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Benesse Art Site Naoshima has preserved documentation on its activities since the
1980s. Looking back at its three-decade history provides us with an opportunity to
reflect upon how works of art were created and how artists, local residents, and visitors
to the island have interacted and formed relationships with one another over the years.
In this issue, we focus on Untitled, an artwork by Jannis Kounellis.
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=232 "4EE, Jannis Kounellis, Untitled, 1996

Untitled by Jannis Kounellis is exhibited at Benesse
House Museum. Kounellis often created works combining
a diverse range of materials—from natural stone, coal,
and iron used in manufacturing industries, to live animals
and fire, reflecting the historical context of the 20th
century, an era of manufacturing. The artist used such
inexpensive, easily consumed, and no longer valuable
objects, presenting them in a new light, giving them new
value and reconnecting them to people in a different way.
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Preliminary drawing sent by Kounellis prior to his visit to Naoshima. ©Jannis Kounellis

MERE | X 1996 FICESTHItEINEF LA, "B DBERD
SERAEDCS. EHEDTOERAERT S, EV0HIvt
7— M PEBIECHBVTERINZ Iy Y3 >T—IDR
BAIN%EDL DML R >EEREESI LI TEET,

LHEBEFEOERZBAL. 72 RZESICBVTEREE
TBFAREVLTELIEAFELTLE LAD . HIEHICE
A3y yar)— U %EMEOHSHELE. ZOFE—HELTH
HMCERZBIET I ENMRESNELE, 73 XD 5 EEA
DY— | THEARZBH. BIZBCEVWSERT 7o EVTV
FULEDN. XU XDEBANRHIEF—LEDEEARY. %
DT7AEREZBLTHEREEDTATTHERLTVEELE,

1996 FE3 A TFAICI X ZXNREL. SERET 2 BMEFEH
FELELE, BIEF—LBEBIRYRDT I RE2 P AR,
IR mE L S FERKZHBAEN SO, 12, 3BOREIC
KhELE, 7580, SROY—FTHEAZGTHEOD. B
WHEOTWAES A=V ERDLT. 7RV REEBRICZE>TH
ERT7ATTAEDZLICh)ELE, SROEHFLVERISE
MEHLFHDEDIEHEH ). SAROA—IL % (FEVTHBKTHE
V. BERICRREIEREEERVIBLELE, %o R0E
4. 5hchBLUELE,

R THEAZO—IVRICECEVSREREZ DB BIC. B
RATEAEL, —BEADFHFA>ERARCEREICAYN. Ch
PERD/I—VELTRAZICOCHBATVC ZEICRDELE,
EHEMIARDBRLID LI 1) IHEY, B RS ZCE)H
NERZBCHVAZO—IVRIZEVTVEELE, 731X
DT 4 T—IADHDRIERZZF BN L, FTOEDVED

LMDROY > T, FREZBRTEVT LS.

Initial samples; unprocessed driftwood rolled in lead sheets.
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Drawings Kounellis made during his stay in Naoshima.

Untitled was created in situ on Naoshima in 1996, which set
a precedent for the approach with which artworks would be
commissioned at Benesse Art Site Naoshima going forward,
following the idea of “producing works in relation to the site and
placing importance on the creation process.”

The initial plan was to acquire an existing work and to invite the
artist to Naoshima to decide on where to install it. However, it
was ultimately decided that the policy of the museum would be to
focus on commissioned works, and Kounellis was asked to create
a new work for the museum as its first such commission. The
artist first came up with a plan to create a work using driftwood
wrapped in lead sheets piled up in front of a window, but this
idea gradually evolved during his stay on the island and the actual
progress working with the production and installation team.

In late March 1996, Kounellis visited Naoshima and stayed on
the island for roughly two weeks until the work was completed.
About a dozen people, including Kounellis’s assistants, Japanese
students, and lecturers from Okayama, Kyoto, and other places
across Japan, formed a team to help with the production of the
work. Although they first wrapped driftwood with lead sheets
as in the original plan, the result did not correspond to what
Kounellis had in mind and so he confined himself to his hotel room
to come up with a different idea. Since the brand-new quality of
the lead sheets seemed somewhat incongruous, it was decided
that they be unrolled and repeatedly washed in seawater to make
them rusty. The washed lead weighed at least 4 or 5 tons.

As samples of lead-wrapped driftwood were made, the artist
decided to use found driftwood coming from processed wood
rather than natural wood. The production team cut pieces that
Kounellis chose from the processed driftwood into appropriate
size and rolled them with the lead sheets. It was strenuous work to
roll the wood pieces in lead one after another while following the

Lead sheets with folded edges and soaked in seawater to corrode.
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1: Kounellis watching as Japanese paper is rolled in; forming the beginning of a roll is a delicate part of the process. 2: Rolling a lead sheet by applying weight on it to preserve a round shape.
3: With kimonos added to processed driftwood pieces, the rolls become colorful. 4: One by one, the rolls are piled up on the iron frame.
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artist’s detailed instructions, but the team finally made about 300
rolled pieces in total. Upon the artist’s request, they also acquired
more lead, Japanese paper, and kimonos, and even came to use
teacups that some of the students had brought along to have tea.
All of these different tasks were done simultaneously.

Three days before completion of the work, the rolled pieces
were carried from the studio by the seashore to the underground
floor of Benesse House Museum and stacked up one by one onto
the iron frame installed in front of a gallery window. Each piece
weighed about 20kilograms. One of the team members remarked
that the work was demanding both physically and mentally and
was akin to a prayer. On April 3, the final piece was added to the
pile and when the scaffolding was removed, the entire work was
revealed. Local residents of Naoshima and art professionals from
nearby prefectures were invited to see it.

Shigeki Minamikawa, Associate Professor (then lecturer) of
the Faculty of Design at Okayama Prefectural University who
participated in the production team, recollects, “Our task was not
like working obediently, following a very clear plan. How to match
materials and how to relate to the surrounding environment, and
how Kounellis and the team got along affected the process, phase by
phase. | think, if it were not for that particular moment, hour, time,
and the specific site, this work would not have become what it is.”

Presently, a space has opened up between the top of the pile
and the crossbeam of the iron frame, created by the weight of
the rolls gradually pushing down on themselves with the passage
of time. It is our hope that visitors will see this as evidence of
the coexistence of Kounellis’s work with the island of Naoshima
during the two decades that have gone by since its unveiling.

Text: Yukiko Kanahiro (Fukutake Foundation)
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Notice of transition to a reservation system at Chichu
Art Museum (online tickets)

Due to the increase in visitors to Chichu Art Museum in recent years, in order
to alleviate congestion on the island and museum entry waiting times, as well
as ensuring an optimal viewing environment at the museum, we will implement
a reservation system and online tickets will be sold year round going forward.
The reservation system will be implemented starting on Wednesday August 1st.
Reservation sales for dates from August 1st until the last day of September will start
at 10:00 a.m. (JST) on Thursday, July 5th. Access www.benesse-artsite.jp/en for
further details.

iR SE4i8E  Chichu Art Museum
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The digital edition of this magazine can be viewed on the official Benesse
Art Site Naoshima website.
http://www.benesse-artsite.jp/en/about/topos/
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Editor’s Note

TOPOS is the quarterly public relations magazine reporting about
the activities of Benesse Art Site Naoshima. Exactly twenty years
ago, in June 1998, the Naoshima News newsletter was launched to
share stories about “what is happening in Naoshima now”. Featured
inits inaugural issue was the Art House Project Kadoya. As a member
of the editorial team of Naoshima News back then, | can recall
feeling a strong sense of necessity to convey what was going on in
Naoshima at the time. Now, as two decades have passed, | believe
in the importance of continuing to imagine the “now” of Kadoya,
looking towards its future prospects. (y.h.)
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Topos is an Ancient Greek word with the meaning of “place”. While the term has been understood in different ways since

ancient times, we chose to interpret it in a philosophical sense, as a place for debate and for the accumulation of various

themes of discussion. Through its activities, Benesse Art Site Naoshima hopes to be a place where true happiness and the
meaning of Benesse (Well-Being) can be contemplated, and where new ideas and values are created. With this in mind, we

have chosen to title this quarterly magazine TOPOS.
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SEA ROUTES TO
NAOSHIMA, INUJIMA AND TESHIMA

FROM UNO PORT:

(M Uno = Naoshima (Miyanoura)

@ Uno == Naoshima (Honmura)

(3 Uno == Teshima (leura) <= Teshima (Karato) <> Shodoshima (Tonosho)

FROM TAKAMATSU PORT:

) Takamatsu == Naoshima (Miyanoura)

(® Takamatsu == Naoshima (Honmura) = Teshima (leura),
Takamatsu <= Teshima (leura)

FROM HODEN PORT:

® Hoden = Inujima

OTHER:
(@ Naoshima (Miyanoura) <= Teshima (leura) <= Inujima
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