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Since 1998, when “Kadoya” was opened in the Honmura district of Naoshima as the inaugural work of the Art House
Project, Benesse Art Site Naoshima has conducted various projects in cooperation with the local communities of the
island and commissioned artists for nearly a quarter of a century. In the fall of 2022, as an extension of the Setouchi
“ ” Archive, a project developed in the Miyanoura district by artist Motoyuki Shitamichi who has lived and worked in
Naoshima for several years, a former BBQ restaurant called “Henkotsu” located behind the Archive building was
renovated into a free space for independent research and experiments where people from various fields can gather,
interact, and learn together.

On the occasion of the launch of “Henkotsu,” a panel discussion entitled “Art and Communities - Naoshima as a
Magnetic Field of Creativity” was held with the artists Motoyuki Shitamichi and Tsuyoshi Ozawa invited as guest
speakers. Shitamichi, who has actively developed new creative platforms through discussions with various people
including the islanders, curators, architects, designers and Benesse staff for his project, together with Ozawa, who
has visited the Setouchi region many times since the 1990s and created a number of projects in relation to local
communities in various places, including a work about the history of Naoshima, talked about their current and past

projects and their experiences of the islands in the Seto Inland Sea.
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Settling in Naoshima
Motoyuki Shitamichi

I moved to Naoshima with my family in March 2020.
In 2018, Akiko Miki approached me with the idea for
a long-term project resembling a research laboratory.
When 1 started working on the project on the island in
the following year, I heard the sound of people practicing
drums from the direction of the shrine in the Miyanoura
district. I went to the shrine and saw a scene similar to
what I used to see at the festivals in my hometown of
Okayama when I was a child. In the evening, when all of
the tourists had left, Naoshima’s true face was unveiled.
I thought in that moment how nice it would be to raise
children on this island. In fact, the day I first received
the proposal to work on Naoshima was the very day my
daughter was born. I began thinking that I would want to
work on my project while raising my daughter in Naoshima
instead of a big city, and that was why I moved to the
island. A younger colleague of mine from the Department
of Painting at Musashino Art University who was also a
friend from the university’s ceramic art club, Natchan,
had already relocated to the island with her family, and
this also greatly encouraged my decision. Soon after my
relocation, the Covid-19 pandemic broke out and so the
islanders mostly stayed inside their homes. Thinking that
it might be good for people’s mental health if we could get
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together to chat and make ceramics or something, I started
a pottery club together with Natchan. Many people from
Naoshima decided to join the club, and it has been quite
successful. I also opened a research laboratory for children
called “Shimaken,” in which we have so far researched
mysteries of Naoshima together, invented new plays, and
created a series of “Naoshima Crossword Puzzles” for the
local newspaper. I am also thinking it would be great if the
children could write essays, like “kids’ theses.”

I was born in a seaside area by the Seto Inland Sea in
Okayama. I grew up in an environment where I could
sometimes visit Inujima by boat. The dialect and landscape
of Naoshima are similar to what I heard and saw until I was
a third grader in elementary school. Back then, I wanted
to become an archeologist and was often romanticizing
the ancient times in my mind. As there are numerous
mounded tombs around Okayama, I was obsessed with
visiting them and making a collection of binders with notes
and photographs I took of those ancient sites. The project
I am currently conducting in Naoshima is thus as if I am
spilling out condensed forms of what I wanted to do and
accumulated deep within my mind as a young boy. When I
am here working and researching with children as young as
the boy I once was who longed to be an archeologist, I am
convinced that all things have come full circle.

After I graduated from Musashino Art University in 2001,
I created a series of work called “Remnants,” which
signified my debut work and is especially important to
me. It is a series for which I researched how the buildings
formerly used as hangars during World War II remain all
over Japan as structures that lost their functions in 1945.
After graduation, while working in a research company,
I searched for war ruins carrying my camera with me.
Concerned that the project would not be found interesting
with photographs alone, I drew charts, wrote texts, and
interviewed people who lived in places that used to be
flak towers. The “Remnants” series was thus created as I
explored many different approaches. Despite majoring in
painting, making paintings no longer felt right for me, and
I decided to travel. In doing so, these landscapes and ruins
began to grab my attention as if I was halted in my tracks. I
researched and expressed them using mediums that seemed
most suitable to my output. I started my career in this
way, and the series was published in the form of a book.
Since this publication, I have received several invitations to
exhibit my work and preparing for exhibitions is now my
primary work.

While I was looking for pre-war ruins in Japan, I discovered
that there were structures built by Japan remaining in
South Korea and Taiwan as well. I began visiting them
and this led to my next project, the “torii” series, which is
composed of photographs of toriis that were built and left
outside of Japan. They still stand outside the borders of
Japan and in the former colonies of Japan. This work was
connected to “Remnants” series but the subjects became
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p.4 from top image: Hanger (Usa City,QOita) from the “Remnants”
series; Drawing of Hanger from the “Remnants” series; Battery-
House (Higashi yodogawa Ward, Osaka) from the “Remnants”
series; Drawing of Battery-House from the “Remnants” series;
Saipan, USA from the “torii” series, New Taichung, Taiwan from the
“torii” series p.5 from top image: Boulder #05 from the “Tsunami
Boulder” series; Boulder #01 from the “Tsunami Boulder” series;
Setouchi ” Archive; Setouchi “Yoshinobu Nakamura and
Naoshima Donguri Club” Museum on view; “Henkotsu” open to the
public during the fall period of the Setouchi Triennale 2022

different. While studying painting at university, I found
that I was better at focusing on a given environment or
relationships and discovering something within them, rather
than creating something new. Therefore, I usually devote
myself to observation and then choose my main subject or
begin my editing process.

After the Great East Japan Earthquake of 2011, my
thinking entirely changed. I began to photograph rocks
around the Yaeyama Islands and Miyako Island that had
landed on shores after being carried by the tsunami. As I
tend to use different mediums for each work, this series
entitled “Tsunami Boulder” was created from black and
white video footage. These videos, which depict rocks that
washed away from the bottom of the sea to the islands,
show the relationships between these rocks and plants,
animals, and human beings. In other words, I am capturing
the relationships formed around these rocks.

I am currently working on a project called Setouchi

«

” Archive. “I am seeking to explore things that have
been abandoned in the corners of the islands of the Seto
Inland Sea, and the people who intended to collect and
preserve them. Now we want to rediscover and relearn
about them again. In our current times where information
surrounds us everywhere, this project will surely be a
part of constructing our future.” As I wrote in my artist
statement, | am not creating anything for the project. The
project will accumulate research material into a collection
of archives for storage or a library. Furthermore, research
activities and workshops will be held to create something
together with the islanders. This is what I envision. The
project started its development almost concurrently with the
spread of the pandemic. I feel that various circumstances
that affect my life, such as the birth of my daughter,
the major earthquake, and the pandemic, are inevitably
reflected in my work.

Motoyuki Shitamichi was born in Okayama in 1978. In 2001, he graduated
from the Department of Painting in the College of Art and Design at
Musashino Art University. He has continuously put out work in the form
of exhibitions, publications, and workshops, including his “Remnants”
series (2001-2005), which investigated the present day remnants of the
War in Japan, “Sunday Painter” (2006-2010), in which explores the
pictures and memories left behind by his grandfather, and “torii” (2006-)
in which he pursues the Japanese colonists left outside of Japan’s
borders, and the remnants of Japan’s foreign invasions. Shitamachi’s art
is based in fieldwork, and aims to use methods such as photography,
events, and interviews in order to edit, and in doing so visualize, the
stories and everyday occurrences that lie buried and forgotten in life. He
has participated in numerous exhibitions both in Japan and abroad,
including an appearance at the Japan Pavilion of the Venice Biennale
2019. Shitamachi has also worked as an author in parallel to his career
as an artist, and has participated in numerous groups and collaborations
with a variety of people, producing works such as “Re-Fort Project”
(2004-), “New Antique” (2014-), “Traveling Research Laboratory”
(2015-). Since in 2019, supervised the project of Setouchi * ” Archive,
assumed the office of Chief Director of the Museum.
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As if Strolling around the
Setouchi Region
Tsuyoshi Ozawa

In reference to the title of my talk, “As if Strolling around
the Setouchi Region,” I think that we all choose a course
that makes us feel comfortable when we take a stroll
somewhere. I myself surely do. I have visited the Setouchi

region many times, and I stroll around here quite at ease.

Sanuki Museum of Soy Sauce Art at Kamada Soy Sauce
Headquarters in Sakaide City, Kagawa is a gigantic work
of mine exhibited there since 1999. “Soy sauce drawing” is
a genre I invented, and although there is no such medium
in art history, unlike Nihonga or oil painting, I created a
small museum pretending there was such a tradition. When
I first showed the “museum” at the inaugural Fukuoka
Triennale, Kamada Soy Sauce approached me about the
work which includes various masterpieces throughout the
history of Japanese art copied in soy sauce. While I had
been fond of painting, I was still searching for a paint
medium that felt just right for me. When I fell ill in a
foreign country, I bought some soy sauce, cooked a meal
with it, and immediately felt better. I began to wonder if
there was something about soy sauce, something like a deep
connection to my DNA. As I was having these thoughts,
I became increasingly convinced of depicting things with
soy sauce. Come to think of it, none of paint mediums such
as oil paint, watercolor, and ink were originally Japanese.
Painting with soy sauce had to be plausible. Thinking as

such, I created the work with conviction.

“Jizoing” is a series of work that I began when I was
a student of the Tokyo University of the Arts. When I
experienced a setback in painting, my professor suggested,
“How about starting to keep a diary?” I began to take
photographs of the landscapes that I saw every day. Soon I
was bored of photographing only landscapes, and so I added
something to the landscapes. I began to insert graffiti,
objects, and so on. One day, I put a jizo (Buddhist statue)
that I had made in the place I was photographing and left
it there. It was actually quite interesting to me. Afterwards,
I began to place jizo in different spots while walking to
school and take photographs of them. Then I did the same
thing everywhere around the world I traveled. In places
where the regimes were changing, such as East European
countries, I tried different expressions such as drawing a
graffiti jizo. The photographs of the series are mostly bluish
because I love the color of the sky at sunset, at dusk, and
the state of the light in the moment when the world turns
blue.
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After that, I became somewhat detached from “Jizoing”
for a while, creating soy sauce drawings and other new
works. In 2006, I researched Naoshima preparing for the
exhibition, “NAOSHIMA STANDARD 2.” I was interested
in the fact that the industrial wastes illegally dumped in
Teshima Island was treated in Naoshima and that there
are 88 Buddhist statues located in 88 places, like Shikoku
Pilgrimage of 88 Temples. Combining these two things, I
created 88 jizo statues with the slag that remained after
the final process of the treatment of wastes. Slag Buddha
88 - Eighty-eight Buddha Statues Created Using Slag
from Industrial Waste at Teshima was thus born. After
pondering for a while how to install the work, I decided to
place the statues in an ordinary way by the pond. 15 years
later, when Valley Gallery was being constructed in 2021,
we began to discuss where and how the work should be
exhibited in the new situation. When I researched the site,
I found a large rock nearby. I did not know of it at all until
then because it was previously hidden by the thick forest.
I fantasized that the rock could be offered to me by the
surrounding nature. Since the Covid-19 pandemic, I took
up stone-balancing as a new hobby. I devoted myself to
stacking stones alone on the riverside as high and beautiful
as possible, keeping balance. I thought of connecting my
hobby to the large rock. I laid down Teshima-stone gravels
for the floor for the statues, hoping that visitors to would
stack the gravels around the large rock at will. As I visited
the site again and again, I trimmed the wild woods around
the rock to some extent with an intention to create an
ideal environment right between wilderness and human

intervention, where “nature and human beings meet.”

[ am conducting an activity called “Yaginome (goat’s
point of view)” in the Toride Campus of Tokyo University
of the Arts, where I have been working since 2020. As
students were not allowed to come to school because of
the pandemic, we were only permitted to have outdoor
activities. I immediately started working on projects in the
woods on campus that I had wanted to do from before. We
cleared part of the forest to build a house for goats. Our
group consists of about 50 people, including myself as the
chief, and students, university administrators, and local
residents as supporting staff. Elderly men helped us a lot.
I was convinced that keeping goats had a lot of potential.
When the goats arrived at the university, the students had
slowly began returning to campus. The campus that had
seemed isolated before looked different because of the
goats walking around. In a few months, students began
to use goats’ feces to produce pigments and crayons, to
mix into clay for pottery, and to fertilize the soil of the
fields they had been growing. We began expanding various
projects little by little. Since the goats evoked so many

new ideas, we held an exhibition themed on goats. Though
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at first it seemed like things would become more chaotic
due to the appearance of the goats amid the pandemic
situation, a beautiful circulation system emerged. We are
now discussing how to grow the woods while cutting trees
and producing timber to use as materials for our works of
art. This circulation is certainly beautiful as it is, but I also

actually want to break through it and do something funny.

Tsuyoshi Ozawa was born in Tokyo in 1965. Known for his diverse
paintings, photography, video, and installations, their sharp critique
history and society, and the sense of humor therein. While a student
at the Tokyo University of the Arts, he began the “Jizoing” project,
in which he erected his own jizo statues and photographed the
landscapes around them. In the early 1990s, he began consultation
art and the “Nasubi Gallery,” an ultra-compact mobile gallery using
milk cartons. In 1999, Museum of Soy Sauce Art, in which he remade
famous works from Japanese art history using soy sauce. In 2001,
he produced “Vegetable Weapons,” a photo series of portraits of
women holding weapons made using vegetables, and the “Kaettekita”
(“Returned”) series in 2013, in which he constructs a narrative by
superimposing fiction and facts based on real historical figures. He
is also a member of the board of directors of the National Museum
of Modern Art, Tokyo. Since 2007, he has also been involved in
“Saikyojin,” a group he formed with Chinese and Korean artists.

p.8 from top image: (left) Jizoing - Haneda Airport [Tokyo] 1988; (right)
Jizoing - Ueno Station[Tokyo], 1988; Jizoing - Wuhan [China],1988; Ozawa
creating a “soy sauce drawing”; Sanuki Museum of Soy Sauce Art on
view (1999, Owner: Kamada Soy Sauce Inc., Kagawa); and Ozawa’s plan
for the installation of Slag Buddha 88 p.9 from top image: Stone-
balancing on the river beach; A large rock found by Ozawa when
preparing for the reinstallation of Slag Buddha 88; Ozawa’s plan for
stacking stones, Slag Buddha 88 reinstalled; A goat strolling around the
Toride Campus of the Tokyo University of the Arts
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Panel discussion “Art and Communities” attended by Naoshima residents, September 24, 2022, Naoshima Seibu Community Center. For the
summaries of the artists’ individual talks, see pp.2-5 for Motoyuki Shitamichi and pp.6-9 for Tsuyoshi Ozawa.
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About the Setouchi region and Projects in Naoshima

Miki: Mr. Ozawa and Mr. Shitamichi, both of you are
developing various projects across Japan. Mr. Ozawa’s
works especially concentrate in this region and Mr.
Shitamichi has lived in Naoshima since 2020. As artists,
what kind of allures do you find in this region of Setouchi?
Also, did you encounter new discoveries through your

projects in Naoshima?

Ozawa: I am from Saitama Prefecture, which has no
ocean, and so [ have purely admired Setouchi from the
beginning, for things like a vast blue sky and sea that
spread out infinitely......In Saitama, since it is difficult for
the mind to zone out and imagine a world under the sea,
I feel a longing for such things. I can’t describe it other
than “a romanticized place,” but I see this region from the
viewpoint of an outsider.

I use the ferry every time I come here, and I realized
something...... how different the passenger types are
according to the time of day. They are either museum
visitors, Naoshima residents or commuters to Naoshima for
work. On the way back, I see a certain number of people
who work on the island on board. It is an invisible side of
Naoshima, aside from “the island of art.” I became aware
on the ferry that Naoshima has many diverse faces and how
there is such a depth to this island. This awareness made

me intrigued about the circumstances involving Mitsubishi

Tsuyoshi Ozawa & Motoyuki Shitamichi

Panel Discussion
Moderator: Akiko Miki
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Materials and led me to create Slag Buddha as I now recall.

Shitamichi: Perhaps because my hometown is close
to Naoshima, I feel quite relaxed with the shining sea
and calm air as captured in the photographs of Yoichi
Midorikawa. I get the feeling that I want to stay for a long
time, which is nice. And while it is tranquil on the whole,
I can still physically experience the change of seasons. It
is a great allure that I can vividly feel four seasons when
I see fog over the sea, bracken suddenly sprouting, many
caterpillars swarming, and so on.

Recently, I was interviewed by FM Kagawa Radio and
was asked, “How do you wish people to see the Setouchi
“ ” Archive?” I answered that since Miyanoura is a
ferry terminal, I hope that they can save one hour or so to
be able to visit the Archive after visiting the museums and

«

the Art House Project. Setouchi ” Archive is not
only a place for special works of art but also an ordinary
archive that is the work of an artist. I aim to uncover the
bare face of Naoshima, the culture and lifestyle of this
island formed by ordinary daily life as I live here. On the
other hand, there is the history of developing “the island
of art” over these decades. This is why my project has
significance as a counterpart to this history. I am still

considering how my project can continue in this way.

Traveling and Working

Miki: You have some aspects in common in working
styles. Moving around, traveling, and researching seem to
be important bases for the works of both of you. While
Mr. Shitamichi is from Okayama Prefecture and familiar
with this region from the beginning, it seems special that
two of Mr. Ozawa’s works are permanently exhibited in
Kagawa Prefecture. You both also have the themes of
war and Modernism in common. I suppose you met each
other for the first time at Gwangju Biennale. Since 1990,
many biennales and triennales have taken place across
the world and in Japan. The opportunities for artists to
create works of art in various places around the world has
much increased through these international exhibitions.
There were many cases, however, artists visit each place

only to create a work there, the work is destroyed, and
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their relationship to the place is over after the exhibition.
Both of you recently began initiatives that are place-based
and will continue. What do you think about traveling vs
being settled and place-based, and about the shift of your

viewpoints from those of visitors to dwellers?

Ozawa: As I have my family, perhaps it wouldn’t be entirely
possible to go on traveling throughout my life. I don’t know
if it’s either due to my age or to my various experiences as
artist so far, but I would like to explore new ways besides
traveling for my next stage. In fact, it is too hard to travel
with goats. Goats do not like traveling, but I didn’t know
that until we had them.

Just two weeks ago, I visited several places where
goats are kept in the Setouchi region for research. I found
that it would be interesting if we are the ones who move
and go on a trip to see the relationship between goats and
human beings, although these animals don’t travel. I am

experimenting with various things at the moment.

Shitamichi: In contrast, I think I would have to be a
traveler for life at this point. I wish I could relocate every
5-10 years. I don’t feel like taking root to any one place so
far. Since my wife is as good at traveling as [ am, it seemed
possible until our child was born in 2018. Now it seems a
bit more difficult than I had anticipated. But the birth of my
daughter led me to think we did not have to stay in the city
where we used to live, and that we could live in Naoshima.
At least for her first 5 or 6 years until she enters elementary
school, I would rather spend more than half of my time
taking care of her. Recently my wife was discussing the
idea of living in Naoshima a little bit longer. Naoshima is

no doubt a wonderful place for raising children.
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Left: Slag Buddha 88 - Eighty-eight Buddha Statues Created Using Slag from Industrial Waste at Teshima (hereinafter referred to as Slag
Buddha 88) exhibited at “THE STANDARD” Center and right: Slag Buddha 88 (2006/2022) reinstalled in 2022.
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Miki: Do you mean you are thinking about possibilities that

are different from visitors and dwellers?

Shitamichi: I think, as my project changes, my relationship
with the place probably changes. Each series I create is
something I have to continue at least 5 years or so to
make sense. But five years or so later, it reaches a moment
of departure from me. So far, my method was traveling
to various places, editing what I gathered as I repeated
visits to the places. This may be close to the fieldwork
anthropologists do, but I had wished to do it living in
the place instead of visiting repeated times. So when
my daughter was born, I was able to make participant
observation possible, while living in the field and working
while parenting.

Setouchi “ ” Archive is not a photographic series
that can be transported somewhere else, and since my
aim was to “connect” my work to the land of Naoshima,
it is essential to discuss how to continue the project. For
example, opening once a week, or appointing a local
resident to become the director:----- and so on. When a
new director comes, how to manage the archive can be
entrusted to that person. While continuing the project, it is
important for us to make it flexible and changeable. It must
be interesting to see it accumulating with different forms
like a growing creature dwelling upon the foundation I
made. I am imagining a way of involvement, quite different

from myself being a handler who resides here forever.

Expanding Social Networks through Projects

Question from audience: It was interesting to learn about
the ideas you both had when you created these projects.
I would like to ask a further question to Mr. Ozawa, who

takes care of goats every day. There is a person who keeps

LEBEARDIST, BRE) ERAE, PREEFANER=MR 2022088
H LTk H5. Setouchi “Yoshinobu Nakamura and Naoshima Donguri Club” Museum as the fourth rendition of the project series, Setouchi “ ”
Archive exhibited during the summer and fall periods of the Setouchi Triennale 2022
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a goat in Naoshima and I pass by this person’s house when
I take a walk every morning. One morning, the goat was
high up on a tree. I worried because it was making a baa
sound in a voice weaker than usual but when I saw it again
on the way home, it was already on the ground. Do goats

like to climb up on trees?

Ozawa: I recently became an expert in goats. Since goats
originally came from the plateau area of Central Asia, they
are good at climbing trees and cliffs. So, you don’t have to
worry. It is interesting to observe animals because we can

have a lot of discoveries.

Miki: What is so interesting in both projects is that your
social networks to other fields are growing larger and larger.

Mr. Ozawa, you joined a network about goats, didn’t you?

Ozawa: Yes, one called “Japan Goat Network.” It has more
than 300 members. When I explained the “Yaginome (goat’s
point of view) ” project to others, they often asked me, “Are
you a professor of agriculture?” I answered, “No, I am an
art person.” People seem to like this gap. When I research
around here, people now say, “Ah, here is Mr. Yaginome.”

In the world of goats, I may have become famous.

Miki: Mr. Shitamichi, your network is expanding, too, isn’t

it?

Shitamichi: I have six new friends who belong to the
“Society of Industrial Archeology” (presently “Society of
Industrial Heritage Studies”) . They visited the previous

«

exhibition of Setouchi ” Archive and saw it with
much enthusiasm. They also said they would give it an

award.

Miki: Didn’t you also made friends with amateur

T7—hetbig 032254, bP—2DBMEDALSA Audience of the panel discussion “Art and Communities”
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photographers of “Naoshima Donguri Club”?

Shitamichi: In order to search for photographs of
local landscapes and people, private albums are most
important, not those photographed by famous professional
photographers. Since these amateur photographers are
local documentarians, they often have collections of local
photographs. When I visited the members of “Naoshima
Donguri Club,” a group active since the 1950s, they showed
me many interesting photographs. As Mr. Ozawa is growing
familiar with goats, I am expanding my knowledge about

various things each time thanks to Setouchi

Archive.

Ozawa: This knowledge doesn’t really lend itself to make

money, though.

Shitamichi: Not at all. During the previous exhibition, the
former director of Mitsubishi Materials Naoshima Refinery
saw the exhibition with great interest. But he said at the
end, “Why slag?” I think what he meant was, “Why did you
choose slag as the theme instead of copper, gold and silver
that are attractive to many people? Nobody wants to have
slag.” That’s why I care for slag. Slag is the material of Mr.
Ozawa’s Slag Buddha, too. We artists tend to be fascinated

by “waste.”

Miki: I see both of you tend to be interested in waste and
things that perhaps don’t necessarily make money. What
you are doing is attracting public attention to a small
history of ordinary people, and presenting historical facts
that have been overlooked. They lead to finding new values
that are different from those of the main streams. And
these projects are never possible without the cooperation of
the residents there.

The activities of artists may be small but have potential that
can overturn values, as if moving a gigantic rock. With the
understanding and cooperation of Naoshima islanders, it is

our sincere hope that we can continue these projects.
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. Among
the archives, this issue focuses on how Benesse Art Site Naoshima and local communities have
worked together from the end of the 1990s until 2022.
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The first work of art for which Benesse Art Site Naoshima and
the local community of Naoshima collaborated on production for
was Art House Project “Kadoya,” which opened to the public in
1998. Installed in “Kadoya” is the work Sea of Time '?8 featuring
digital counters set by 125 people that flash on and off. In 2001,
the “THE STANDARD” exhibition took place across Naoshima
Island. This exhibition led to the Setouchi Triennale later on. In
“THE STANDARD,” textile-dyeing artist Yoko Kano created the
“Noren Project,” producing norens (entrance curtains) for houses
in the community fitting each house’s history and characteristics.
While the project was initially intended to be temporary, it is still
being continued due to the request of members of the community.
Currently, more than 50 houses have norens across the island. At
the same time, Naoshima Town has implemented reinforcement of
the “Naoshima Townscape Ordinance.” The town has also conducted
“Naoshima Yago Project” (yago=house nickname) since 2002 and
so far, 51 specially-designed nameplates have been mounted on the
gates of 51 houses in the Honmura district.
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From left top: Tatsuo Miyajima, Sea of Time 98, Art House Project “Kadoya”; “Noren Project” developed in the historical district of Honmura,
Naoshima; “Naoshima Rice-Growing Project” in Tsumu’ura, Naoshima involving the participation of many islanders for a rice-planting event;
“Time-setting 2018: Succession”; Front desk of Naoshima Bath “/®;5”at night
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TEEHR—I, (FTEE EBH Rt =0 —BEBERFEHER) BE IJIEHE From left: Poster for Volunteer Guides’ Association (Courtesy
of Naoshima Tourism Association); House name plate of “Naoshima Yago Project”; Marine Station “Naoshima” (Owner : Naoshima Town/
Architect : SANAA), Naoshima Hall (Owner : Naoshima Town/ Architect : Sambuichi Architects) Photo by Shigeo Ogawa
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In 2003, the “Volunteer Guide Association” was established. Its
members serve as guides along the old streets mainly around the
houses of Art House Project where the history and old culture of
Naoshima still remain. Art House Project located in the Honmura
district comprised a total of four locations by 2004, including “Go’o
Shrine,” a local shrine reconstructed by Hiroshi Sugimoto, which
opened to the public in 2002. In 2006, the “NAOSHIMA STANDARD
2”7 exhibition, held five years after its first rendition, took place
as a special exhibition in which the aesthetics of townscapes that
featured the beauty within the islanders’ lifestyles were explored.
On this occasion, fallow rice fields in the Tsumu’ura district were
restored and the “Naoshima Rice-Growing Project” was launched.
Also in 2006, Marine Station “Naoshima” was completed in
Miyanoura Port. In 2009, Naoshima Bath “|93%” by artist Shinro
Ohtake was opened to the public. This facility is a paid public bath
that both Naoshima residents and tourists can use. It is managed by
the NPO Naoshima Tourism Association, and residents can work in
the house, which marked a milestone of a new form of collaboration
with the local community. Starting in 2010, the Setouchi Triennale
has been held once every three years on several islands in the Seto
Inland Sea.

As for the town of Naoshima, its Naoshima Hall, designed by
Hiroshi Sambuichi, was completed in 2015. The hall received the
Architectural Design Award of the Architectural Institute of Japan
Prize for the first time as a public building in Naoshima. For the
20th anniversary of Art House Project “Kadoya” in 2018, Naoshima
residents and the artist Tatsuo Miyajima attended a meeting at
Naoshima Hall for the Time-setting 2018: Succession. Initiated in
2019, the Setouchi “
Shitamichi which aims to research, collect, and exhibit historical
archives about Naoshima and the Setouchi region, is ongoing. As
Naoshima residents donate and show the materials they have,

” Archive, a project directed by Motoyuki

Benesse Art Site Naoshima and the community of Naoshima
have fostered new exchanges with each other. Without the
understanding and cooperation of local communities, Benesse Art
Site Naoshima’s activities would not be possible in the same way. In
fact, collaboration with the local communities is the essence of the
activities of Benesse Art Site Naoshima.
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* The works of art and facilities that were created in relation to the local environment
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K7OPzo AR AR
Art House Project “Kadoya” opened

K707k 'BF AH
Art House Project “Minamidera” opened
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Art House Project “Kinza” opened
T2 >4 —F & B# “THE STANDARD” exhibition was held
$% &7 )& Ochiai General Store
DhiAZOTP 7k Noren Project

K7OTz o "EXHE, 2
Art House Project “Go’o Shrine” opened

2003

ERNSOVYIKT—HAT F—-T>
Honmura Lounge & Archive opened

TBEBRYVF—F2 B B
“NAOSHIMA STANDARD 2” exhibition was held

BERRE FoEs, ~EBRICHE
Yayoi Kusama Red Pumpkin was donated to Naoshima Town
IREITR547v% 88, Tsuyoshi Ozawa, Slag Buddha 88

MiEwl*, "AfS "E4F ArtHouse Project “Haisha,”
“Ishibashi,” and “Gokaisho”

EBEOX29<Dh7O¥ 2 b Naoshima Rice-Growing Project

xK7OD I 7EH{L
Art House Project comprised of 7 locations
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Naoshima Bath “| 95 ” opened for public customers

ANDO MUSEUM 423F3
ANDO MUSEUM opened
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Miyanoura Gallery 6 opened

2015
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20th Anniversary of Art House Project “Kadoya”

2017
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Time-setting 2018: Succession

The Naoshima Plan "7k, 28
The Naoshima Plan “The Water” opened

TEET(EFA " 1 BEHRIE) BataxikiEh
Serial project, Setouchi “ ” Archive launched (ongoing)

E,%H_T Naoshima Town
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% Listed here are art and architecture-related initiatives developed on Naoshima
by the town and its residents.

1998
1999

2001
2002

2004

2006

2007

2009
2010

2013

2016

2018
2019
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Enforcement of Naoshima Townscape Ordinance

EBES7OYzJb
Naoshima Yago (house name) Project

ESHESXHaRIL
Founding of Town-Naoshima Tourism Association
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Founding of Volunteer Guide Association

FHOhATOY I PRTEERRIL
Founding of Honmura Noren (house entrance curtain)
Project Committee

XOBICEREONATOY I PRITEASR
*Later becomes Naoshima Noren Project Committee

JEDER "B L%, Marine Station Naoshima

HEAERREMTE 2010 Setouchi Triennale 2010

HFRAREREETE 2013 Setouchi Triennale 2013
BB —JV Naoshima Hall
BEE/XY4YF> Naoshima Pavilion

FRRERE =L 2016 Setouchi Triennale 2016
B B# 4 —=7JU Naoshima Port Terminal

=EXTUZNVEBHEA 100F5
100th anniversary of Naoshima Smelter & Refinery,
Mitsubishi Materials Corporation

HFFRREREETE 2019 Setouchi Triennale 2019

HEAERRETE 2022 Setouchi Triennale 2022
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Islanders’ Stories
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Passing on Memories of the Island

Masataro Nakamura, who enjoys archiving and collecting things,
has kept various records and documentation of the island over the
years. “| wonder how many of us preserve archives. Most people
probably don’t give it much thought once something is over. As for
myself, | want to make sure that records remain.” In the third and
fourth exhibitions of Setouchi “ ” Archive* held at Miynoaura
Gallery 6 near Nakamura’s house, photographs and materials
donated from his collection were shown.

Born in 1928, Nakamura moved to Naoshima after WWII and
worked for Naoshima Smellter & Refinery, Mitsubishi Materials
Corporation from the age of 18 until his retirement. Working as a
photographer at the refinery, he recorded the daily work life at the
factory which comprised the major industry sustaining Naoshima
for many years. He also belonged to “Naoshima Donguri Club,”
a photography club whose members were fellow workers of the
refinery. “| started taking photographs at a time when | could not
even afford a roll of film for my Leica camera with just my monthly
salary alone.” With film being so precious, it was not so easy to
make a decision to press the shutter button, but looking back at
the photographs he avidly took back then, he says, “I miss those
landscapes which are no longer there.”

After turning 90 years old and following the advice of his family,
Nakamura began sorting out his collection, little by little. With
wishes to pass on his treasured historical archive that he had been
accumulating over the “traces of time” and looking to find someone
who would be interested in utilizing it, he approached the Fukutake
Foundation. “When | asked if they could preserve it as an archive,
they answered yes, and so | decided to donate it to them. | love
saving things, after all. Although I’'m not very good at saving money
(laughs) .”

“I have done almost everything I've wanted to do. I'm pretty much
satisfied. | even had ‘my exhibition’ held.” The fourth exhibition of
Setouchi “ ” Archive was the Setouchi “Yoshinobu Nakamura
and Naoshima Donguri Club” Archive, which showed materials
about Yoshinobu Nakamura, a photographer from Naoshima, and
Naoshima Donguri Club, the amateur photographers’ group. As
these archives from the past became accessible with the exhibition
of Setouchi “ ” Archive, Masataro Nakamura hopes that the
memories of the island on the verge of being forgotten will be
passed on to the future.

*This project is directed by Artist Motoyuki Shitamichi with an aim to exhibit newly-acquired
archives about the landscapes, natural environment, folk culture, and history of the region
surrounding the Seto Inland Sea. Setouchi “ ” Archive is intended to be a platform where
people and experts from various fields can research, gather, plan exhibitions, and hold
discussions together. “ ” in the title has the subject of each exhibition. The process of
organizing each exhibition is documented and will be used for further development.
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Cover photo: Tsuyoshi Ozawa (left) and Motoyuki Shitamichi (right) at Miyaura Gallery 6



