I wish there was a space
to interact with one another.

Miyajima: That is a good idea, to have a space where local
artists and visitors to Naoshima can interact with each
other.

Ishii: It would be nice if the current situation goes on
but good changes would also be welcome, although
I cannot say exactly what good changes would be---
I hope to see Naoshima aging in good ways as some
people are, or a good process of aging. And I wish I
could be involved in the change.

Horiguchi: What I always hope for is to hear people say,
“Everything about the environment, nature, and art in
Naoshima is wonderful, but the people are the best.” It
is my hope that Naoshima be a place where children
are brought up to be good people as such.

Art House Project Panel Discussion
Time: 14:30-16:00, February 8, 2019
Place: Naoshima Hall

ELEDNLEREFSA. FRRFREA, EORFEA. BHF
BHEA. FBRESA. KAEFE A, From top left, Ms.
Maki Fukushima, Ms. Mana Hiramatsu, Ms. Yoko Horiguchi,
Mr. Seisuke Ishii, Ms. Eri Motohashi, and Ms. Satoko Otani.
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s.
Following the previous issue, this issue continues to focus on the 1994 exhibition, “Open Air
’94 Out of Bounds— Contemporary Art in the Seascape” (“Out of Bounds” in what follows)

held in Naoshima.

AR T44 L4 - 25 2K—XF, Hiroshi Sugimoto, Time Exposed, 1980-97
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“Out of Bounds” was an exhibition that took place in 1994
from September 15 through November 27, held mainly
outdoors across spaces including Naoshima International
Camping Ground at the time — present-day around
Benesse House Park— and the surrounding beach area,
as well as inside Benesse House.

The following four works of art are still exhibited in the
same places as they were shown at the “Out of Bounds”
exhibition. Pumpkin by Yayoi Kusama, Drink a Cup of Tea
by Kazuo Katase, Time Exposed by Hiroshi Sugimoto and
Shipyard Works by Shinro Ohtake.
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The title, “Out of Bounds,” refers to an aspiration “to go beyond
conventional ideas, systems, and frameworks to encounter diverse
values, as if sailing across the ocean to reach another place,” given
Naoshima being an island and Japan an island country surrounded
by the ocean. “Seascape” refers to the view of the Seto Inland
Sea. The exhibition aimed for each work of art not to stand alone
in the seascape but rather to harmonize or contend with the
natural environment in order to create a new kind of art space.

The photographs of Time Exposed by Hiroshi Sugimoto were
exhibited on the terrace on the first basement floor. Intending
to show the Seto Inland Sea itself as well, Sugimoto mounted
14 framed photographs of various oceans around the world on
the concrete exterior sidewalls which stand as if sandwiching
the actual seascape. Seen at standard eye-level, the horizons in
the photographs and the real seascape visible between the walls
coincide. The series of photographs taken of different seas in
various places across the world are all black and white images
depicting borders between the sky and water in subtle gradations.
Arranged side by side, with delicate differences between the
photographs, it is as if the series Time Exposed visualizes the
fundamental and universal nature of the ocean.

In 2002, Sugimoto created “Go’o Shrine” as a work for the Art
House Project on Naoshima. There exists a continuity with Time
Exposed as can be experienced and seen with the horizon of the
Seto Inland Sea at the entrance / exit of the shrine’s underground
stone chamber. In 2006, Sugimoto exhibited a photograph from
the Time Exposed series halfway up on a cliff which can only
be reached at low tide. By daringly exposing the work to harsh
outdoor environments, the artist intended to show how the
photograph would change in time under the influence of sunlight,
wind, and rain. It has been roughly 25 years since the photographs
of Time Exposed were exhibited at Benesse House Museum and
13 years since the work on the cliff was installed. Sugimoto’s Time
Exposed series has been showing how time has passed in its own

unique way.

Shipyard Works by Shinro Ohtake is composed of FRP (glass-fiber
reinforced plastic) molded with a boat-shaped wooden frame. The
bow, stern, and bulkhead were separately installed in different
places so that, according to the artist, “the work appears as if
having just landed from the sea and the viewers can see one
piece after another walking from the pier.” The stern placed on

the beach is perforated all over so that viewers can see through

(E)EAER 24 LTI XF—XF IV F7E Z—=42,1990 (FR)KTOYx o b FEM@H Appropriate Proportion 2002 (R)EE#M#. AEOHAON SHEFRBOKFRIRALIS.
(Left) Hiroshi Sugimoto, Time Exposed Mirtoan Sea, Sounion, 1990 (Middle) Art House Project “Go’o Shrine,” Hiroshi Sugimoto, Appropriate Proportion, 2002 (Right) Art House Project
“Go’o Shrine,” Hiroshi Sugimoto, Appropriate Proportion, 2002. You can see the horizon of the Seto Inland Sea from the entrance/ exit of the stone chamber of “Go’o Shrine”.
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(Leftmost) Shinro Ohtake, Shipyard Works: Bow with Hole,1990 (Top left) Shinro Ohtake, Shipyard Works: Stern with Hole, 1990 (Top right) Art House Project “Haisha,” Shinro Ohtake,
Dreaming Tongue / BOKKON-NOZOKI, 2006 (Bottom left) Shinro Ohtake, Shipyard Works: Bulkhead 1V,1990 (Bottom right) Shinro Ohtake, Needle factory, 2016
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to the mountains on Shikoku Island across the ocean. The bow,
installed in the lawn outside Benesse House Museum Cafe, has a
large round hole in the center so that viewers can look through it
towards the Seto Inland Sea and the islands. The landscape seen
through the round hole and the environment surrounding the
viewers gradually come closer together and become familiar. Both
painted in metallic silver, the bow and the stern seem emphatically
artificial, but are also incorporated into the landscape through a
manner of shakkei, or borrowing landscape. As transport by ship is
an everyday mode of transportation for Naoshima residents, the
work also evokes the islanders’ life and culture on Naoshima.
Ohtake has created several unique site-specific works in
Setouchi, such as Art House Project “Haisha” in 2006 (Naoshima),
Naoshima Bath “19i%” in 2009 (Naoshima), Mecon in 2013
(Megijima), and Needle Factory in 2016 (Teshima), all of which
the artist makes symbolic use of boat shapes and materials from
abandoned ships. Beginning in April 2019, nine bulkheads created
from the same ship as Shipyard Works are specially exhibited
on the site of Needle Factory. Although Teshima is somewhat
distanced from Naoshima, each viewer will have in their mind an
image of a whole ship by seeing various parts of the same ship by

visiting both works.

Hiroshi Sugimoto and Shinro Ohtake are both artists who have
been creating works on the islands in the Seto Inland Sea for two
decades since the exhibition, “Out of Bounds.” In experiencing
their works inspired by the surrounding seascape, visitor will be
able to trace the history of collaborations between Benesse Art

Site Naoshima and the artists.

Text: Yukiko Kanahiro (Fukutake Foundation)

INFORMATION

EBY—UF—INYR

2016 £ 10 BICRELABE Y — I+ — NI R (T—F1 272U H7F) &,
HORBOREFILPREERIBEN. ZhoNBERSILT. KT
DHEBTVEDDEHDES CBUSABHSTT. MFNEREHTE 2019
ORIBIADE T, HALRBERC—BERBEALITOAMLTOET A =
WEHFTF—LEDABNA 4 BEE->THEEFELTVET, ERBOR

BRI EOHFRULTCEZL,
HBEOHALE. BUCRESNTUSHSAFLAETLSLD, ERORREERLVET,

Teshima Seawall House

Teshima Seawall House (Artist: Anri Sala), which opened in October 2016, is a work
of art in which various objects such as drums and videos resonate with one another
so that the entire house seems as if it is a body. The installation is currently open to
the public with a partial change in the exhibition in conjunction with the Setouchi
Triennale 2019, but it will close entirely after November 4, when the Triennale ends.
We hope there will be a chance for you to visit Teshima Seawall House by the closing
date.

*With the glass door facing the balcony opened for shooting, the work in right photograph
looks different from its usual state.

BB Y — 4 —)L/v Z Teshima Seawall House
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Editor’s Note

The July 2018 issue of our periodical magazine featured Kadoya and the
current state of the Art House Project. As we expressed in that issue
our intention to continuously reflect upon how we should manage the
works of art located in residential districts, this issue focused on what
we thought and how we worked with these works of art for the 20th
anniversary year. The time-setting gathering brought new feelings of
joy and hopes into the work Sea of Time '98. Kadoya in the past and the
present, what remains the same, what has changed, what we are handing
down and how we are connected...... | have become aware that when
we were documenting "what is going on now,” we were simultaneously
thinking about the future as well. The importance of striving to think
continuously was deeply felt. (k.w.)
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true
happiness are——what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey
how Benesse Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding
in the Setouchi region, and experiences resulting from the encounters with art.
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SEA ROUTES TO
NAOSHIMA, INUJIMA AND TESHIMA

FROM UNO PORT:

M Uno = Naoshima (Miyanoura)

(2 Uno == Naoshima (Honmura)

(3 Uno == Teshima (leura) < Teshima (Karato) <> Shodoshima (Tonosho)

FROM TAKAMATSU PORT:

&) Takamatsu == Naoshima (Miyanoura)

(5 Takamatsu == Naoshima (Honmura) <= Teshima (leura) ,
Takamatsu <= Teshima (leura)

FROM HODEN PORT:

® Hoden = Inujima

OTHER:
(@ Naoshima (Miyanoura) <= Teshima (leura) <= Inujima
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