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The Past and Future of Benesse Art Site Naoshima by Akiko Miki

iE, I OIFEMEHLIFHKR T 2ICHIZD. ZOFIHRLE
LIRFyE7— A FEBICBEVWTINETICDO(OMN
TETEMEE. 7— MERORNEER L DD, FEMAR
OMEEDLBFTELLIZWERVWET,

1989F, RELEMIAEEOD L. BRERDOBER T FE
TEBELTESBEBXy > THE’F—T> LE LT,
1990FEICRRBE SN AL IV « FRIVOFEZIESR 025 &
. EBICBVWTEMORKT — MER T,
19928, RRYENTR Za—STFLHBELET, B
BSARHCLOBRANOERETY, BZMHN/ICo/cDid, =
MEELERTID—RL LI BER THDLEVWDZLETT, K
oI, BEBIYTYRIU—TF—bIa—ITF LT,
ZIDDEMBELTOT — MNEEDIRED F L7, BIER
BIFELOWE, PEEZEL TOELTH, KE LR
Loz DiE, 1994 F D TOpen Air *94 Out of Bounds—
BEORDOBEREME— T, TOEREBELT. BR
—FIELEBROFICHoTIZ, TOERRDNEF
BTELEVWOMEEBT. MU, EMEOERIT THL,
BEADOGFZaOBEELEVWIBICELEIL YA« A
T4y O ERET —T 4 AMCEHEL TH BV, BRT S
VWS HTAELER SN L DICEDELT,
FLTI1998F., #NETRERARRFYENTR T2 -7
LOHEESDOEAITT — MEBZRERL WD TY D,
EOFRRIPICAIES 2AMNMBXICENTRIAY I b
DS NE LT, HVWREZRIET BT THL, 2

Epo  EBERF > 7HO DB LM MPEMEOHITY 7ORIE.

As we move forward with the launch of the new museum,
please allow me to talk about the museums and art
facilities that Benesse Art Site Naoshima has established
so far as the premise, and to explain an outline of the new
museum.

In 1989, Naoshima International Camping Ground
opened and was supervised by Tadao Ando to provide
opportunities for people to experience the natural
environment of the Seto Inland Sea. In 1990, Karel
Appel's sculpture, Frog and Cat, was the first contemporary
artwork installed in Naoshima.

In 1992, Benesse House Museum was established. It
was the first structure designed by Tadao Ando on
Naoshima. This facility was particularly innovative due to
the fact that it was a combination of a museum and a
hotel. The “Naoshima Contemporary Art Museum,” as it
was named back then, became the starting point of
Benesse’s art activities. Among the special exhibitions
held during its roughly first three years, “Open Air ‘94
Out of Bounds — Contemporary Art in the Seascape” in
1994 became a major turning point. Through this
exhibition, Benesse Art Site Naoshima was convinced
that contemporary art could manifest its inherent potential
in the rich natural environment and began to commission
artists to create site-specific works of art to suit both
indoor and outdoor locations across Naoshima.

In 1998, the Art House Project was opened to the
public in the Honmura disctrict in the central area of
Naoshima Island, a project developed for the first time

outside the southern area of the island where Benesse
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From left: Frog and Cat (1990) at the Naoshima International Camping Ground, aerial view of southern part of Naoshima, Teshima Art Museum
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House Museum was located and all of the activities until
then had been conducted. The Art House Project not only
aims to remodel old houses but also makes each entire
space into a work of art. It takes place in the areas where
islanders actually live and so has extended the field of
Benesse Art Site Naoshima’s art activities.

In 2004, the Chichu Art Museum opened. Ando
designed its structure so that it would not disrupt the
scenic views around it, and that sunlight would come into
the interior spaces. Under the concept, “a place for
reflecting upon the relationship between human beings
and nature,” the works of Claude Monet, James Turrell
and Walter De Maria are permanently exhibited. In 2008,
Inujima Seirensho Art Museum opened on Inujima Island.
It consists of the ruins of a refinery designated as a
Heritage of Industrial Modernization that are preserved
and renovated as a museum.

Naoshima Bath “I1¥7%5”, which opened in 2009, is a
work of art created by Shinro Ohtake where you can
actually take a bath. Importantly, the facility is managed
by Town-Naoshima Tourism Association, demonstrating a
new form of collaboration with the local communities.
Lee Ufan Museum, established in 2010, is a museum
dedicated to the works of the particular artist. With the
addition of Porte vers I’Infini in 2019, the entire natural
environment of the place increasingly seems to form a
work of art.

In 2010, Teshima Art Museum was established in the
Karato district on Teshima Island. Rei Naito was the artist
and Ryue Nishizawa was the architect. Looking down at
the structure, its form is like a waterdrop and fits the
landscape with the rice terraces around it that were
restored when the museum opened. On the beach of the
other side of Karato, Christian Boltanski’s Les Archives
du Ceceur has been installed. For his ongoing project to
collect heartbeats around the world, Boltanski chose
Teshima because he explained that taking hours to come
to Teshima was meaningful, and that Teshima’s context is

incorporated in the meaning of the work itself. Also in
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From left: Building view of Les Archives du Cceur, exterior view of ANDO MUSEUM, Lee Ufan Museum, Porte vers ’Infini
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2010, Inujima Art House Project designed by architect
Kazuyo Sejima began on Inujima.

In 2013, ANDO MUSEUM, which represents the
essence of Tadao Ando’s architecture, opened in the
Honmura district of Naoshima. In the same vyear,
Miyanoura Gallery 6 was created by remodeling a former
pachinko parlor in the Miyanoura district. In this gallery,
since 2019, the artist Motoyuki Shitamichi has been
continuing and showing the series of projects called
Setouchi " " Archive. In Teshima, Tadanori Yokoo’s
Teshima Yokoo House opened in 2013, and Shinro
Ohtake’s Needle Factory opened in 2016.

In 2022, Valley Gallery, the smallest of the structures
designed by Ando in Naoshima, opened. Its concept was
that not only the interior space of the structure but also
the natural environment surrounding it should be a gallery
space. In the same year, Hiroshi Sugimoto Gallery Time
Corridor was completed within Benesse House Park. It is
used not only as the exhibition space for Sugimoto’s
works but also partially as the lounge for the hotel guests
during designated hours.

Naoshima New Museum of Art (tentative name) will open
in the Spring of 2025 in the Honmura district. It is the
10th architectural work by Tadao Ando in Benesse Art
Site Naoshima. With two underground floors and a
ground floor, there will be four gallery spaces in the
structure.

Up until now, museums and other art facilities were
built as individual entities in each area. However, with
this new museum, they will be grasped as a “Group of
Museums.” While many existing museums have mostly
showed their permanent collections so far, the new
museum will hold special exhibitions and events, including
talks to provide opportunities and dynamic activities for
people to encounter and gather with others so that they
want to come back here again and again. And we aim to
harmonize and unify art, architecture, nature and

community furthermore.

Akiko Miki
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A Harmony of Human Relationships and the Environment:
Benesse Art Site Naoshima Connects the Present and the Future

by Eriko Osaka
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Considering what Ms. Miki discussed, I would like to talk
about contemporary art museums that opened in the
post-war period mainly in Japan, how contemporary art
has been accepted in Japan, and consequently how
artistic expressions have changed.

Generally speaking, contemporary art is still apt to
be rejected as something ‘“difficult" and ‘"hard to
understand." Today much of the audience has been
surrounded by it or are frequent goers to exhibitions of
the genre, and not allergic to the word "contemporary
art". However, the majority of the public does not often
visit museums and still has some reservations to see new
expressions they have never seen, although they see

famous masterpieces without hesitation.

Looking back at the history of museums in Japan in the
post-war era, Nagaoka Contemporary Art Museum
opened in the 1960s, Ikeda Museum of 20th Century Art
opened in the 1970s, and Hara Museum of Contemporary
Art opened in 1979. Hara Museum of Contemporary Art,
Tokyo was closed in 2021 and moved its base to Hara
Museum ARC in Gunma Prefecture. Sezon Museum of
Modern Art, founded by Seiji Tsutsumi in the 1980s, is
now located in Karuizawa, Gunma Prefecture. ICA
Nagoya, where I used to work, was a private art institution
that exhibited contemporary art only. Nagaoka
Contemporary Art Museum collection was built by a
banker and Ikeda Museum of 20th Century Art was built
by a businessman. Hara Museum of Contemporary Art
exhibited mainly its collection built by the founder, Toshio
Hara. The contemporary art museums in Japan were thus
mostly launched by private businesspersons.

In the 1980s, several public museums that had
“gendai-bijutsu [contemporary art]” in its name emerged.
They were mostly located in local cities instead of big

cities and featured architecture designed by prominent
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architects. The first one among them was the Hiroshima
City Museum of Contemporary Art, a public museum
carrying gendai-bjjutsu in its name. Its building was
designed by Kisho Kurokawa. Art Tower Mito is a general
art center that presents music, performing arts, and
contemporary art. As for art, it focuses on contemporary
art and so it was also called “Contemporary Art Center.”
The structure of Art Tower Mito that features a 100
meters high tower was designed by Arata Isozaki.
WATARI-UM, another contemporary art museum in
Tokyo founded by a private art gallery that has actively
introduced contemporary art, was designed by Italian
architect Mario Botta. Marugame Genichiro Inokuma
Museum of Contemporary Art was designed by Yoshio
Taniguchi. Naoshima Contemporary Art Museum, which
opened in 1992, was designed by Tadao Ando. This
museum in Naoshima may have been the first one to
have the English word “contemporary art” in its name
instead of gendai-bijutsu. Nagi MOCA was established in
1994 in Nagi Town, Okayama Prefecture. It was 1995
that Tokyo had the first public museum dedicated to
contemporary art, Museum of Contemporary Art Tokyo.
In the same year, Nizayama Forest Art Museum was
founded on the site where a power station was formerly
located in Nyuzen Town, Toyama Prefecture. Tokyo
Opera City Art Gallery opened in 1999 in Tokyo.

As we entered the 21st century, new art museums
were established one after another. Sendai Mediatheque,
whose architecture was designed by Toyoo Ito, deals with
latest art and moving image, although its name does not
include the word “contemporary art.” Mori Art Museum,
which is located in a high-rise building called Roppongi
Hills, was founded in 2003. Contemporary Art Museum,
Kumamoto was probably the first public art museum
located in a commercial building. The 21st Century
Museum of Contemporary Art, Kanazawa, designed by
SANAA (Kazuyo Sejima + Ryue Nishizawa) actively
introduces contemporary art as it refers to “21st century”
in its name. In Aomori Prefecture, two contemporary art
museums, Towada Art Center, whose architecture was
designed by Ryue Nishizawa, and Hirosaki Museum of
Contemporary Art were established. Hirosaki Museum of
Contemporary Art was formerly a cider factory and
remodeled by architect Tsuyoshi Tane. A style of
museums that are part of shopping buildings or built by
remodeling existing structures emerged, instead of

building from scratch.
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There are several museums overseas that have similarities
to those in Naoshima. First, there is Museum Insel
Hombroich, located in the suburb of Diisseldorf. While
“Insel” means “island,” but it is not that the museum is
located on an island. As the structures of exhibition space
and research center are scattered in the marshy area, we
see each building suddenly appearing in the natural
environment as we walk there. This institution exhibits
contemporary art in combination with other works of art
from different genres and time periods. Another example
is the Getty Center established by Paul Getty, a
businessman. American art museums have mostly been
founded by private organizations. There are two museums
of Paul Getty. One of them is the Getty Villa Museum,
an expansion of the original museum established in the
1950s. The other, the Getty Center, is located on a hill in
Los Angeles across which the research buildings and
exhibition buildings in which many people gather, are
scattered across its campus like islands. While it may be
a little difficult to compare with Naoshima, the Getty
Center makes much of its natural environment as well. It
is rather an artificially elaborated nature than a fully
natural environment, though. The Getty Center
commissioned the contemporary artist Robert Irwin to
design its garden. Since Irwin was an artist who
consciously worked with landscapes and space at each
site in his installations as well as using lights, I think his
commission was quite an experimental project.

Tate Modern is one of the national museums of the
UK. mainly exhibiting contemporary art. While it was
established in the 21st century by the state, its structure
was not constructed from scratch but an existing one that
used to be power station. It was a bold idea and their
manifesto that the museum was willing to do something
different from its predecessors. The remodeling designer
was Herzog & de Meuron. Dia Beacon was established by
an American private foundation, Dia Art Foundation,
whose activities have focused on contemporary art.
Beacon is a suburban town of New York City, and the
building of Dia Beacon in which the works of Dia‘s
collection are exhibited, used to be a factory printing
packages for Nabisco. Like the Getty Center, its garden
was designed by Robert Irwin. It is another example that
a museum rearranged not only the interior space but also

its entire environment.



RIV—=F—=b 1 EVWDHEBOLIMRD, LOPHEADXT
ATICHREITDEIICHEVE LI, AV T YRS U— 1T TH
B EVWDEKRT, S Acb M EES TV BRI EIELE
T, S ATEPEZSTOVIRROEMEVWD ZETHNIE,
SRLERBELSBELTWZELTH, AR EDLD
TLHBEWEWD ZEILEB DD LNEE A,
ZLDANIZHICES T, TEST) EVWSIEELDA X —Y
SNZDEMERELTT, LHLl. WRAEMPBEAT —
FEWSEEEFEIZLICL T, LDRIBOZEKRIHE
SNFEY, RIFADHIR., ZRIE. FTLORRICHE S TH
BLTEF LT, SETHoICHDEREDBZIELDETET
—TARAMDIESELRRAALD. EMORBEZHFSE
TEELT, HUaianld, EMEEXERREZRIBT 2D
DO, DFED. BTRZ2DDHBINRTHZZEDED > Tad
bLNEBAL, S0, ARERHT2RBFIEDL->TE
TVWEY, HEOALLT, BR. BRE. E, KE. Z
NOLERREEDEI Z kDo NET, ERIZITZ
RduvunoTiEdad, ZECKELEERBROXIRICE
DET, GEELIE ERZDOLDOIMERTHDZEEDLHD.
ERICARIEDEASND LD ICHEo72HDTT, FL T,
ERERRT2ZMH. (RUA b¥a—7 ) LPENZA
WIS TR, ZRIEL T Z EICED T,
B, FRBGRD 7 —T A A TATHIYF LD
ERmeE2< 2D TREL, FROFIMEBEICERD A4
DEMERTHD, HIWEEREEET LS. HE
DALHLBBEOLLEWEEETELRWERDTCEET, B
BICBVWTHEITITA. 7—raBET 72 TREL,
ERERRT DBRICKONZ LT/ R 5BHET
ZLICELo T, EOMIB O, EX. BFICETKREL
BhboTW LI BREMLADNE LIICBEDET,

RIS, "Xy 27— A FESOHE & ZANEND
ZETEEDIIVWERWEYT, —ETERE TEEDA X
—CHEANDEICERELSZ7— DN, T, BBETOF S
CRBARETYT, BE, RITHE. M. E5. B ITETH
HABRGNES I BINERDEE A, WhIE. RMELD
EXORREEVBITTHRILVWEBDEIEEDOHKD
EDMESEMIT T LEARYBILETT, Dbk a%
WIFT27-0ICIE. ZNETNOT — MEERO Y A XEDE
BELBRVEY, RELEMETI0RALEOERE R

Now I would like to discuss how contemporary art has
been diffused. In Japan, the word gendai-bijutsu was not
used in the context of art history until the 1980s. Back
then, the latest art was called “Modern art [kindai-
bijutsu).” Thus the first national art museum founded in
Japan in 1952 was named National Museum of Modern
Art, Tokyo [Tokyo Kokuritsu Kindai-bijutsu kan]. Other
museums carrying their names with kindai followed for a
while. Starting from the early 1980s, the English-based
word “kontenporari 4to” [contemporary art] gradually
became common among Japanese mass media. The
English word “contemporary” refers to “of the same time
as we live.” If contemporary art is the art of our time, we
may be able to understand its diverse expressions.

To many Japanese people, the word bijutsu [art]
evokes painting and sculpture. As the words gendai-
bijutsu and gendai-dto are used, more diverse artistic
expressions were promoted. The expansion and diversity
of expressions advanced with the new times. Artists’
various endeavors to transcend what already existed
brought great diversity to artistic expressions. Once art
may have been limited to things we can see that stimulate
our vision. However, art now includes expressions that
stimulate all five senses. In contemporary art, not only
sight, but also hearing, smell, touch and taste and even
the sixth sense are involved. Not only each object but also
the entire space and time to which it belongs, are
appreciated as part of the work of art, for the space itself
can be a work of art itself, and time is often incorporated
in it. The spaces to exhibit works of art changed and grew
diverse as well, no longer limited to “white cubes.”

At the same time, each work of art became no longer
an original work created by one artist. Some works invite
people to participate in their process of creation while
others require involvement of other people when we view
them. As in Naoshima, museums not only exhibit works
of art but also develop access to and provide impact on
the local cultures, industries and economies of the

surrounding areas.

Lastly, I would like to talk about the endeavors and
challenges of Benesse Art Site Naoshima. In short, I think
it can be described as creating a change in the image of
Naoshima from being a negative one to a positive one
through the power of art. It is still complicated to get to
Naoshima. Many of us have to take trains, airplanes, and

ships, and then walk. Without a car, we have to travel

LENTLZFTTRENATLEV, ROBMICITEIVWERDLE
Whvh LNER A, EMIFESHEATD, 28RS L. ENT
BEBICITK D& OO MERICHZ L 5T,

7o, BARALOBHIMHESOOHEISEZXZITVED
DTY, —ERICOEDLDTER, IFOELLELEDIC
ERDRZBAPRELFBEDL->TEEINOMETHIHN
TTWEWORIFLICHED £9, BFEORYMDERLEVI AT,
RBREZFALTWBILEFE. EELTWBHIEDATZBIC
FREREHILLTVET,

F—TAAMREERICLE-TH, BEENHORELY
A XK, SETEONMEBRLTCEIZLLEEFRIOERE
BlEHITDOTIRAEVSHLBVWET, AL 5TET DICHE
ROBL2DHBADRBEICE->TLZDT, FROH 4 LS
DbIEEVHET EELEDET,

LT BEOTELLSE. AMVRTIVERARDIR
RRICBVT, F7cHbOANHMEZRIESE 5L L THE
BI2DOTEEVWVH,LBVET, BOREBEDELZHIET S
7eic, F—N—Y—UXLIZEEHEWE DD & VR
EEHBIDIELPARYUTI, Ea—F>RT—NIEHDT
ZOEN S, ZLTEMRICLZHBEICL-TEDOEVE
TRETEILET, FNICHF LI I TLHIELNTVE
WHT WL YT A ET 42 RRBI 22 EICEoT. BS
BHOHIZ, SETROI LD o@D ERVET I EN
T&3, 221 T332 =274 OBELERSN K
ARTHH, Fhid. RRrv 27— bH A FNEEDFEEIHNZ
D MAZa=F(OBRLERSHI EEbic. KEICAIT
T, INHLobfkGEL TSI EEBFLE T,

BEREET

ERZRER. ICARHEZRTI99%F L
DKFEMERAERMEer sy —FEFEE
1997F £D2006F £ TRE Y ¥ —=TifB &,
2007 £ D2009F1BETHEMBEY — T«

around the island on foot. This means that it is important
to maintain the allure and comfort that make people think
they want to come here regardless of such inconvenience.
To keep this comfortableness, the size of each facility is
important. When you see more than a hundred works of
art in a large museum, you may feel too tired to go to
another facility. Even an art lover can be hesitant to go to
another after visiting two museums. Also, the harmony
with the natural environment is important to the
pleasantness here. Without making us think one time is
enough, the nature makes us feel like coming back here
again and again because of how the works of art look and
how we feel about them will change with seasons.
Furthermore, the use of old houses makes us feel close to
the local residents.

This environment and the sense of size in Naoshima
may motivate artists and architects in a different way
they have never experienced before. Since they need to
ask for the cooperation of local residents to acquire
materials here, they naturally have to communicate with
the local communities.

This wonderful environment plays a great role in
refreshing our humanity in a stressful society in Japan of
our time. In order to maintain this quality in Naoshima’s
environment, we have to be conscious about the
comfortableness of space and keep the island free from
overtourism. Thanks to the wealth of human-scale spaces
and the collaboration of professionals, Benesse Art Site
Naoshima provides a wonderful place. Visitors can
experience serendipity that they can find nowhere else
and discover something unknown within themselves.
Here the “formation of communities and local residents’
participation” is needed. I sincerely hope that the
challenging activities of Benesse Art Site Naoshima will
continue into the future, working towards the “formation

of communities and the participation of local residents.”

Eriko Osaka

She has coordinated and curated many international
exhibitions of contemporary art while at the Japan
Foundation and ICA, Nagoya. She worked at the
Contemporary Art Center, Art Tower Mito as senior
curator (1994-1997)and artistic director (1997-2006)
and Mori Art Museum as artistic director (2007-2009),
before assuming her position as director, Yokohama
Museum of Art in 2009. She is appointed to be the
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Benesse Art Site Naoshima and Tadao Ando

by Shunsuke Kurakata
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I am a historian of architecture specializing in Japanese
modern and contemporary architecture. In particular,
my research focuses on “architects” who have not yet
been widely studied in Japan. Today, under the theme of
“The Past and Future of Benesse Art Site Naoshima,” I
will talk about Tadao Ando, the architect who has played

a key role in Benesse Art Site Naoshima.

The word “endeavor” is one that can be associated closely
with the character of Tadao Ando. The “Tadao Ando”
exhibition that took place at the National Art Center,
Tokyo in 2017 was given the subtitle “Endeavors” as
such. Moreover, Ando is often thought of as a “fighting
architect.” For the exhibition at the National Art Center,
the audio-guide was in the voice of the architect himself.
While explaining his works, he would say things such as,
“Whether it is hot in summer or cold in winter, give it
a go,” and repeat the phrase, “Give it a go.” I could see

why he was often called “fighting architect.”

Born in 1941, Tadao Ando established his studio,
Tadao Ando Architect & Associates in 1969. His early
masterpiece is called Row House in Sumiyoshi. A row
house is normally a type of apartment housing that shares
walls, but because each tenant of the row house was the
owner of each apartment, one of them was detached
and remodeled as a concrete structure. The space in the
center of the house is roofless and so one has to walk
through holding an umbrella when it is raining. Ando,
who would fight even against his clients, found his own
way in the field of architecture for the first time when
creating this house. It should be noted that his debut

work was a home, a private space.

Ando himself used to live in a row house when he was a
boy. There is an often-spoken episode about how one day,
when a carpenter came to remodel his house and created

a skylight, light entered the house that had been dim
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before. Ando was fascinated by the carpenter who made
this magic happen and became interested in architecture.
This experience inspired him to be an architect. Ando is
not someone who accepts a given environment as it is.
He has an attitude to fight against it. That Row House
in Sumiyoshi that has an outdoor space in the middle

represents his resistance against long-established styles.

Benesse House Museum, completed in 1992, was the
first art museum that Tadao Ando designed. As public
architecture, he had already designed the Children’s
Museum, Hyogo, which was completed in 1989, and
participated in the competition for Moderna Museet,
Stockholm in 1990, which he could not win. However,
Benesse House Museum can be said to be his “museum
debut.” As a matter of fact, Ando had presented a plan, “Art
Gallery Complex” in 1977. Though it was not actualized,
he planned to create an art gallery underground. This
shows that the architect had already been interested
in art before he met Mr. Soichiro Fukutake. When
he actually encountered Mr. Fukutake, the museum
structure designed by Ando was made into a reality.
This encounter brought about various happenings and
relationships. For the development of Benesse Art Site
Naoshima afterwards, it was a truly decisive encounter.
In terms of the development of Ando’s style and career,
Mr. Soichiro Fukutake’s influence was immense.

When Ando was designing Benesse House Museum,
I assume he had “fights” with the artists. Since Benesse
House Museum is open to the outside and has gallery
spaces of unusual forms, I can only imagine that there
must have been conflicting opinions expressed by artists.

As for “fights” with nature, Ando certainly integrated
many elements of nature of Naoshima, but he did not
entrust everything to nature. He may have said, "Give it

a go" to nature as well. Naoshima’s nature is dynamic
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enough to accommodate his architecture. Such a
relationship to nature is the essence of Ando’s architecture
in Naoshima.

For example, one of Chichu Art Museum’s greatest
feature is that people inside do not feel as if they are
underground. Walls keep them from knowing where the
ground level is. This structure makes the most of the
principle that the ground level is canceled by walls. Such
is the case with Row House in Sumiyoshi. If you are
told that you are underground, you may think so. I think
cancelation of the ground level by walls is the greatest

discovery of the architect Tadao Ando.

One of the significant achievements of Benesse Art Site
Naoshima was that it drew Ando, who works mostly
with urban spaces and environments, into nature.
Wouldn’t many agree that the architect Tadao Ando is
basically a metropolitan? To metropolitans, the most
familiar environment cannot be wild nature. Ando’s
architecture is present in nature but continuously
fighting with nature. The varying nature of Naoshima
has always led him to do something he has never done
before and has provoked different kinds of fights in some
way or another. Ando has dealt with this, and in doing
so, he has created fabulous works one after another.
In the Valley Gallery of 2022 as well, his architecture
highlights its environment and made the entire place
truly unique. “Ando as the architect of endeavors and
fights” as I mentioned in the beginning may sound
somewhat commonplace. However, it is linked to the
core philosophy of Tadao Ando, and the high quality of

his architecture in Naoshima demonstrates this as such.

Shunsuke Kurakata

Shunsuke Kurakata is an architectural historian
and professor at Osaka Metropolitan University,
Graduate School of Engineering. In undertaking
research of the history of modern and
contemporary architecture in Japan, Kurakata
actively seeks to convey the significance of
architecture in society. He is the author of books
including Kyoto Kingendai Kenchiku Monogatari
[Stories of Modern and Contemporary
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Architecture in Kyoto] and Kobe, Osaka, Kyoto
Retoro Kenchiku Sanpo [Walking about Retro
Architecture in Kobe, Osaka, Kyoto]l among others.
He serves as Chairman of the executive
committee for the “Tokyo Architecture Festival,”
an architecture-viewing event, as well as a
member of the executive committee for “Open
House Osaka” and the “Kyoto Modern Architecture
Festival.” He has received several notable awards
including the AlJ Prize and the AlJ Education Prize.
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Ms. Osaka and Mr. Kurakata gave talks on Benesse Art
Site Naoshima, while mine will focus on its prehistory.
The activities of Benesse Art Site Naoshima take place in
our current time, but what I would like to speak about is
how there were similar activities conducted in the past
and how they influenced the art of the times.

The axis of my talk will be “the self” as an ignition point.
In other words, on how the enormous energy radiated
from the passion and ambition of “the self” could influence
art.

Japanese culture before World War II tended to be
influenced by the personal will and taste of “the self”
“The self” as such was most likely sukisha (wealthy lords
or merchants who were often tea ceremony masters) and
collectors. Collectors of tea ceremony utensils were well-
known for their strong personalities while there were also
notable collectors of other genres. Jian Matsunaga, a
powerful industrialist also known as the “Demon of
Electricity,” Donno Masuda, a prominent leader of the
Mitsui financial clique, and Sankei Hara, the owner of the
Tomioka Silk Mill. These prominent sukisha were active
during the period from the second half of the Meiji era
until the Taisho era (approximately from the 1890s - 1910s),
following after their predecessors of the early Meiji era,
such as Kaoru Inoue and Takuma Dan.

These wealthy leaders of the modern world of
business who were also sukisha built prominent collections
in Japan that became the foundation of now famous
private museums, such as the Gotoh Museum, Hatakeyama
Memorial Museum of Fine Art, Idemitsu Museum of
Arts, Mitsui Memorial Museum, and Seikado Bunko Art
Museum, among others. Some of these collections were
built over several generations while others were
established by those who became wealthy overnight. The
unique characteristics of private museums dissimilar to
public ones were nurtured by individual sukisha collectors
whose backgrounds were diverse.

The use of the word “suki” of sukisha, derived from an
unusual level of liking or passion for particular objects,
appeared around the first half of the medieval period
(approximately 11-12th century) of Japan. It initially
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referred to an unusually strong attachment to poetry
(waka) but later came to signify avid followers of tea
ceremony and other traditional arts such as flower
arrangement and other various hobbies in the late
medieval period.

The energy derived from such first-person enthusiasm
sometimes gained an enormous amount of power that
could cause a major reformation. There was a historical
moment that affected the private collections based on the
capacity of “the self”: the anti-Buddhism movement in
the Meiji era (from 1868). On March 28, 1868, the Meiji
government’s Great Council issued the ordinance for
“Separation of Buddhism and Shinto,” which demanded
to convert Buddhist terminology to that of Shinto, to call
Buddhist deities by the names of Shinto gods, and also to
prohibit Buddhist gongs and bells installed in Shinto
shrines. While commanding to ban Buddhist-Shinto
syncretism and eliminate Buddhist elements from inside
and outside of Shinto shrines, the ordinance had no
mention of the destruction of Buddhist temples or statues
and images. Nevertheless, extreme destruction took place
in many places across Japan. As a result, Tenshin Okakura
and others had to strive to create the law ordering
“Protection of Old Shrines and Temples.” Consequently,
tea ceremony utensils and Buddhist art were reevaluated
during the late years of the Meiji era. This reevaluation
would inevitably involve academics, but prior to that,
private collectors (sukisha) had gathered up and
reappreciated these cultural objects by reintegrating them
into new contexts.

The value of Buddhist paintings and sculptures rose
the most, for sukisha reevaluated them as genuine fine art
and objects of appreciation separate from religion. For
instance, they used Buddhist objects to decorate their tea

ceremony rooms, presenting a new context of evaluation
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detached from religious faith - which was an act of
curation.

The trend of art that continued from the Momoyama
period until the early Modern period (16-19th century)
ranging from painting to crafts was named the Rinpa
school after the Meiji era. This was precisely an example
of “reevaluation,” which was conducted and sponsored by
Sankei Hara. Hara created Sankeien Garden endowed
with scenic ponds in Yokohama by the seacoast back
then. In a city that had just been developed since Modern
times with few cultural facilities, he relocated old Buddhist
architecture such as Tomyoji Temple Three-storied
Pagoda (Muromachi period) from Kyoto, Tokeiji Temple
Butsuden (Early Edo period) and Rinshunkaku (Early Edo
period), which had been the Kishu Tokugawa Family’s
summer house, among others, to construct a completely
different world.

Around the same time, villas with gardens and tea
houses, such as Donno Masuda’s Soundai in Odawara
and Tokuan Nomura’s Hekiunso in Nanzenji Temple,
Kyoto were also created in addition to Sankeien Garden.
These collectors used and showed items of their collections
in various ways, and as one of them, held tea ceremony
parties. Not all of such social gatherings were closed to
the public. For example, Daishikai was one of the big tea
parties that represented the time with a large number of
attendees like Koetsukai in Kyoto. Masuda hosted the
party in Tokyo when he acquired antique objects related
to Kobo Daishi (8-9th century Buddhist priest) and continued
it in different locations such as Sankeien, Hatakeyama
Memorial Museum of Art, and Gokokuji Temple. Since
1974, it has been continued in the Nezu Museum.

At the beginning, Daishikai took place in large sites
that had several tea houses and aimed to show the objects

Left: The Peacock Wisdom King, 12C, collection of Tokyo National Museum, national heirloom (former collection of Sankei Hara) Middle and
Right: Rinshunkaku, Sankeien Hoshokai Public Interest Incorporated Foundation, ICP

Authority: ColBase
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and utensils arranged in the tea rooms to guests. Tea and
sweets were served in other houses. Oyose (a large number
of attendees) style tea ceremony as such was established
around this time. We can perhaps consider this new style
that had been never seen until then as a parallel to
present-day exhibitions. The sukisha in Meiji thus began
to host tea parties inviting a large number of people to see
and experience the items of their collections instead of
showing their treasured utensils only to a few guests.

Sankei Hara, the creator of Sankeien Garden, was a
patron of Yukio Yashiro, an art historian who was
reconstructing the history of Japanese art by adopting the
discipline of Western art history. Soan Takahashi, who
built tea houses in Gokokuji Temple, which is now revered
as a mecca of tea ceremony, compiled Taisho Meikikan,
a comprehensive catalog of the masterpieces of tea
utensils.

One sukisha endeavored to modernize Japanese art
history in cooperation with Academism; another intended
to reassess the values of tea utensils by compiling the
documents in a book; and a third patronized his
contemporary nihonga painters.

Such examples in early modern times in Japan show
that there were endeavors that preceded and were similar
to Benesse Art Site Naoshima. The personal passion of
“the self” was indispensable. Thus, I conclude by saying
that it is exactly this passion of “the self” that has fueled
the activities of Benesse Art Site Naoshima.

Mari Hashimoto

Mari Hashimoto is Director of the preparatory
office for the Kankitsuzan Museum of the
Odawara Art Foundation and a visiting professor
at Kanazawa Institute of Technology. She holds
various roles including writer, curator, art
consultant, and makes appearances on art
programs for television. She has authored Kazaru
Nihon [Japan Adorns] (lwanami Shoten), Bijutsu
de Tadoru Nihon no Rekishi [Reading Japanese
History through Art] (Chobunsha), Kyoto de
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Nihon Bijutsu o Miru (Kyoto Kokuritsu
Hakubutsukan) [Looking at Japanese Art in
Kyoto (Kyoto National Museum) ] (Shueisha
Creative), co-authored Sekai o Kaeta Shomotsu
[Books that Changed the World] (Shogakukan)
and edited and contributed to Nihon Bijutsu
Zenshu Vol.20 (Shogakukan).
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Discussion— After the Individual Talks
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Miki: Thank you all for your talks. Ms. Osaka discussed
the characteristics of Benesse Art Site Naoshima within
the context of the historical development of art museums
from the 1980s to the 1990s. Mr. Kurakata discussed how
Tadao Ando’s philosophy as an architect changed as he
became involved with Naoshima. Ms. Hashimoto
discussed several predecessors in early modern Japan and
how personal thoughts foster new contexts and new fields
of appreciation for works of art, as found with Benesse
Art Site Naoshima.

Several key words have appeared from these three
talks, such as “context of locality,” “happy encounters,”
and the “presence of leaders.” As for “context of locality,”
the existence of Naoshima as a hub for maritime
exchanges and its stable economic foundation was
historically important. In Kagawa Prefecture, there was a
history of Modernist architecture by Kenzo Tange from
the 1950s to the 1960s, and Isamu Noguchi lived and
worked in Mure, Takamatsu from the 1960s. In Naoshima
as well, it should be noted that a work of architecture by
Kazuhiro Ishii has existed since as early as the 1970s.

As for “happy encounters,” the encounter between
Soichiro Fukutake and Tadao Ando was crucial, but even
before that, if it had not been for the encounter of the
town mayor (Chikatsugu Miyake) and the founder of
Fukutake Publishing Co. Ltd (Tetsuhiko Fukutake), there
would not have been activities in Naoshima. These were
all significant.

As for the “presence of leaders,” it seems quite
important that there have been prominent business
leaders in Okayama Prefecture in which the headquarters
of Benesse Holdings Inc. is located, including the Ohara
Family in Kurashiki among others, who were dedicated to
supporting culture. Ms. Hashimoto, could you please tell
us about cultural supporters in the business world today?
Hashimoto: There is an organization called “Setouchi
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Design Conference,” whose members are Ms. Akane
Ohara, the chairperson of the Board of Ohara Art Museum
and other professionals from various fields such as design
and business. They have discussions about what cultural
activities should be conducted in the Setouchi Region.
The name of the city “Kurashiki” in Okayama, the home
of the Ohara Family, was derived from a common noun
kurashikichi (also called kuradokoro or kuramachi) or
“warehouse sites” that were ubiquitous and the origin of
many port towns across Japan such as Hakata, Kuwana,
Yodo, Otsu, and Tsuruga. However, this old name
remained only in Kurashiki. The land comprising
kurashikichi was generally shared by several rulers. Of
course, the lord of the area ruled there. However, workers
in kurashikichi were mostly freemen who did not serve
the lord and some of them even became small rulers
themselves. Kurashikichi was thus ruled in a complex
way with local lords and others who did not belong to the
lord’s territory. Therefore, in kurashikichi, while the lord’s
power became weaker, the residents’ self-governing
power grew stronger, resulting in the establishment of
autonomous cities like Sakai and Osaka (of the 16th
century). This kind of autonomous spirit perhaps remains
in the Setouchi Region even today. Moreover, since the
Seto Inland Sea has long been an important artery of
Japanese maritime transportation, ships from foreign
countries would come and go. Open to the external world,
this region has attracted new information from outside
places. Given that both people and information flowed
into and spread out of this region, it can be said that
powerful residents there naturally served and still do as a
magnet for cultural activities.

Kurakata: Regarding architecture, there is the Naoshima
Town office and public schools designed by Kazuhiro Ishii
on Naoshima. These works of architecture may be a
result of the leadership of Chikatsugu Miyake, the town
mayor then, but also may have reflected the psyche of the
time during the 1970s and 1980s, when local cities and
towns seemed to have great potential. Since the 1990s,
Benesse Art Site Naoshima has communicated a message
that nature itself is valuable. It was a bold decision of Mr.
Soichiro Fukutake to commission Tadao Ando, who had
then seemed to stay quite far away from nature. Ando
himself was fascinated by the nature of the island and
continued to take up challenges. Cutting-edge works from
each project have been accumulated to build a “living
architectural archive.” All of these form Naoshima’s
architectural value.

Osaka: During the rapid economic growth in the 20th
century, rural areas and cities alike aimed for a similar
model. However, in the 21st century, as we have various
problems in the world- politics, society, education, among
others....... I think each of us are urged to inquire what
space and lifestyle are important to us or suit us. In spite
of the time of online communication, Benesse Art Site
Naoshima is based on a human scale, face-to-face
communication. It connects the local and the global.
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There is a coined word “glocal” referring to the
combination of “local” and “global.” I hope Benesse Art
Site lead us as a model case of the “glocal.” For this goal,
I think each resident’s awareness, passion, generosity and
intention to have relationship with people is vital.

Miki: I would like to have questions from the audience.
Audience: Naoshima has developed as a “business castle-
town” of Mitsubishi Materials since more than 100 years
ago. Thanks to the encounter of the town mayor at the
time and Mr. Tetsuhiko Fukutake, Mr. Soichiro Fukutake’s
father, Naoshima has developed a “mecca of art” Given
the theme today, what do you expect for Naoshima for
the future?

Osaka: | expect that Naoshima Town will commit to the
new art museum. It must be a symbolic project for
Naoshima that a new museum is co-established in the
Honmura district, the center of Naoshima, by the town
office and a private foundation with such a passionate
mediator as Tadao Ando. Naoshima is now a world-
famous place, and I expect Naoshima be an island where
the children growing up here will come back one day,
even if they move out of the island at some point.
Kurakata: I think there is something avant-garde about
the island, a tendency to defy the majority’s trend. While
people are destined to this place from all over the world,
Naoshima does not seem too content with the situation
and such is the Naoshima way, isn't it? And now visitors
and local residents are here increasingly indiscriminately.
This is another endeavor, a respectable one.

I wish this density of the time flowing in Naoshima
will last forever. The time you come face to face with art,
the time you communicate with the islanders.......
Experiences and things kept in your memory are dense.
There are always such things in this place. I wish for this
situation to last long.

Hashimoto: I think we should beware of overtourism. I
personally think maintaining the uniqueness of Naoshima
with high-standards and protective efforts will ultimately
lead to the enforcement of sustainability.

Miki: Three professionals, Ms. Osaka, Mr. Kurakata and
Ms. Hashimoto, gave talks about “The Past and Future of
Benesse Art Site Naoshima” from wider and diverse
perspectives.

Beginning with the encounter of the then town-mayor
of Naoshima and the founder of Fukutake Publishing in
the mid-1980s, Benesse Art Site Naoshima has created a
place for contemplating about how to live well through
the power of art and endeavored to collaborate with local
communities. Soichiro Fukutake, currently Honorary
Chairman of the Fukutake Foundation, very often speaks
with a view of three hundred years ahead. Through the
talks and discussions today, we are increasingly aware
again that it is important to hand down to the future the
ideas and philosophy of the persons who created this
place here even if we would not be here hundreds years
later.
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s.
Through an overview of the major art facilities and projects on Naoshima, this issue looks at the
core concepts and ideas Benesse Art Site Naoshima has developed across.
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The Beginning - A Symbiosis of Nature, Art, and
Architecture

Benesse Art Site Naoshima aims to create a place like
no other by placing contemporary art and architecture
within nature and culture inherent in the region in
order to encourage visitors to contemplate upon
what “benesse=well-being”* is. This idea was already
manifested in the “Naoshima Cultural Village Plan”
proposed by Soichiro Fukutake (currently Honorary
Chairman of the Fukutake Foundation) in 1988, which
aimed to “create a place to nurture human beings
and culture” and pursue themes such as “carrying on
messages of our time” and “connecting human beings to
each other and to nature.”

Based on this plan, the Naoshima International
Camping Ground opened in 1989 as “a place where
you can experience the nature of the Setouchi region,”
followed by Naoshima Contemporary Art Museum
(present-day Benesse House Museum) which opened
in 1992 with the concept of embodying a “symbiosis of
nature and art.” While having been built half-underground
in order not to disrupt its natural environment as much
as possible, the museum features a gallery space whose
wide openings face the ocean. The Chichu Art Museum,
which opened in 2004, was based on the concept of being
“a place where you can reflect upon the relationship
between nature and human beings.” This structure
is mostly buried underground but sunlight enters the
space. It is a place that offers an aesthetic experience
of an extreme and antagonistic relationship between
art and architecture. In 2010, the Lee Ufan Museum was
established in the valley between the ocean and hill in
the southern part of Naoshima. Since Porte d'infini was
installed on the beach on the museum’s premises in 2019,
the connection with the site is even stronger than before,
and a unique landscape like no other has emerged. The
Valley Gallery, which opened in 2022, was built with an
intention to include the entire environment around it as
gallery space, which is the most recent embodiment of
the “symbiosis of nature, art, and architecture.”
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Inujima Seirensho Art Museum - Using What Exists
to Create What is to Be

The idea of “using what exists to create what is to be”
was manifested when the Inujima Art Project “Seirensho”
(present-day Inujima Seirensho Art Museum) opened
in 2008 by preserving and renovating the ruined copper
refinery on Inujima Island. The architecture was intended
to leave minimal impact on its environment by making use
of existing smokestacks, slag bricks, and natural energies
such as sunlight and ground heat. The work of art
exhibited there was created with used materials gathered
from the late Yukio Mishima’s residence, which altogether
realizes the concept of “using what exists to create what
is to be.”

In hindsight, given that the concept of the Art House
Project, which was launched around 1997 in the Honmura
district of Naoshima, was “to use the original form of each
house (=using what exists) and making the entire house
a work of art (=to create what is to be),” the germination
of the idea “using what exists to create what is to be” can
be found in the Art House Project. The Art House Project
had been executed and opened to the public in seven
locations by 2007, aiming to research the histories of each
house and place and excavate the meaning of each place
through a work of art.

Projects in Residential Districts — The Formation
of Communities Filled with the Smiles of Elderly
People

While Benesse Art Site Naoshima developed its projects
only in the southern part of Naoshima, the area of
its activities expanded to include the districts where
islanders have lived since the Art House Project was
launched. For the Art House Project “Kadoya” (1998), a
“Time-setting Meeting” was held in which local residents
participated to set the speed of the digital counters
used in the work of art. The participation of residents in
the creative process fostered a connection to works of
contemporary art within the islanders’ lives. Afterwards,
Benesse’s activity expanded further, and the exhibition

From left: Aerial view of Chichu Art Museum, Inujima Seirensho Art Museum
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“THE STANDARD?” took place in 2001 across the island
using various houses and facilities. It was remarkable
that, as the interactions between volunteer staff who
came from outside the island and the islanders took
place, elderly people showed their interest in the event.
In 2009, Naoshima Bath “| ¥:%” opened in the Miyanoura
district as a place where islanders could gather and also
where interactions with visitors could happen. The facility
is managed by the Town-Naoshima Tourism Association,
demonstrating a new form of collaboration with the
local communities. In 2013, Miyanoura Gallery 6 opened
as another place for promoting social exchanges. Using
the gallery as a base since 2019, the artist Motoyuki
Shitamichi has been continuing to show a series of art
projects called Setouchi “ ” Archive, which aims
to research, collect, and exhibit materials about the
landscapes, nature, folk culture, and history of the area.
As the interactions between the artist and the islanders
have become everyday occurrences, Setouchi “ ”
Archive is ongoing as a thoroughly community-based
project.

Text: Shiho Nakaoka (The Fukutake Foundation)

*“Benesse” (=well-being)is a word that Fukutake Publishing Co., Ltd.
(present-day Benesse Holdings, Inc.) coined to express its corporate
philosophy in 1990. The name “Benesse Art Site Naoshima” was adopted
in 2004 to refer to the art activities in Naoshima as the range of initiatives
continued to expand.
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The Livelier and More Vibrant
Naoshima Becomes, the More
| am Thrilled

Toshio Hamaguchi

When Fukutake Publishing (present-day Benesse Holdings., Inc.)
first came to Naoshima, | guided the executives of the company
around the island since | was then an employee of the general
administration division of the town office of Naoshima. | showed
them the Seto Ohashi Bridge under construction looking out from
the hill on the southern part of the island where Benesse House
Oval is now located. Soon after that, Mr. Tetsuhiko Fukutake (*1)
passed away suddenly. All of us were disheartened that the
development he was planning would be given up. However, as Mr.
Soichiro Fukutake manifested, “I will succeed my fathers’ will,”
the Naoshima International Camping Ground was constructed. At
the beginning, | did not expect that we would attract many people
by such an educational project, and particularly by art. However,
we have so many visitors thanks to art now. The town office has
been cooperating with art projects by circulating information to
Naoshima residents and sharing what we know about specific
properties of land with the company. However, without Mr.
Fukutake’s leadership, Naoshima would not have become so
famous like this, as a town of art.

After retiring from the town office in 2008, | became the chief
manager of the Town-Naoshima Tourism Association. This office
had three staff members including myself. Two years later, the
inaugural Setouchi Triennale took place. The work presented quite
an overload for us, with only three mangers alone. People came
with questions and requests at the tourist information booth, and
we received many phone calls with various inquires. Despite all
of this, we also had to do our everyday office work and help at the
souvenir shop. Responding to complaints from visitors was the
responsibility of the Tourism Association as well. As we continued
this for 105 days, we were completely exhausted. Perhaps there
was a realization that 105 consecutive days was too much, and so
the following editions of the Triennale had separate time periods,
divided into spring, summer, and autumn.

After three years or so had passed since | began to work at the
Town-Naoshima Tourism Association, my friends suggested that |
run for the election of the Naoshima town council. | was confident
that my long experience in the town office would been useful for
the people of the town. During my tenure as a member of the
town council, | have asked many questions and made several
requests. In thinking about the future of Naoshima, | would like
to ‘make this small island bigger and more beautiful.” This is
what the late Mr. Chikatsugu Miyake (*2) said. He was a man of
principle. Mr. Soichiro Fukutake is also a man of principle, and so
the two men got along with each other. | am wishing him to be
well for many long years to come, for we have high hopes for him
to continue on with more projects for Naoshima in the future.

*1 The founder of Fukutake Publishing Co., Ltd. (present-day Benesse
Holdings, Inc.)

*2 Former Town Mayor of Naoshima for over nine terms for 36 years from
1959 to 1995, who first invited Fukutake Publishing to Naoshima.

This text is based on the words of Mr. Toshio Hamaguchi, interviewed and
written by Yuka Oguro, in Shima no Hitobito no Kotoba — Benesse Art Site
Naoshima ni Yosete [Islanders’ Words — On Benesse Art Site Naoshima],
published by Benesse Art Site Naoshima in 2023.
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About Benesse Art Site Naoshima

Benesse Art Site Naoshima is the general name for the art-related activities conducted by Benesse Holdings,
Inc., and Fukutake Foundation on the islands of Naoshima, Teshima (Kagawa Prefecture), and Inujima
(Okayama Prefecture). The fundamental aim is to create art on each site embraced by the landscape of the
Seto Inland Sea and taking ample time to create a special place like no other, bringing contemporary art and
architecture into the nature and local culture inherent in the individual islands. Through encounters with
works of art, sceneries, and residents of the Seto Inland Sea region, we seek to inspire visitors to reflect on the
meaning of the motto of Benesse Holdings, Inc., “benesse=well-being.” Moreover, in continuing our activities,
we hope to nurture a relationship of mutual growth between contemporary art and the region in order to make

a positive contribution to the environment, culture, and economy of local communities






