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Looking Towards the Opening of Naoshima New
Museum of Art in Spring 2025

This special issue of Benesse Art Site Naoshima Periodical Magazine features

four voices and visions for our new museum expressed by: Soichiro Fukutake,
honorary chairman of the Fukutake Foundation; Hideaki Fukutake, newly-
appointed chairman of the Fukutake Foundation taking over from Soichiro
Fukutake in January 2023; Tadao Ando, architect for the new museum as his
twelfth project on Naoshima; and Akiko Miki, director of the new museum.
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A Bright Future for the Community Hand
in Hand with Our New Museum

SOiChirO FUkutake (Honorary chairman, Fukutake Foundation)

Our projects in Naoshima began in 1985 when my
father Tetsuhiko Fukutake sought to create a place
where children would gather together. He untimely
passed away the following year, and I made a
decision to carry on his ideas. As we proceeded
with projects on Naoshima, we realized that it was
not only this island but also many other islands in
the Seto Inland Sea that were suffering from the
negative heritage of excessive modernization.
Considering the revitalization of these damaged
islands, we have implemented various initiatives
with Benesse Art Site Naoshima thus far, hoping to
present questions to our contemporary society
through works of art filled with messages. For me,
the “Naoshima New Museum of Art” is a

culmination of the 35 years of our activities.

I have had encounters with works of art with social
messages such as 100 Live and Die by Bruce
Nauman. However, I must admit that our collection
and the commissions in Naoshima placed an
emphasis on Western artists with the exception of
several artworks of “Art House Project” with
installations by Japanese artists. The “Naoshima
New Museum of Art” will primarily feature Asian
art. Once the museum is completed, the works of
art in Benesse Art Site Naoshima will cover broader
areas from the West to Asia, including Japan.

Our intent for the “Naoshima New Museum
of Art” to feature Asian art is based on the idea
that we should be increasingly conscious of the
fact that Japan is a member of Asia both
geopolitically and culturally. In other words, we
share Asian sensibilities. Our world today still
seems to place priority on the benefits for human
beings, consequently causing environmental and

energy problems. My definition of Asian sensibilities

refers to an attitude of considering human as a part
of nature and living with nature. Since the concept
of Benesse House Museum, which opened in 1992,
was “coexistence of nature, art and architecture,” I
believe that we should return this origin and think
about the possibilities of a museum based on Asian

sensibilities.

The “Naoshima New Museum of Art” will be
located in the Honmura district, on a former site of
a teachers’dorm. I think the fact that we can build
the new museum on this site, which local residents
have many fond memories of, illustrates a fruition
of the favorable relationship we have steadily
formed with Naoshima residents for over 35 years.
We will partly entrust management of the new
museum to the islanders with hopes that it will be

supported by as many residents as possible.

While developing the activities of Benesse Art Site
Naoshima, I came to believe that culture nurtures
the identity of a country, or a region and that Japan
must seek to be a collective of communities with
unique characteristics and charms derived mainly
from culture.

I also believe that a happy community is one
in which the elderly people smile. The activities of
Benesse Art Site Naoshima have indeed proven
that art can make elderly people smile. Especially
in a time now where the direction of Japan’s future
is uncertain, I hope that the “Naoshima New
Museum of Art” can be a symbol of a bright future
and contribute more than ever to the development

of a happy community.
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Looking Beyond Three Generations and into
the Future of Benesse Art Site Naoshima

Hideaki FUkutake (Chairman, Fukutake Foundation)

As my connection with Naoshima began with the
encounter between my grandfather Tetsuhiko
Fukutake and Chikatsugu Miyake, then town
mayor of Naoshima, I consider myself to be of the
third generation, although I am in fact second
generation to assume the role of chairman of the
Fukutake Foundation. I believe that my mission as
third generation is to build a stable foundation for
the activities of Benesse Art Site Naoshima so that
it lasts for another three generations, and to find
out how we can develop and deepen our activities
that we have carried on until today. In order to
accomplish these aims, we will sustain the values
that we have laid importance upon, while also
setting out new endeavors. What we will not
change is our core focus on arts and culture,
especially in the fields of contemporary art and
architecture. I also believe that it is important more
than ever to develop and deepen our activities in
diverse ways, through art and architecture, in

relation with the nature of the Setouchi region.

To achieve these goals, it is important to think
about “alignment” which can be implemented in
two ways. One is alignment between each of our
existing museums and outstanding individual works
of art. Works of art and architecture tend to be
considered as being in their final states once they
are completed. However, what about creating
“movement” or “circulation” among them after
that? The “Naoshima New Museum of Art” will be
able to play a key role in the creation of “alignment”
that promotes flows of movement as such. People
bring about movement and circulation. Many artists
and architects have been involved in the activities
of Benesse Art Site Naoshima throughout the
years, and I hope there will be new “movements”

created through exchanges and collaborations

involving not only artists and architects but also
local residents and visitors alike, with the
“Naoshima New Museum of Art” as a hub.

Another effort is reinforcing alignment with our
supporters. I believe in working collaboratively
with those who share the same ideas and interests,
as well as artists and architects, to make it possible
for Benesse Art Site Naoshima to carry on its
activities and create new and added values going
into the future.

From my perspective, Soichiro Fukutake, the
honorary chairman of the Fukutake Foundation,
has expanded the role of art and presented the
importance of art in a new way. Based on his idea
that a happy community is filled with the smiles of
the elderly, he has demonstrated through the
projects undertaken in Benesse Art Site Naoshima
that art can help people to be happy.

In taking over chairmanship, my resolve is to
continue the activities of Benesse Art Site
Naoshima, “with time as an ally.” It took over 35
years for Benesse Art Site Naoshima to become
what it is now. To those who have been involved,
however, I suppose that these 35 years have passed
by before they even knew it while working together
to produce incredible works of art and architecture.
It is my sincere hope that the messages and values
communicated through the activities of Benesse
Art Site Naoshima while I assume the post of the
chairman will blossom in three generations time, if
not now at once. Bringing time on my side, I will
strive to contribute to the continued development
of Benesse Art Site Naoshima moving forward into

the future, three generations and beyond.
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A Place That Moves Hearts and

Stimulates the Senses

Tadao Ando (architeco

It was in 1988 when Mr. Soichiro Fukutake first
came to me and said, “I want to create an art
museum in Naoshima like no other in the world.
Can you be the one to design it?” Back then, the
island of Naoshima looked like a wasteland with
bare hills. On top of that, the island was difficult to
travel to. All things considered, I replied to him
that frankly I thought it would be impossible.
However, Mr. Fukutake was relentless in asking
me to consider his proposal to design the museum.
Until then, I had never met a person of such strong
will and open-mindedness, who spared no effort to
study and research extensively before deciding on
something and doing whatever it would take to
accomplish it. I often give talks and lectures on the
topic of “Who is it that creates architecture?” In
the case of Naoshima, I believe that it is no one
other than Mr. Fukutake with his passion and drive
that created Naoshima as an island of art and
culture now reputed worldwide. While there are a
number of wonderful art museums around the
world, I have not seen many that demonstrate the
personal senses of an individual as vividly as the
one in Naoshima does. This was, of course, also
achieved due to the mutual trust and relationship
that Mr. Fukutake built with Chikatsugu Miyake,
the former town mayor of Naoshima, and other

members of the local communities of the island.

Mr. Fukutake has communicated the message,
“The economy is a servant to culture,” and has

practiced what he expresses in his words. I learned

a lot from his belief that what enriches people’s
minds is culture rather than economics. As 35
years have passed since our first encounter, I am
very pleased to work on the “Naoshima New
Museum of Art” as the twelfth architectural work
I have designed in Naoshima, and I am deeply
inclined to continue to follow his free spirit and

determined will.

Recently, Mr. Fukutake often speaks about “in view
of 300 years to come.” I think he is referring not
only to an architectural structure lasting for 300
years, but also that he hopes the projects in
Naoshima will continue for 300 years, looking
beyond into the future of the islands of the Seto

Inland Sea including Naoshima.

It is my belief that the experiences in Naoshima
will forever linger in the memories of those who
visit the island. The songs we listened to and the
works of art we saw in our childhood are never
forgotten. I hope that many children will visit
Naoshima and be able to feel their senses being
stimulated so that they can open up doors to a new
world. Such “moving experiences” have the power
to nourish human beings and refine our senses that
will in turn lead to more opportunities to be
emotionally moved. Naoshima is an island like no
other that is filled with such opportunities. For my
twelfth project on Naoshima, I will once again
endeavor to build a place that cultivates sensibilities
and moves people’s hearts.
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A Place for Exchanges and Diverse Perspectives
—From Independent Facilities to a Group of Museums

AkikO Miki (Director, Naoshima New Museum of Art)

Looking back on the activities of Benesse Art Site
Naoshima, which have continued for over 35 years,
there have been several phases so far. In the first
phase, the concept of “Symbiosis of Nature,
Architecture and Art” was developed with Benesse
House Museum built in the southern area of
Naoshima. As the “Art House Project” was
undertaken in the Honmura district from 1998, our
interests towards “the regional history and
landscape of people’s lives that have continued for
generations” were deepened. Afterwards, with the
“STANDARD” exhibition being held, venues of
exhibitions expanded to include Miyanoura and
other districts, which in turn led to the activities in
other islands and the launch of the Setouchi
Triennale.

Having gradually developed over a long period
of time into a unique location unparalleled in the
world, Benesse Art Site Naoshima has now reached
a new milestone with Soichiro Fukutake, who has
led the activities of Benesse Art Site Naoshima
based on his steadfast vision, recently becoming
honorary chairman and his son Hideaki Fukutake
taking on the role of chairman. It is a reflection
point to think about how we carry on and enhance
what Benesse Art Site Naoshima has created thus
far. The plan to create the “Naoshima New Museum
of Art” demonstrates how we will follow the
philosophy of Soichiro Fukutake to “using what
exists to create what is to be.”

As for “using what exists to create,” similar to the
Valley Gallery, which opened in 2022 near Benesse
House Museum and Lee Ufan Museum, it is our
aim to take a bird’s eye view of our existent
individual facilities comprehensively as a “group of
museums” by connecting them so that we provide
an experience of the entire area ever more unified
with nature and the local district.

As for “to create what is to be,” while Benesse
Art Site Naoshima has primarily focused on works

by Western and Japanese artists and permanent
exhibitions unified with architectural structures,
the new museum in the Honmura district will
place importance on works by artists from Asia,
including Japan. Furthermore, special exhibitions
and various activities in addition to exhibitions,
including public programs such as talks and
workshops, as well as publications, will be
undertaken in the new facility. Through the
activities of this museum, Benesse Art Site
Naoshima will seek to be a place for people to
think about our symbiosis with nature and how to
live well, offering increasingly diverse perspectives
and expressions that communicate equivocal
messages about our times and contemporary
society. Moreover, it is our hope these activities
will encourage more people to return repeatedly,
providing a platform where visitors, artists, and
Naoshima residents foster encounters, exchanges,

and connections with one another.

What Benesse Art Site Naoshima has sought out is
the “experience of art” amidst the beautiful nature
of the Seto Inland Sea that changes with the
seasons and with historical streets where residents
lead their daily lives, as opposed to “art appreciation”
in urban museums. The distance and hours taken
to reach Naoshima are inseparable from these
experiences of art. By being in a place where
everydayness and non-everydayness, the past,
present and future, and the changing and
unchanging coexist, it is our hope to create
experiences that are moving enough to lead to an
awareness and reflection upon our environment,
our times, and our contemporary society.

With the launch of a new museum that marks
a new phase of Benesse Art Site Naoshima, we
will seek to create a unique place characteristic of
Nasohima that is both rooted locally and open
globally, inquiring further into how to bring art,
architecture, nature, and local communities
together harmoniously.
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Naoshima International Camping Ground
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Benesse House Museum
Photo: Tadasu Yamamoto
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Art House Project “Kadoya”
Photo: Norihiro Ueno
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Chichu Art Museum
Photo:FUJITSUKA Mitsumasa
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Inujima Seirensho Art Museum
Photo : Daici Ano

Timeline of
Benesse Art Site Naoshima

1985 Tetsuhiko Fukutake (Founding CEO of Fukutake Publishing
Co., Ltd.) met Chikatsugu Miyake (Former town mayor of
Naoshima)

1988 “Naoshima Cultural Village Plan” announced

1989 Naoshima International Camping Ground opened

1992 Naoshima Contemporary Art Museum (present-day Benesse
House Museum) opened

1994 “Open Air 94 Out of Bounds — Contemporary Art in the
Seascape” exhibition was held

1995 Naoshima Contemporary Art Museum Annex (present-day
Benesse House Oval) opened

1998 Art House Project “Kadoya” opened
1999 Art House Project “Minamidera” opened

2001 “THE STANDARD” exhibition was held
Art House Project “Kinza” opened

2002 Art House Project “Go’o Shrine” opened

2004 Honmura Lounge & Archive opened
Chichu Art Museum opened

2006 Benesse House Park & Beach opened
“NAOSHIMA STANDARD 2” exhibition was held

2007 Art House Project comprised of 7 locations (“Kadoya,”
“Minamidera,” “Kinza,” “Go’o Shrine,”“Ishibashi,” “Gokaisho,”
and “Haisha.”

2008 Inujima Art Project “Seirensho” (present-day Inujima
Seirensho Art Museum) opened

2009 Naoshima Bath “ 19 5” opened

2010 Lee Ufan Museum opened
Inujima “Art House Project” first phase (F-Art House, S-Art
House and I-Art House) opened
“Les Archives du Cceur” opened

Teshima Art Museum opened
Setouchi Triennale 2010

2013 ANDO MUSEUM opened
Inujima “Art House Project” second phase (A-Art House,
C-Art House, F-Art House, |-Art House, S-Art House and Former
site of a stonecutter’s house) opened
Teshima Yokoo House opened

Miyanoura Gallery 6 opened
Setouchi Triennale 2013

2016 Needle factory opened

“La forét des murmures” opened
Setouchi Triennale 2016

2019 Naoshima Plan “The Water” opened
Lee Ufan Museum “Porte vers linfini” opened
Serial project, Setouchi “ ” Archive launched
Setouchi Triennale 2019

2022 Valley Gallery opened
Hiroshi Sugimoto Gallery: Time Corridors opened
Setouchi Triennale 2022
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Shinro Ohtake, Naoshima Bath “| 35 ”
Photo: Osamu Watanabe

- po ES0p
FE:LFEM

Lee Ufan Museum

Photo: Tadasu Yamamoto
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Teshima Art Museum
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Miyanoura Gallery 6
Photo: Tadasu Yamamoto
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Special Issue: Looking Towards the Opening of Naoshima New Museum of Artin Spring 2025

A Place for Exchanges and Diverse Perspectives —— From Independent Facilities to a Group of Museums by Akiko Miki

pp2-3 A Bright Future for the Community Hand in Hand with Our New Museum by Soichiro Fukutake

pp4-5 Looking Beyond Three Generations and into the Future of Benesse Art Site Naoshima by Hideaki Fukutake
pp6-7  APlace That Moves Hearts and Stimulates the Senses by Tadao Ando
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