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Introduction
“Fukutake House” (*1) was reinitiated after the Setouchi
Triennale 2013, as a project based in the Fukuda district
on Shodoshima Island that would link the island with
various regions across Asia. Since 2013, “Fukutake
House” has conducted various activities to connect
people and communities, such as “Asia Gallery,” (*2)
which exhibits the works from Japanese and other Asian
countries, “Fukuda Asian Diner,” which serves Asian
foods cooked by Fukuda people, and “Asia Art Platform,”
which facilitates mutual understandings between Fukuda
and Asian partners (*3) through various activities, and
“Fukutake House Fado Laboratory,” (*4) which aims to
create new local values by collecting and preserving
Fukuda’s folk culture materials.

Japan consists of about 7,000 islands of all sizes
and has a coastline that reaches over 34,000 kilometers
in length. In the Setouchi region, since maritime

*1 “Fukutake House” is the comprehensive name of the activities that Benesse Art
Site Naoshima has conducted on an intermittent basis since 2006. Participating in the
Echigo Tsumari Art Triennale in 2006 and 2009, and developing projects on Megijima
in 2010, “Fukutake House” served as a nomadic gallery that aimed to present timely
and distinguished exhibitions of contemporary art in the spaces of mainly abolished
schoolhouses in rural areas. Since 2013, “Fukutake House” has been based in the Fukuda
district, Shodoshima, Kagawa.

*2 “Asia Gallery” is a gallery opened in 2019 by renovating the second floor of “Fukutake
House” (the former Shodoshima Fukuda Elementary School), dedicated to exhibitions of
Asian art, and in particular of the Asian art collection of Benesse Art Site Naoshima. The
curator of Asia Gallery is Akiko Miki, who organized the exhibitions “Visible Soul” (2019)
and “The Sceneries and Portraits of the Eras” (2020~). Shown in the latter for a limited time
are the works of indieguerillas (see cover and top of page 2 of this issue), Amanda Heng,
Yasumasa Morimura, and Mariko Mori.

*3 Asian art organizations and institutions that responded to invitations from the director
Fram Kitagawa, agreeing with the activities of “Fukutake House”, and willing to participate in
its projects, are called “partners.”

*4 Fado is a Japanese term that includes climate, culture, lifestyles, values, traditions, and
religious beliefs in a particular area.
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transportation has developed from a long time ago,
bountiful culture has been nurtured due to exchanges
with Asian countries by sea. Advocating “Restoration of
the Sea” as its theme from its inauguration in 2010, the
Setouchi Triennale has produced numerous works of art
that could never have been seen and experienced in any
place other than Setouchi, where the sea has connected
the region with other places, through collaborations with
local people, contemporary artists, and architects.

When the second Setouchi Triennale was held
in 2013, “Fukutake House” was opened in the Fukuda
district on Shodoshima Island. “Fukutake House” aims to
provide a forum to promote reflections on the connections
between people and the land, between people and
people, and how to create new values through focusing
on various local resources and legacies while carefully
observing and being aware of how works of art arise from
the values, natural environment, industry, customs, and
culture of the local community.

In this issue, we feature “Déja vu - The Living
Heritage,” the 2019 performance event in the “Asia Art
Platform,” and the activities of “Fukutake House Fido
Laboratory” which started in 2020.

The Living Heritage - Things That Connect Us

In the beginning, “Fukutake House” focused mainly on
the “Asia Art Platform” project, which aims to connect
Asian regions together through the idea of Fukuda
district serving as a hub to share regional cultures and
characteristics that are slowly vanishing in contemporary
society. The project has carried out its mission by
regularly presenting joint exhibitions of artists nominated
by art organizations and institutions across Asia and who
came to stay in Fukuda, a small district in Shodoshima
Island, to create their works, exchanging and sharing
ideas on a wide range of issues, and promoting mutual
understandings so that their works would be elevated to
universal messages.

In 2019, as a second phase of the project, “Asia
Art Platform” decided to undertake a joint initiative with
“partner art organizations” with whom relationships had
been formed over the years. This initiative aimed not
only for artists to create their works on Shodoshima, but
also to enhance exchanges between these partners with
diverse histories and backgrounds, by working together
on planning and dividing roles. In the early stages of the
planning for this project, Connie Lam of Hong Kong Arts
Center suggested that we hold a performance event on
the theme of our “living heritage.”

Many people may associate the word “heritage”
with things like historical buildings and crafts preserved
in museums. However, heritage refers not only to tangible
objects but also to all aspects of culture and customs
characteristic of communities that people have nurtured
by coping with the natural environment and handed
down over generations, which has greatly influenced the
formation of our identity. In our time of rapid technological
development and urbanization, our “living heritage” as
such is endangered due to the very fact that it is “living.”
Its value becomes deprived when the significance of
lifestyles in local communities that nurtured the heritage
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no longer matters as much, and when it is expressed
merely as images and data separated from the context of
the native land.

Considering issues as such, the joint project
was titled “Déja vu - The Living Heritage.” We sought to
visualize the characteristics, culture, and current state
of the land as they are continuously changing, and to
delineate the cultural linkages and differences among us
by sharing the same space and time during the event.

Nearly 70 artists and people engaged in art from
Indonesia, Thailand, Taiwan, and Hong Kong stayed in
Fukuda. After spending one month for preparations, we
held the performance event on July 21, 2019 with an
audience of more than 300 people who gathered from
both within and outside of the island.

Ayu Permata Sari, an Indonesian performer,
held a one-week workshop with the children and parents
of Fukuda and showed their works. Although some of
the participants were first hesitant about the workshop
that featured connections between nature, religious
beliefs, and performing art, they danced beautifully in the
final show and appeared as though they were affected
emotionally by Sari’s sincere attitudes towards them and
the work.

While the indigenous people from Taiwan
performed their fire dance outside, young people from
Hong Kong performed a dance with traditional gestures
on the stage of the gymnasium, which is about the
changing city under the influence of globalization, so
to say, the situation of Hong Kong itself. The audience,
who saw Asian youths and the elderly people of Fukuda
dancing together accompanied by Thai traditional music
played by a group from Thailand, was deeply impressed.

From early in the morning of the day of the event,
people from the Fukuda Residents’ Association and the
town of Shodoshima gathered in the field of “Fukutake
House” to remove the puddles left by the rainfall of the
previous day. At the Taiwanese food stall that came from
Takamatsu, Kagawa, the owner, a Taiwanese woman, was
excitedly serving food for the performers from the same
region, and everyone was encouraging one another.

At the review meeting after the event, the partner
institutions that had worked together from the beginning
of the “Fukutake House” project pointed out that the
activities from diverse regions brought visible results
together such as “works of art” and “relationships”
between the people who gathered there. There was also
feedback that various kinds of “time” were combined and
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mixed together to form “a richness of layers of time” in
the event. The event served as shared time for everyone
there, with each person unconsciously having their own
regional culture imprinted in their body and understanding
others by communicating through nonverbal media such
as dance and music. It was an experience that could never
have been afforded by “works of art” alone. However, it
was still difficult for us to think about the relationship
between our lives and the land within the time frame of a
one-night event. Therefore, we decided in 2020 to initiate
the “Fukutake House Fido Laboratory,” a larger project
to enable us to share diverse regional activities through a
shared space and time.

Local Delicacies in a Lunch Box - The Initiatives of
Fukutake House Fudo Laboratory

In 2020, we launched the program “Fukutake House
Fido Laboratory,” which collects, preserves, and offers
experiences of regional cultural genres such as food,
festivals, and dance, among others. Its aim is to provide
opportunities for participants to discover things that can
enrich their lives they feel, and to explore the complexity,
brilliance, and joy of living “today” in which the past and
the future lie side by side. Selecting “food” and “shadow
play” as the themes for 2020, we began to search for local
resources and how to visualize them.

For the program on “food,” we invited two cooking
experts from Tokyo and created a “Local Specialty Lunch
Box” of Fukuda, based on the idea of “representing the
form of a community through food.” During their one-
week stay in Shodoshima, the two chefs researched food
culture of the island by going fishing with local fishermen
and investigating warigo bento (*5), a type of box lunch
that is served to spectators of “farmer’s kabuki” (*6)
and the food culture of other districts outside of Fukuda.
As a result, they created a box lunch that included two
varieties of sushi with fish and vegetables and six colorful
side dishes with seasonal vegetables. These side dishes
with colorful seasonal vegetables grown in the area
were somewhat reminiscent of the scenes of farming

*5 Warigo bento was a lunch box served to the audience of farmer’s kabuki. “Warigo”
is a type of wooden box to put food in and has been used since the Heian period (9-
12th century) . A traditional warigo bento in Shodoshima is a large wooden box in
which several small trapezial compartments (=warigo) filled with side dishes for one
person are arranged. In some communities on the island, each family still prepares it
for themselves and shares it with relatives and friends watching the play.

*6 Unlike those performed by professional kabuki actors, farmer’s kabuki (noson
kabuki) is practiced by local residents and the traditions in Shodoshima that date
back to more than 300 years ago in the mid-Edo period (late 17th century) . Currently
there are two theaters that remain active on the island, Nakayama Farmer’s Kabuki
and Hitoyama Farmer’s Kabuki, both of which are designated as Japan’s important
folk cultural properties.



XiE. 0O UNEEDOEIMTRONICEFRDI-HODER A
DEHEEIIBVRBISEI DO THo7, BEMROF4
EROIEESTER. XyF—Z52POTRTLEVIADHBVT,
KA FRPRMOEVHICOVWT, SEITLERILTbEN
foo BRABRTEEDTE-EDE LKA T AIFFEOL ST

97:0

BNOENTWKEZRORIREMNEL L TET

NEBORICMHEL. BRFABICELEGLDILLICEEN,
NIBDICERSNIEHOEZEE. BEMERAXLILES
EELLICAMEIBINERELTES, LOLEDD, 20D
T300ZULEDFEHBLBoTWIEWIINERDSITERE
Th, IToFELILIRMB IR NDEES
TWd, fh7cbid, BEERTERMOJINETLFK LERM
ROBF L —RBICER/ELEISZILT. A4DREDOF
ICERBYEEBORBIL, HERCELDALICEITIZVWER
272,

SE., T#k, CBLI-OE. 1Y EXY 707V 0
UZEC®, g4, DA TFTRORELZE, FO7D%LDH
BTHLIN, BEPHLEFLEMEEIEBRIRBSN
TWBRRLELDIE, POTEICERBYTS TEME LLOXL
BV, BEBRZTTESTI7HIBOK4LRIULPED
LEBNTBZET, ERNVR, s HIBERYESE. 7
—TAAMGRE, BRGMEHRETONICLARRIT DB LL
D. BREVWOIEHILEBARLLICEEN-EZ OB,
BENLIRIE. ZLTREALBIEMOBN TV S LA
EEDT-WEEZ T,

EtlfEoloic. EBHRHBXOBF I MIBOFERDOL 4 IC
AV IE1—% LI, SEBEAMLELGoTODIHERED
Tv<EE), BOIUTONICED TWOZ,, £EFICE /3%

and fishing that used to be seen everywhere across the
island. At the tasting meeting which Fukuda residents
were invited to, there were some people who tried
zucchini for the first time. The participants talked at great
length about the seasoning and the usage of ingredients.
It appeared that salty and zesty tastes were popular in
Fukuda.

Preserving the Fading Memories of Fukuda in the Form
of a Story

Located in the northeast part of Shodoshima and
surrounded by the Seto Inland Sea and hills, the district of
Fukuda has developed around an inlet as an intersection
of people and a culture prosperous with agriculture,
forestry, fishery, and the granite stone industry. However,
the elementary school that more than 300 children used
to attend is now closed. Today, local children have fewer
opportunities to learn about the culture of the district.
We were intent on bringing to light a story remembered
by people by presenting a shadow play, performed by
musician and shadow artist Koheysai Kawamura and the
children and parents in Fukuda, to as many people as
possible.

The reason we chose a shadow play was that
many regions across Asia including Thailand, Cambodia,
and China, not to mention Wayang Kaulit in Indonesia, have
a tradition featuring regionality such as mythology and
folk tales. Drawing on the tradition of shadow play that
is widely shared in Asia, we sought to introduce diverse
cultures and lifestyles in various regions across Asia.
In doing so, we hope to make “Fukutake House” a place
where people with various values including Fukuda
residents, visitors, and artists interact and create a
model so that the rich qualities of Fukuda, endowed with
abundant nature and culture, will be handed down from
the past, present, and to the future.

When we interviewed the people in Fukuda with
the children involved in the production of the shadow
play, they vividly described many things they used to see
and hear: the “red bayberry” that existed in the former

EHD  BREBROBFTICLIERHEFOIODOUY—FOKT, HIBOFICHEI LIEHOEOKTF /LI ZEE (RAJNVITREERFHE, FHEER
RA%ZEXNBA). From left: Fukuda parents and children undertaking research for production of the shadow play; Image from an old photograph of the
Fukuda district showing a quarry worker (nakase) pushing a two-wheeled cart.
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Filming the shadow play in September 2020.

fallow field that is now in thickets, infant sardines dried
on the reclaimed beach, and the sounds of stone masons
hammering, shamisen (three-stringed Japanese instrument)
coming from a Japanese restaurant, and joruri songs
(Japanese puppet play) sung on a kabuki stage. It was
impressive that when tracing back their memories to
search for stories, elderly people did not look like they
were elderly. At an interview held on the anniversary day
of the end of WWII (August 15th) , the eyes of a 96-year-old
lady focused on us quite powerfully when she told us of the
“burning sky” she had seen across the sea when she was
young. Perhaps human minds never age can go back and
forth to any moment of the decades of one’s life.

Gently Reconnecting People and the Land, and Person to
Person

After the shadow artist Kawamura wrote three stories
from the episodes collected through these interviews, re-
edited and created shadow puppets of the fish characters
in the stories with the parents and children of Fukuda.
The fish puppets were all spirited and represented the
identity of the Fukuda people. Unfortunately, we could
not have a large audience due to the COVID-19 pandemic
with no visitors from outside the island or from abroad.
We had to postpone the performance until September and
eventually ended in a video recording. While we could not
create an output like we had planned, we reexamined our
original purpose of the project from various viewpoints
and looked for better ways to create stories out of the
memories of the district and share the charms of the
place with as many people as possible.

At one of several of planning meetings that we
held, Kawamura shared with us an episode of a mysterious
man called the “Postcard Vendor” who appears in a short
novel. In this unique story, a man approaches a 12-year-old
boy and asks, “Do you want to send a picture postcard?” It
was said that everyone who received a message written
on a postcard made by the man wanted to go to the place
pictured on the card. While the boy’s father, who runs
the hotel on a southern island, skeptically said, “There’s
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no magic like that......” the boy became excited, saying,
“Wouldn’t it be wonderful if somebody really came to stay
our hotel?”

We could not see people from Fukuda living
elsewhere, or our Taiwanese partners who had visited
Fukuda’s festival every year, or any Asian artists this
year. It is our wish that something similar to the “Postcard
Vendor” story could happen here, where people who
receive postcards think, “I want to travel to the island!”,
and “I will visit my home island after a long absence!” and
can walk around Shodoshima, carrying the postcards in
their hands, just as in the tale.

Perhaps the act of writing to someone offers a
delightful break from everyday circumstances. Taking into
account the uncertainty of receiving a response, letter-
writing somewhat contains a kind of fictionality. There is a
“remote you” as a mediator who liberates you from daily
life and delivers your thoughts. When people feel isolated
everywhere in the world, sending the story of Fukuda
to them as a letter may be able to give them a break
from the current situation and provide moments to feel
connections with their beloved ones and their community.

We decided to send “letters” to people whom we
may be able to see again and offer the story of Fukuda, for
we would rather be adults who smile and say, “Wouldn’t it
be wonderful?” than those who assert, “There’s no magic
like that.”

The Potential of an Art Project in a Local Community

We organized a crowdfunding initiative from December
11, 2020 through January 18, 2021 in order to present a
live show of the shadow play of Fukuda in March 2021,
which had been changed to a video recording for the
adjustment of our project. The return to donors was
“shadow postcards,” through which they could watch the
video of the shadow play, “Fukuda Umiyama Kobanashi
[Episodes on the Mountain and Sea of Fukuda]”. The total
funding amounted to \866,000 from 93 donors, exceeding
our target of \700,000. We are grateful for receiving
such great support in the middle of this uncertain time,
not merely as a conductor of the specific project but as
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From left: Picture postcards with the designs of fish depicted by Fukuda parents and children; Message of support from Fukuda parent and

children for our crowdfunding project.

&, TE&) LFTEREDL o7, BABEEZRELTWED
B ISEBIZITCILDLTELRVDT, BHTTEZZLEEL
2w, BRICBRBOATELEVWEVWI S,k HITD0IC
HICEDIow, BE, FAY I bR=JICELNICKEED
LDIGEXA Yy =T DD, —ADEDDRESORIRICH TS
FEW) 2TITE) I2hoT, Fh/-b0TFhEMLTINATVS
DHERTE, EEETE., IRTEEVBIOFETE
T2ZLIETELRD o, FOPz I EBLT, 72K
ADFZIC, BAICESTRYBARTIZa=F1LD 0L
D) ZRCTCHOOIRHEREET DI LATEOTREWS
B55D%

I39RT77o T4y T HRb. EHAERESRLNIHE
FEWIZE, SLILNBERBICBROERIDHDILEVIFHD,
WEHOMEZF/ICRID, REANLSISHMCETEEL
Wwe, PEOHLEROBMBAETERLILENOHD, 75
DRI F T4 T EVWIMD A EBITRENSDICED
oo FELTCWEKRLER, BERERESOEREZII.
202V FLBUBRICEBERT DI LERELID. ZORMIE
RUCRATATBRIETRESTEBZEOF S, WRAIHR
DULTARY P EERBETEIFHICTVOIL WD, HFo
F42LDRAEEHEICLDIDOTH S,

FEIOF VA NRDOREREILARERIT. 059 H. 202045
BESI-bZEVEBARBELELDEEFEZEZDI LD
HRAOGFREGoTz. Zhdrbd TERNAVR, TR, A&
T, NEAZDLSTF— I ELOBF>TWEEz, £
M EBSRICERZONTEZLWSBATERL, #HORE
LuolGERIbIC& o TR bNOOHZ AL ZHICEZ DD
D, SEITELEREToTVETZW,

FEZMHAMEB, TEE (LDRVEEA EBRER)

20214 RiIc BRI EKO KT,
Performance of the shadow play in April 2021.

an organization of community-based activities. What we
received from these efforts was not money alone. We
saw many warm messages from donors on the website
of the funding project, such as “Since | cannot go to the
island now, | want to do something that | can do” from a
person considering about moving to Shodoshima, and “I
want to do something for my hometown” from a person
who could not go home to Fukuda, which made us realize
and appreciate how people were expressing their feelings
toward this difficult situation through the act of supporting
us. While we could not do many things as we had planned
for the shadow play, we believe we could provide many
people with an opportunity to feel connections with their
loved ones and their community.

Even after the crowdfunding period ended, we
received donations from Fukuda’s community association.
Furthermore, a person whose mother’s house and
birthplace still exists on the island contributed through
a corporate philanthropy program hoping to help our
activities towards the creation and succession of new
values in local communities. Our activities received
greater responses beyond the crowdfunding project
we organized. Since Japan’s “state of emergency” was
prolonged, the live performance of the shadow play had
to be rescheduled and postponed until April 2021 or
later. However, this decision is by no means disappointing
because it was the result of a positive discussion with the
people of Fukuda who were “willing to wait to hold the
event when things are secure for both the supporters and
the hosts alike.”

Due to the COVID-19 pandemic, thinking about our natural
environment and our way of life became a global trend of
2020 in an unexpected way. More than ever, we will try to
implement various practices and projects with the ancient
function of art to connect people to the land, and build
relationships between people, considering a community
shaped by the land and time as a unit, and thinking about
what has been lost in urban-centric modernization.

Text: Chisato Kamiya, Jihee Lee (Fukutake Foundation)
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Cross-border

Art Practices
Vicki Wong

The Institute for Historical Resources Management (IHRM) was invited by Mr.
Fram Kitagawa in 2013 to represent Taiwan by participating in Asia Art Platform
(AAP) as one of the 7 Asian countries. It was a great opportunity for Asian
countries and regions to join forces during the Setouchi Triennale 2013, together
with “Fukutake House” as our base to work together. We made artworks, brought
home cooking, and workshops to collaborate with people living in the community

and visitors during the Setouchi Triennale.

In 2014, Taiwan team was invited by “Fukutake House” to work on the Art House
Project “Kyoku” (J&)). As it turns out, it is not only a vacant home, but it was the
town’s post office until the 1960’s, where mails and telegrams were received,
phone calls were made, and information exchanged. So, instead of turning it into
something brand new, we restored its appearance to reflect local community’s
memory and made it into a venue to display local memories and connect Fukuda
district in Shodoshima Island to the rest of the world.

Taiwan team organized a group of young volunteers and named them “Koushitai”
(ZINEB), taking the animal is symbolic for cultivation, and that they are strenuous
and hardworking, and together with Taiwan artists, the art house restoration was

completed, Koushitai continues to service in “Kyoku” as interpreters and join the

community’s activities whenever possible for the rest of the summer. Thereafter,
even though the Setouchi Triennale takes place every three years, the Taiwan team
and Koushitai returns every year to Fukuda, to continue the bond and friendship
with the community through various activities, exhibitions, and workshops. We
enjoy being part of the community, and we are thankful to be welcomed by the

community.

Throughout the years, we not only made friends with the community, but also
brought back the friendship and experiences to Taiwan. Every year we would
share through open talks, exhibitions, and social media fan page, by 2016 Setouchi
Triennale was already widely known throughout Taiwan, and by 2019, about 1/5 of
Setouchi Triennale’s volunteers are from Taiwan. On the other hand, the members
of Koushitai after returning home also enjoy an extended influence of the art
festival, 6 volunteers finished master theses related to the art festival, one became
art festival curator in Taiwan and is running community-based art projects, another
joined Koebitai in 2019, and now works in Shodoshima. In the past 7 years, Fukuda
joins the sister town with Shinwu in Taoyuan Taiwan, both sides have visited each
other many times, despite the language barrier, a beautiful friendship was made.

Art Festivals is a platform of all kinds of possibilities, we are very happy that cross

culture and cross boundary friendship was made through the Setouchi Triennale.

Vicki Wong

Executive Secretary, Institute for Historical Resources Management

Founded in 2004, Institute of Historical Resources Management is a leading non-governmental organization
in Taiwan, dedicated to informing, inspiring and mobilizing people to guard their heritage, to appreciate the
tangible and intangible dimensions of their living culture and to spontaneously participate in community-
building practices. Currently the Institute’s primary concern and area of activity is in bonding urban inhabitants
with their neighborhoods and communities, to preserve local memories and heritage as well as to promote the
value of diversity and humanity.
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. Among
the archives, this issue focuses on two exhibitions that took place in 2014 and 2015 at “Fukutake
House” in the Fukuda district on Shodoshima Island.

FI4> ST Fv427>, "THOME TOWNS,; E. &M/ —L4 "Hakata Drive-in project; (1998 £). "Murozumi Page; (1996-98 %)
Navin Rawanchaikul, “HOME TOWNS” Exhibition, Fukuoka Room, Hakata Drive-in project (1998), Murozumi Page (1996-98)
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Since the Setouchi Triennale 2013, “Fukutake House” has
collaborated with Asian art organizations and institutions
as partners to host joint exhibitions and programs about
food, using the former school building of the closed
Fukuda Elementary School as its venue. These activities
continue even after the duration of the Triennale. From
the end of the Setouchi Triennale 2013 until the beginning
of the preparation for the 2016 Triennale, “Fukutake
House” organized the “Asian Contemporary Exhibition”
series, collaborating with one partner for each project.

Taking on an idea from Gridthiya Gaweewong, the Artistic Director
of our Thai partner Jim Thompson Art Center (*1) , “HOME TOWNS,”
an exhibition of the works of Navin Rawanchaikul, was held from
July 19 through November 3, 2014.

The prominent Thai artist Rawanchaikul conducts community

*1 Jim Thompson Art Center is an art institution located in central Bangkok acclaimed
worldwide as “a place to mingle, interact and exchange dialogs.” Dedicated to
nurturing artistic activities and creating public awareness of both contemporary and
traditional arts within today’s context, it presents various exhibitions. It is operated
by The James H.W. Thompson Foundation.
http://www.jimthompsonartcenter.org/about
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projects that connect society and art through popular visual
expressions. For this exhibition, his early works related to his two
hometowns, Chiang Mai and Fukuoka, were reconstructed. Held
at “Fukutake House”, a space intended as a platform for regions
across Asia to have direct interactions, the exhibition was organized
to provide opportunities for reassessing local communities and
inquiring where we come from and where we live.

Lined up on the wooden shelves in one of the galleries were
about 10,000 medicine jars in which black and white portraits of
elderly people in Chiang Mai were encapsulated. Also installed was
a monitor showing interviews of elderly people who lived in the
Indian community of Chiang Mai.

Exhibited in another room were works that the artist created
in collaboration with a Fukuoka taxi driver in 1998: a series of
paintings that imitated movie signboards in Thailand, and a comic
work of the same title as the signboard series in which the driver
is depicted explaining local topics while driving around downtown
Fukuoka. Also on view was a video work showing interviews with 22
elderly people who lived in Murozumi Housing Complex in Fukuoka
where the artist first settled in Japan.

There were various activities associated with the exhibition
such as Rawanchaikul cooking khao soi, a Thai noodle dish, with the
chef of the restaurant he frequented when installing the exhibition,
which was reminiscent of his 1998 project, Hakata Drive-in. (*2)

The district of Fukuda is a small port village that faces a part of
the Seto Inland Sea called “Harimanada.” The residents of Fukuda
are people with diverse backgrounds including many former
sailors. The exhibition of Rawanchaikul, who was born in Chiang
Mai with an Indian background, was resonant with the community
members of Fukuda.

The second exhibition “High Water,” organized by Mella Jaarsma,
who founded Cemeti (*3) in Yogyakarta, Indonesia, featured four
Java-based young artists and took place from July 18 through
November 3, 2015.

The title “High Water”refers to both the careers of these
artists, who have dealt with the history and social situation of

*2 After making friends with a taxi driver working in Hakata, Fukuoka, Rawanchaikul
created objects and products such as fictional movie signboards, comics, and ramen
bowls. The project effectively promoted communication.

*3 Cemeti-Institute for Art and Society (formerly known as Cemeti Gallery and later,
Cemeti Art House) is a platform for contemporary art in Yogyakarta founded in 1988,
the oldest institution for contemporary art in Indonesia. Since 2017, Cemeti has changed
its direction under a team of young leaders and began to focus on artists and cultural
practices that are engaged in local (not limited to Yogyakarta) and nationwide important
socio-political issues so that the gallery also functions as a place for civic activities.
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1 and 2. Asking for Nothing (1996) by Navin Rawanchaikul in Chiang Mai Room for his exhibition

“HOME TOWNS.” Countless numbers of old bottles with photographs inside were arranged on wooden shelves reaching as high as the ceiling. 3.
Hakata Drive-in project (1998) exhibited in the former classrooms of a closed elementary school 4. The restaurant Rawanchaikul frequented
during his stay in the Fukuda district. 5. A portrait of the chef of the restaurant with khao soi.
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1. Objects and stories gathered from the Fukuda community suspended in Privet number by Leonardiansyah Allenda 2. Rice by Elia Nurvista, a
relief representing scenes of rice-growing 3. Hardliner (TV antennas connected with drawings hung on lines) and Booming Chaos (painting on
the wall) by Yudha Sandy. 4. Rehearsing Voice by Jompet Kusuwidananto, expressing its presence as if like an invisible person
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Indonesia as a place where they live, reaching maturity, as well
as flood and tsunami alerts. The island of Java has functioned as
Indonesia’s center of politics, economy, and culture affected by
various changes throughout history. How have Indonesians lived
in Java over decades of social reformation since the post-war
independence movement? The exhibition aimed to think about the
history and the current situation of the land by looking at artistic
expressions with the implication of social messages as well as
aesthetic sensibilities.

There were several works in the exhibition: a work inquiring
how the ever-changing gazes from the world change a traditional
culture, a work representing a materiality and an emotional value
of an object in balance, a work about rice growing in Indonesia
in which demand exceeds supply and which is opposite to the
situation in Japan where paddies are reduced, a work comprised
of numerous drawings representing TV culture being exploited as
propaganda, and a work depicting a changing reality at various
levels in a complex situation.

While the focus of these works of art were basically the
problems facing Indonesian society, the exhibition was stimulating
for us because it made us aware that these problems were not
simply the affairs of somebody else, and this was felt especially
when looking at the landscape of rural Japan spreading outside.

“HOME TOWNS” transcended borders while emphasizing multi-
layered backgrounds, and led viewers to pay attention to their
standpoints, while “High Water” excavated the problems of society
being disconnected from traditional history at the mercy of global
currents. Both exhibitions allowed us to gain insight and practical
clues to share the “here” and “now” among us all in our globalist
society of today.

Text: Wataru Ouchi (Fukutake Foundation)

“HOME TOWNS?” Exhibition

Date: July 19 - November 3, 2014

Hosted by: The Fukutake Foundation

Artist: Navin Rawanchaikul

Cooperation from: Navin Production, Jim Thompson Art Center, AFG
Works exhibited: Asking for Nothingness, Hong Rub Khaek, Hakata Drive-
in project, Murozumi Page

“High Water” Exhibition

Date: July 18 - November 3, 2015

Hosted by: The Fukutake Foundation

Artists: Jompet Kusuwidananto, Leonardiansyah Allenda, Elia Nurvista,
Yudha Sandy

Cooperation from: Cemeti - Institute for Art and Society

Organized by: Mella Jaarsma

Works exhibited: Rehearsing Voice, Privet Number, The Grains from the
Prosperous Land, Booming Chaos, Hardliner
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A District Where All People are Like Family

Shadow puppet player Koheysai Kawamura, together with
parents and children of the Fukuda district on Shodoshima
Island, created a shadow play about the area’s local history
based on stories they heard from the local elderly people, titled
Fukuda Umiyama Kobanashi [Episodes on the Mountain and
Sea of Fukuda]. 97-year old Mikako Hashimoto, who was born
and raised in the Fukuda district, is one of the people who kindly
gave her support to research for the project. “It was such a
surprise to be interviewed by video chat, which | had never
experienced before.” Hashimoto used to work as a telephone
operator for the former Fukuda Post Office, located right in front
of “Fukutake House”. Things have drastically changed from
those days when telephone operators connected the cables by
hand each time. “This district was so remote that women who
came here to get married in Fukuda were told not to expect to be
able to see their family members again.” Sandwiched between
mountains and the sea, the district was not very accessible, but
residents have lent hands to help one another. “In spite of the
inconvenience, | have not had much trouble. For example, sardine

fishermen sometimes gave me fish to have for dinner------ Since
our district is small, everyone is like a relative. That may be the
reason why an elderly woman like myself can live on my own.”
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The digital edition of this magazine can be viewed on the official Benesse
Art Site Naoshima website.
http://www.benesse-artsite.jp/en/about/magazine/
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true happiness
are——what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey how Benesse
Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding in the Setouchi
region, and experiences resulting from the encounters with art.
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SEA ROUTES TO
NAOSHIMA, INUJIMA AND TESHIMA

FROM UNO PORT:

@ Uno 2 Naoshima (Miyanoura)

@ Uno 2 Naoshima (Honmura)

@ Uno 2 Teshima (leura) @ Teshima(Karato)2 Shodoshima (Tonosho)

FROM TAKAMATSU PORT:

@ Takamatsu 2 Naoshima (Miyanoura)

(® Takamatsu 2 Naoshima (Honmura) 2 Teshima (leura),
Takamatsu 2 Teshima (leura)

FROM HODEN PORT:
® Hoden 2 Inujima

OTHER:
@ Naoshima (Miyanoura) 2 Teshima (leura) 2 Inujima
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