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Landscape and Art Resonating
with Each Other
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A Brilliant Fusion of Artistry, Locality, and Place

Masanori Nishida

As remote communication has been made possible through
the internet, it has become easy for us to find images and
moving pictures instantly. While things are quite convenient
for us today, we do not find ourselves satisfied with the
world of indirect experiences. With the flood of photos and
videos, we have become aware of the growing importance
of direct experiences.

In regard to landscapes, no matter how impressive they
are seen in still and moving images, the feeling is different
when physically experienced on-site. In fact, the more
a scenery in an image is impressive, the more it can be
detached from the one seen in person. Images of stunning
landscapes captured by cutting-edge technology are
something dissimilar to our reality. We are often astounded
by the aerial views taken by drones that show various
places as being incredibly beautiful. However, these are
landscapes we cannot experience. The biggest advantage

of filmed and photographed imagery is that it can capture

/ actual landscapes from any viewpoint without limitations.
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If we call landscapes in still or moving images “fictional”
ones and real landscapes we see in person “actual” ones,
fictional ones gradually influenced actual ones, while
fictional landscapes first sought to proximate and reproduce
actual ones at the time of the invention of photography. A
representative example is the sequential photographs of a
running horse taken by Eadweard Muybridge in the late
19th century. While human eyes could not perceive how a
horse’s legs moved when running fast, Muybridge’s motion
sequence photographs precisely captured every movement.
Once people learned of a moment in which all four legs
become unlanded, they came to assume that horses ran in
that way. They began to see what they had not been able to
see before.

As landscape painting grew popular and landscape
photographs emerged, ways of looking at landscapes
were affected by paintings and photographs of this genre.
People admired these landscapes and felt a desire to seek
out actual places from ones seen in those images. While
landscape painting declined due to the emergence of
photography and impressionism, landscape photography
grew increasingly prosperous and influential. Fictional
landscapes are forged after actual ones and conversely,
actual ones are influenced by fictional ones. Moreover,
actual ones that are influenced by fictional ones generate
new fictional ones. As this process eternally repeats itself,
actual and fictional landscapes together run a spiral course
that is intricately tangled.

Our world of landscapes consists of both actual
landscapes and fictional landscapes. The two categories
are mutually dependent and even complementary. In our
contemporary society, while fictional landscapes can at
times be seen as superior to actual ones, they cannot be
formed without the other and by no means reduce the value
of their counterparts. An actual landscape has undeniably
intrinsic value. No matter how much we are enchanted by
a fictional landscape, an actual one still has its own value.
The imagery that we perceive only by vision is essentially
different from an actual one that we experience with our
entire body. As a fundamental desire, we yearn to see a
landscape in real life.

To critically assess the activities of Benesse Art Site
Naoshima in terms of landscapes, one of the greatest
achievements has been the “discovery” of the scenery of
the islands in the Seto Inland Sea which has shed light
upon the “ordinary” landscape of these islands. Art and
architecture changed our perceptions by transforming
familiar landscapes into unseen ones, leading us to

“discover” landscapes. Parallel to the development of social
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networking, it can be said that the activities of Benesse Art
Site Naoshimas correspond to the trend of an individual
pursuit to find particular landscapes through the discovery
of personal meanings and values in local landscapes.

Another important point is that Benesse Art Site
Naoshima is communicating the profound significance of
landscapes. When we visit the island and immerse ourselves
in the landscape there, we discover many things that we
cannot perceive through two-dimensionally flat photographs
and videos.

When traveling slowly aboard on the ferry from Uno
Port, Okayama, between the islands on the serene sea
surface, one will find tall smokestacks of a factory on
Naoshima and reddish-brown bare hillsides, soon arriving
at the small port where houses line up. The sea route is
a pathway to another world. As the body’s sensibility is
sharpened in the sunlight and quiet breeze, travel to the
remote islands in the Seto Inland Sea provides a feeling of
liberation from contemporary civilization. The landscape of
ocean and islands in the Setouchi region offers a rich and
relaxing experience.

Benesse House has an open structure that leads to the
ocean. When seeing a ship that travels slowly and leaves
a white wake behind it, we think about time. Chichu Art
Museum lets us forget our everyday lives and feel immersed
in a pure and aesthetic world. Like in a religious space, our
entire body and mind seem to be merged into the space of
the museum. It is a contemporary kind of sanctuary. In the
mysterious and otherworldly space of “Kadoya,” a house
within Art House Project, the flashing numbers remind us
of those who have resided in the house and lived in the
town, evoking thoughts of the life and death of human
beings. The ephemeral droplets that are born, roll, and
disappear in the overwhelmingly novel space of Teshima
Art Museum are striking. Shining like glass, the water
drops are so beautiful and so delicate with a vulnerable
transience.

In our contemporary society where we tend to get
lost and mentally exhausted at the mercy of the flood of
material and information, we can retrieve our human spirit
in such places. Through the experiences of progressive
works of art and architecture in the natural environment
of the islands of the Seto Inland Sea, we are led to ponder
on the ideas of modern and contemporary civilizations, the
existence of human beings, and who we are as individuals.

It can be said that each work of art and architecture
here is not self-contained, but shows its own presence
in the context of the islands of the Seto Inland Sea, co-

existing with the local nature and culture of the Setouchi
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region and with the landscape of the archipelago. Modern
and contemporary civilizations, such as urban civilization,
scientific technological civilization, and material civilization,
have become glorious by denying and disconnecting our
links to local, traditional culture and the past. However, the
art and architecture on these islands have made the most of
local culture and the past, and preserved a continuity from
them. When one journeys at a slow pace around Benesse
Art Site Naoshima, one cannot help but question what 20th
century civilization was about.

The art and architecture in Benesse Art Site Naoshima
leave an impact and feelings of amazement, as well as
offering an experience about the perception of the world.
Such an experience cannot be provided by photographic
imagery alone, and is only possible by visiting the place.
It is made possible by bodily experiences of the power
of art and architecture, the power of remote islands as a
place, and of the brilliant fusion of artistry, locality, and
topological qualities. Even if we cannot verbally express
it, we can certainly become infiltrated by the climate and
atmosphere of each place, feel the topology of the land, and
read the meaning of the site with our entire bodies.

A landscape is essentially something wholly grasped
by our body and mind. It is a comprehensive and intuitive
experience beyond our analytical thinking. When we arrive

in Benesse Art Site Naoshima, we are already able to
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grasp something unique and essential, even if it is vague.
The phenomenological philosopher Maurice Merleau-Ponty
wrote in Phenomenology of Perception, “There is present a
latent significance diffused throughout the landscape or the
city, which we find in something specific and self-evident
which we feel no need to define.””

Visitors do not remain simply as art viewers as
they experience many works of art in Benesse Art Site
Naoshima. They become local nature /culture researchers
who are fascinated by various landscapes across the region
and thinkers of modern and contemporary intellect and
civilization as well. Amid our rapidly changing society,
Benesse Art Site Naoshima provides a stable viewpoint to

observe our modern and contemporary civilization.

*Maurice Merleau-Ponty, Phenomenology of Perception, 1945, (tr. by Colin Smith),
Routledge, p.328.
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“Naoshima Landscape Project”

Creating Landscape as the Ground for Artworks
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In the spring of 2019, I witnessed the completion of Lee
Ufan‘s open-air artwork, Porte vers [l'infini, in Lee Ufan
Museum. The installation involves walking on a metal
sheet placed on the lawn and continuing through under an
arch also made of metal, so gigantic it is almost beyond
our perception. That was all I did to experience the work.
However, I experienced a strange feeling as if I were
stripped of my skin off or thrown into a vast space. This
was just my personal experience. An arch under which we
can encounter infinity. Every person must have different

feelings after experiencing the artwork.

Porte vers 1'infini is located at one end of a valley
surrounded by slopes and a beach. Quietly embedded in
the back end of the small valley is the museum designed
by Tadao Ando. This area in Naoshima is called Kuraura.

When you go out of the structure of the museum and walk

AHOAHEOMELEBRD "EIRF ., UDDRICHKENT-BEANLG S, (2020488 EHL{HEEELD)
The form of the valley of Kuraura and Porte vers l'infini, facing the beach between the two capes (August 2020, the photo archive of the Project)
Photo credit: Shintaro Miyawaki

AOIDOREIZ X o THRFUZ V FZEUZE D ES ., #BO
FH D BRLITIKFERDBRZTL 0 BBEOLILAD
HFRIEmDIRZ 2 &, FIROWROH LIzl D3 & E
naTn,

MRFRFT ) LW ERZNERIZD L DA, EZITEZ
20, EQXIIIT Fu—F TR EF, TXTUERT
HLEFEEMRITEZDDOTHS (%1), FADIRRZ Y LT —
A NEBOKREEZZITTI Y PRy —TEBBELLT
THDIF, Fav—vavF—rtidiz, EROEBET
YRR 25 THREDD) ZEDXDITYR—1
ToE0EEZLIERE ST,

LIFOBHBREORRIL. BRUMKLE,»SINb ST
FEAS & ANRAE L T ize Bl 2L, fI+H4E RO THE T
SBREEWMREI N 7YY R Y VAED . AT D
DLELTHEBORZE»LFS Edio TR ZT Wz, FhT:
LIFEMEEON LA OBRERE T 2 L h T, EMfET
7a—F 0L OBRIMERDO R LT EMRDONT v A %%
25y =7 VA (REDEFHNE) TMEEL T2, 2D TDA
VIOFNORBDIZEI o D55 LRWHE L8
5. VEdZHIT WD I TRBAERS TR O N S 0 RET L 72,

ZOEMERE T Y RAF—70E2HFT K, L
) OBRCHET 2L, RN, % (R, Ess
2T% M, Tho iz, TH#, 28 T, 2oL 072%
LTI EHIE, BAROERTHS ) 2EZ2 2
TURATHE, LEVWHLZ LN (%2),

iz TR0y & Moy WRERL., fA7cb 3 ERmE @ L T,
AT RTWd, EEMKD TEIRM 3522 Lizko
TRE2ANDEBIFORIIENT 27255 LiEoTW2,
7—bOBFELZBLT, &) ELRBERPEHOD) XL
EL ROV Lo l:HEZHRATE2dDITL, BT
FHiZASAWV., JIORTTRIEFNOBOIER ROKSE
EZOXDETDOTH S, ZHUTDLBHANERDIODOHT
HHH, REETZHLED TH 1T UE, SoLfE
HLFEoTLEIITEVR WL, 2IWIERTH S LM
FERoTW3,

2017 4EITSL b Edo 7 TEREI YRRy —77Fuv
Zh) (UTF. T7uv=2b,%3) T, "AvEANTYRHE

* 1 TEIRFY) COVWTHEBBRROAVICa—RF FHMEMEE "HIRFI, (Benesse
Art Site Naoshima Periodical Magazine. 2019 £ 10 B%) % 3R,

*¥2 NRyEFZ—rHALMEBO H, £TR) OBRECOVWTRROANEZSR, BAER
FTREGRBAN, ZLT, E2ROAN—REXy 7S AMEBICEI2ENERORRHR—
(Naoshima Note. 2014 % 8 %)

to Porte vers l'infini, your eyesight will be framed in a
“V” shape by the slopes on both sides. As you go towards
the beach, you will see the horizon little by little. As the
artwork emerges in the center of the valley, you will be led
to walk along the medial line of the metal sheet belt.

All the aspects of Porte vers l'infini, including
the production of the artwork, the way it is installed, and
how it is accessed, were entirely decided on by the artist.
(*1) My task as the landscape supervisor commissioned by
Benesse Art Site Naoshima was to work with the curatorial
staff to decide how to support the landscaping suitable for
the work of art and its space in accordance with the artist’s
plans.

Back then, natural woods and planted trees
were mixed on the beach of the Kuraura. For example,
there were Washingtonia Palm trees provisionally planted
because they had nowhere to go due to a construction work
decades ago, which were obviously incongruent with the
landscape. As we discussed the relationship between the
inside and outside of the museum, the staff and I examined
together the sequence of the landscape and the balance of
the outdoor works of art viewed from the approach to the
museum and the planted trees. Imagining the original form
of the valley, we discussed how we could supplement the
space around the work of art by transplanting trees.

To explain this space design in terms of the “figure-
ground” relationship in landscaping theory, we considered
Porte vers I'infini as the ‘figure’ and the entire surroundings
as the ‘ground’ and sought to prevent the ‘ground’ from
creating a ‘figure.” Instead, our intention was to refine the

‘ground’ as it had originally been. (*2)

As the ‘figure’ and the ‘ground’ can sometimes switch their
positions, we find ourselves looking at the landscape through
the artwork. Lee Ufan himself remarked, “.....by having
Porte vers I'infini outdoors, the landscape seems to be always
changing.” (x3) The presence of a work of art visualizes
everyday aspects that have been unnoticed, such as changes
of weather and seasons, providing us opportunities to
confront both ourselves and others, and to rediscover the
allure of the Setouchi region in a different dimension. It
is due to the power of the work of art of course, but if the
‘ground’ does not have its own force when it switches its
place with the figure, I believe that the artwork will lose
some of its strength. I think this is what the “figure-ground”
relationship is.

In the “Naoshima Landscape Project,” (x4) which

Benesse Art Site Naoshima started in 2017, we support

*1 “Lee Ufan Interview: To Encounter the Infinity of the Universe and Self”, Benesse Art Site
Naoshima Periodical Magazine, October 2019, pp.2-9.

*2 As for the “figure-ground” discussion, see “To a Profound Landscape and on to Spiritual
Richness”, Naoshima Note, August 2014, pp.8-11.

*3 “Lee Ufan Interview”, ibid., p.8.

*4 The project involves various cross-sectoral issues such as redefinition and reassessment
of the landscape of the Setouchi region.



DOERML ) 7 23 HRITLT MERELZ M5
ET—<IT, BBTEBZIWMVMAEIToT0E, 61T
ERERBLODWIEEDL L TS ). BHENTAER
BHANLEHT20D T 2F55) ) LwIH, 3K
OHEZILTTHEH LTV 5,

2019 FE o THEFRFT ) OEEIE, Xav—vavF—Li
L&y FEfAT, fERZERMELTO T, & THy Off
BEEZXDERL. MR - BRERIZL 2EHORMED, S
FHEOK DDV R—F 2fTo LB OEHITH %,

Fuv=7 bTid, BEEOZDOBFTL LW T LidED
WIBDTHEH, FHERLLD LERLTWD,
ERZ—BIZTE T LIEMEDETE (x4, LEHL
ORI BEIU DI SR TR 5, BAL L T2E A D3
WHEBERCHICb I, 1E61E5 127 o TR T 2511
RENT, BHII= VRN TV I EOWHEWEY 3B D,
O TINKENLG S FAE LT MBI Y Y O OIFRE %

*3 HEEOBA. "FvENIZREDOEHMTYZ 27—V FIC 2017 FICHEE, BEEH
DAZYy bIRETOV I M EBREATAUN—LELTERPBERAEETZT . BRFRARD
BEE. SEMESTIM. FREXI2EBR0HIL. BRPIBHELV - HEBN LR
BhE FRETEMABESIRICES,

* 4 —EBICRIVEELGERELTHEHLTVWIEMDLH 5,

+§)Y o8

the landscape of the area around Benesse House called
Gotanji aiming to build “the groundwork to sustain the
natural environment with the works of art.” We also have
two additional objectives, which are to “create a field” to
connect works of art and the landscape, and to “re-organize”
the management leading to the everyday maintenance of
the plantings.

The groundwork of the landscape for Porte vers
I'infini in 2019 was one of the accomplished projects within
the “Naoshima Landscape Project” in which I worked
with the curatorial staff for landscaping from an early
stage of planning with the artist and the architect’s ideas,
considering the “figure-ground” relationship in the space

around a work of art more than ever.

In this project, we are striving to redefine what the ‘ground’
characteristic of this area in Naoshima is.

Naoshima is an island composed almost entirely of
granite. (x5) Plants take root desperately on the bare rocky
surface of steep slopes. Eroded rocks are washed away by
the surf, and their broken particles come back to the beach
providing sandy beds for coastal plants such as pine and
beach vitex. Brush fires that used to break out some time

caused azalea to sprout, which created the typical spring

*5 Bare andesite dykes are found in some places.
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From the documents regarding the redefinition of archetypal Naoshima landscape based on the component elements of the ‘ground’ (written by

Akiko Kamata, June 2019)
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landscape to look as if magenta powder was sprinkled on
evergreen forests. As the surface of the inland sea quietly
reflects the sky, only the colors of the sea and the sky are
harmonized and mixed into one.

I think Naoshima has a ‘ground’ characteristic
of a place constructed by both the natural landscape and
the human landscape. Especially, in the southern part of
Naoshima around Benesse House, the former is dominant
in contrast to the districts of Honmura and Tsumu’ura on
the same island where there are old communities from
a long time ago. With a cape sticking out to the sea and
a bay with a gently curved beachline, this district has a
variety of landforms within a relatively small area. The
winding coastal roads were built following the undulated
contour lines on the map. As you travel along the crooked
road, you will see the sky and horizon in front and then
the mountains whose colors change with season. While
walking, you can spot the structures designed by Tadao
Ando and the open-air works of art here and there that
have been liberated from indoor gallery spaces and
exhibited since the “Out of Bounds” exhibition. (x6)

Such a sequence of the sceneries that appear in
front makes the experience for visitors new and enriching.
From this sequence, the “Naoshima Landscape Project”
selected some fifty scenic viewpoints where visitors can
stop by and enjoy the landscape. These spots are only
known to staff members of the project for administrative
convenience. Like the ways of seeing art, where to look
out towards a landscape and where to stay should be left
to each individual’s sensibility. Impressive landscapes and

places to experience art and deep contemplation are thus

*6 The “Open Air '94 Out of Bounds - Contemporary Art in the Seascape” exhibition
was held at Benesse House Museum in 1994. “From the Archives of Benesse Art Site
Naoshima”, Benesse Art Site Naoshima Periodical Magazine, April 2019, pp.16-18.
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Left: Sandy beach constituted by eroded granite and decomposed granite. All of the rocks, soil, and sands here are composed of the same
mineral particles (March 2019) Right: Landscape showing rocky cliffs and vegetation in front of Benesse House Museum. Drink a Cup of Tea
must be always be in sight (February 2021, the photo archive of the Project) Photo credit: Akiko Kamata (left), Shintaro Miyawaki (right)
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secretly prepared.

The project also aims to produce seedlings of native plants
of Naoshima by growing the seeds and cuttings picked
from the wild. Native plants are especially important for
nurturing the ‘ground’ because some common varieties that
local Naoshima islanders usually see, such as Vaccinium
bracteatum, Diplomorpha sikokiana, Quercus variabilis,
Rhododendron reticulatum, are not commercially produced.
While we cannot help importing beautifully-shaped trees
from outside the island for a ‘figure’, it is our policy to make
efforts to breed the plants for making the ‘ground.’

In the summer of 2021 when the project team was
discussing the renewal of the forests in Kuraura by native
trees, a gusty wind that blew through the valley destroyed
several big acacia trees and made a large void space in the
forest. Acacia trees have fallen rather frequently because of
their fast growth and shallow roots. Having adapted well
to the dry and rather barren soil, the trees have fascinated
people with their brilliantly gold flowers but have not been
established sufficiently. The environment of the Setouchi
region is in a sense harsh despite seeming mild. The native
Naoshima plants that have grown are thus more suitable to

this land than others, and precious although their varieties
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are not so many in number and not quite prosperous. Albeit
partially, little seedlings native to Naoshima are coming

back to the ‘ground’ here.

Today, visitors to Naoshima seem to spend longer hours
outside with the open-air works of art that Benesse Art Site
Naoshima has collected for a long time. Benesse Art Site
Naoshima has kept an eye not only on art, but also on the
nature of Naoshima and its ideal state. I look forward to

continuing to support their activities as such.

Akiko Kamata

Co-president of unittane Landscape Design Office Ltd., located in Tama,
Tokyo, with partner Tadashi Kamata, and licensed first-class engineer for
landscape gardening. After graduating from the Department of Housing
and Architecture at Japan Women’s University, Akiko Kamata worked
at Tokyo Landscape Architects, Inc. and subsequently studied at Chiba
University in the Urban Landscape Design Laboratory of the Faculty of
Horticulture. While the name “unittane” (tane=seeds) expresses the
company’s mission as “seeding instead of submitting finished products,”
the company now also supports an increasing number of projects for
after seeding and sprouting. Kamata works across Japan striving to find
solutions best-suited for each site, making the most of locally available
resources and features. unittane has been supervising the “Naoshima
Landscape Project” since 2017.
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Cultural Melting Bath: Project for Naoshima by Cai Guo-Qiang emerges between the trees little by little. The grove of trees that receive the gi
flowing down from Kyonoyama is considered to be a part of the concept of feng-shui (August 2020, the photo archive of the Project)

Photo credit: Shintaro Miyawaki
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Gathering seeds of local plants from the mountain above the area of Tsumu’ura and in Mt. Kitoma (Left: November 2019, Right: October 2021)
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. Among
the archives, this issue focuses on two large-scale, kinetic sculptures by George Rickey, Three
Squares Vertical Diagonal and Four Lines, which have been exhibited outdoors since 1992, moving
together with the breeze from the Setouchi seaside.
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George Rickey, Four Lines, 1978-88
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George Rickey (1907-2002) is a prominent 20th century
artist known for adding movement to sculpture. While being
an active painter, Rickey worked as a talented engineer in
the U.S. Army Air Force. After World War I, he began to
create kinetic sculptures. As he has remarked, “l realized
that movement was my color,” his gigantic stainless-steel
sculptures with simple forms add a new hue to the nature
and the environment around them by moving in complicated
but elegant ways.

Three Squares Vertical Diagonal and Four Lines were
both installed in 1992, shortly before the opening of Benesse
House Museum. The area around the sculptures is part of
Setonaikai National Park, where a rich natural environment
remains. Considering the open-air area around the museum
as exhibition space, Benesse Art Site Naoshima aimed to
create an installation that would harmonize the outdoor
sculptures with the beautiful landscape of the Setouchi
region. Seeking to exhibit sculptures that would move with
the ever-changing natural conditions of the site, such as with
sunshine, wind, and rain, and blend with the scenery, Rickey
was one of the candidate artists.

When a Benesse staff member at the time visited his
studio located in the mountains among a forest, Rickey
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George Rickey, Three Squares Vertical Diagonal, 1972-82
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stated, “When a leaf moves in the wind, for example, | want
to create a work that moves with the air.” It was agreed
upon that this philosophy of nature had a resonance with
Naoshima, and the project team began a selection process of
which of the artist’s works to exhibit on the island.

Three Squares Vertical Diagonal was intended to form
a connection between the pier as the entrance to the beach
and the hill where Benesse House Museum is located. There
is a water-filled tub buried underground at the foot of each
square of the work. Affected by the resistive force of the
water, each square moves at a different timing after winds
blow, as if moving on its own. Due to the round file marks
on the surface, these squares shimmering in pewter reflect
the changing sun beams in complicated ways moment by
moment. One never tires of looking at them.

Four Lines was installed so that visitors can partially see
the work from the museum’s terrace and cafe, intending to
connect the architecture with its environment. Composed
of a pole and four pointing linear forms protruding like
an antenna that can rotate 360 degrees, the work moves
irregularly; swiftly on windy days and slowly on calm
days. Due to its matte surface reflecting sunlight softly but
radiantly, the sculpture evokes a feeling of warmth despite
being an inorganic object.

Works by Rickey that visualize our tactile sense of wind
and light can be called “sculptures of light” that have kinetic
structures. The two sculptures on Naoshima that express
the nature there that is constantly changing with the seasons
and time, have transformed the peaceful scenery of the
Seto Inland Sea into a unique landscape. These works that
represent Rickey’s gentle attitude towards nature and the
environment deeply communicate the beginning of Benesse
Art Site Naoshima’s ideal of “the coexistence of nature,
architecture and art.”

Text: Megumi Hiraiwa (Benesse Holdings, Inc.)

Cooperation: Shigezo Asano (Former Manager, Benesse
Promotion Office of Fukutake Publishing Co., Ltd.)

*The sculptures is temporarily removed when it is too windy.
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Aims of the Setouchi Triennale 2022

The Setouchi Triennale is an international exhibition of art
projects developed on many islands in the Seto Inland Sea
that has taken place every three years since 2010. In 2022, the
event will be held for the fifth time starting from April 14th.
With “Restoration of the Sea” and “Vivacious Island Spirit” as
its themes, this event has been continuously held with aims to
revitalize the Setouchi islands where the beautiful nature and
the people have affected each other and made the Seto Inland
Sea become a “Sea of Hope” for local communities around
the world. The host organization is the Setouchi Triennale
Executive Committee, with Soichiro Fukutake, Chairman of the
Fukutake Foundation as General Producer, and the exhibitions
of the Setouchi Triennale will take place on the islands
including Naoshima, Teshima, and Inujima, where Benesse Art
Site Naoshima has conducted activities, provide venues.

At a press conference held on November 9th, 2021, Soichiro
Fukutake spoke about the aims of the Setouchi Triennale 2022
as follows:

“The Setouchi Triennale has upheld the ‘Restoration
of the Sea’ as its theme and endeavored with the
power of art to revitalize the region by re-excavating
and visualizing the unique characteristics and
fascinating culture that remains especially with local
communities, questioning excessive modernization,
overconcentration in cities, and the economy-centric
tendencies of our society. Through our activities, we
have become convinced that contemporary art has the
strength to revitalize the region and its elderly residents
who are masters of life. Furthermore, under the
current situation of the worldwide Covid-19 pandemic,
expectations towards the power of art and the role of
art events is growing as never before. In particular,
now that we are encountering major problems such as
climate change, environmental pollution, and socio-
economic disparity, it is significant for us to re-inquire
what true wealth is, what true happiness is, and what
a truly sustainable society is while placing ourselves
in a beautiful natural environment and experiencing
works of contemporary art that communicate various
messages. To a large extent, the current global
problems we are faced with are the result of enormous
and excessive consumption and waste caused by human
greed. Against this backdrop, the Setouchi Triennale
2022 will be extremely meaningful as never before. The
Covid-19 pandemic is giving us a chance to discuss what
a new local community should be like, and the Setouchi
Triennale will be a greatly important opportunity for us
to communicate our ideas towards such questions to
audiences across Japan and around the world.”

Since ancient times in the Setouchi region, residents and
people from outside have continuously brought about new
things by exchanging with each other. We hope the Setouchi
Triennale 2022 can be a platform for such creation.

Dates:
Spring

Thursday, April 14 - Wednesday, May 18, 2022 (35 days)
Summer

Friday, August 5 - Sunday, September 4, 2022 (31 days)
Autumn

Thursday, September 29 - Sunday, November 6, 2022 (39 days)
105 days in total

* The Setouchi Triennale will take proper anti-infection measures against Covid-19
following the basic policies outlined by the Japanese government, Kagawa Prefecture,
and their industry-classified guidelines.
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Protect the Nature and Landscape of
Naoshima to Hand them Down to Future
Generations

Kiyotaka Nakane, who was born in Naoshima and raised
in the Honmura district of the island, is the leader of “We
Love Naoshima”, a residents’ collective working to protect
the nature of the island so that the community will have a
better future. The beginning of the collective was a workshop
for community development held for two years from 2002
in which the residents participated. Members of the group
currently meet once a month to conduct activities such as
“The Art of Eco T-shirts Exhibition” and “Naoshima Nature
Expedition.”

“Naoshima Nature Expedition” is a troop primarily formed
of elementary school children who are invited to participate.
Their activities include nature walks around the beach and
observation of sea fireflies. Nakane explained, “In comparison
to the situation three or four decades ago, living creatures
in the wild have astonishingly decreased in number. The
precious nature of the island is rapidly disappearing.
We would like to teach children about these changes
and encourage them to discover nature characteristic
of Naoshima to continue our activities aimed toward
conservation of nature.”

In his childhood, Nakane would play around the mountain
area and the sea, inventing various games in nature. “On the
mountain, we used to ski on the fallen leaves covering the
ground, and go fishing in the sea, often catching shellfish
such as turbo shells.” He remembers that back then he
frequently saw seahorses and big shells that are no longer
seen in the sea around Naoshima now.

Nakane was a member of the staff of gardening as well
shortly after Benesse House Museum opened. Nakane
confesses, “My favorite is island azalea in bloom grown
naturally around the museum area.” Designated as the flower
of the town of Naoshima, island azalea begins to bloom all at
once from mid-April, coloring the mountains on the island in
pink, which is quite marvelous.

“We still see species and ecology native to the island
surviving on Naoshima.” When taking a walk, Nakane notices
various changes in the nature. “| wish we could at least hand
down what remains of vegetation and the ecosystem to our
children and provide them with opportunities to experience
vegetational changes. We will strive to protect the unique
natural environment of the island and hand it down to future
generations.”
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We sincerely apologize for the following errors in Benesse Art Site Naoshima Periodical Magazine, January 2022.

p.14 Error (38) Hanae Hida — Correct (IE) Hanae Akeda
p.15 Error (§2) Masako Tanaka — Correct (IE) Shoko Tanaka




