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d™up with the pheno-
menon of tectonic eruptions as a main motif of
our project, eventually leading to the title Ring
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Cover page and p.5 Haegue Yang, Minor Eruption - Sonic Golden Wreath 2024 pp.2-3 Installation view of day program: Ring of Fire—Solar Yang & Lunar Weerasethakul, 2024

p.4 Haegue Yang, Sonic Eruption Upside Down — Bold, Sonic Eruption Upside Down - Slender, 2024
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I'd like to talk about the house’s heartbeat, the
water’s heartbeat, and our collective heartbeat.
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pp..6-9 Apichatpong Weerasethakul, Ring of Fire - Solar Yang & Lunar Weerasethakul, Lunar (Night) 2024

p.9 bottom  Raden Saleh Merapi, Eruption by Day 1865, Collection of the Tan Family




'Ring of Fire —Y > O XKBE&V1—Z€27> DA, &,
BREANFYEEEZZFELEYY - AX2 (1971F. VYD
LVEFh) & BREEETHNT7—T1XFOT7EFvvKR
veg4—5€2Y 2 (19704, /s>a0%Eh) HFHHT
BEEECIRVBEALSI X2 —YarTY, (B, &
R THEREINhIEBRE. XFE¥E2BET LT (V5
A7 774¥-) CARROHEADERMEEZRB L. K.
. Bi RHCERZYTATEROHIFRIES
2AL—var BRI NELDTT,
BRREYOIDERMTEALEZEF—TICLERLND
MBRTEARTUTILEZALDT—2EEH LT, KPE.
IRENCEEZBLTHPRCORABRVENZZECAZE T,
—h. BRFIERILEV1—F5€27 2 OBKRMREEP. Y
D FAFMb)ET, BEI24FEROY T -FT - T774
Y—OHMBEEH DT — 2 LERDOREDKRE RROMA
AFAT—Yash, RITLEOFTI7b=vITL—b &
BLRFEDIERITbET, RAIRESICON. MK
FRERKXORICOEIN., MEDLSICIHRNTIRIEA.
ZREZEVET,
EERIERTZ AN, COBFRCHHLETIRET
SHHLETR & TR otRE. ASEHNE. BSEE
RRDHVETERIIBAMBVFEDEN X ZZE/HY (S
LETS

Ring of Fire — V> O XB&V1—5t€5 27> DA

2 B FE~Z(T761-3110 FJIEE)IBPESHE]844)

Bl H: £-1-HER

BIAERSRI : BAREHL 4 —2H8

SEERIL: Solar (B) A 54 VHBA 600M. BOBA 7000
(15 LT (& D
Lunar (®) #7414 A 1,800, BOEA 2,000
(15mUTEHH)
XEHEHL E—. BEHSZOHMICOVTR. AXYE7— MM IESE
AR TS MoTIHRCEEY,

et RvEFT-LTFTR

Apichatpong Weerasethakul, Concept drawing of Ring of Fire -
Solar Yang & Lunar Weerasethakul

Ring of Fire — Solar Yang & Lunar Weerasethakul is a
house-filling installation created by Haegue Yang (Born
in Seoul, 1971), and the film director/artist Apichatpong
Weerasethakul (Born in Bangkok, 1970) together.
‘Solar’ and ‘Lunar’ were coined to depict each of their
distinctive presentations, also divided timely around
the sunset. Yang’s performative sculptures and
Apichatpong’s audio-visual installation activate the
former residential house of Matabe by triggering the
energy of rupture. Inspired by the threatening beauty
of natural phenomena, such as eruptions and tectonic
vibrations, two artists’ interests could be condensed as
their project title “Ring of Fire,” the volcanic belt
encircling the Pacific Ocean, which artistically pursued
inaform of an energy of wildly charged and untameable.
Focusing on the sensation of light, shadow, rotation,
vibration and the pairing oscillation of revealing and
obscuring, they collectively activate the entire
domestic habit in a powerful and compelling way.
During the daytime, Yang’s sculptures inhabit in- and
outside of the Matabe house. Titled Sonic Eruption
Upside Down, two suspended sculptures, composed of
red and silver metallic bells, form upside down volcanos,
while entirely white and excessively ornamented
Mesmerizing Votive Pagoda Lantern, derived from the
lantern of Sanuki region (present day Kagawa) is hung
right at the entrance, which is lit in red that is tinged
intensely inside out, ornamented with shamanic paper
flowers all over the top and bottom of exterior. All
those sculptural pieces are synchronized with the data
of real-time tectonic activities and triggers and
activates sculpturesin differentintensity and durations.
Inreverse, the invisible movement of deep underground
is revealed by light, vibration, and rotation of the
sculptures. Just around sunset, Weerasethakul’s
cinescape joins the sculptures. While Yang’s sculptures
are activated by real-time seismic data, the tempo and
expressions of Weerasethakul’s work are drawn from
the Ring of Fire’s earthquake data for the last 124
years, from 1900 to 2024. The film footage is a
collection of the artist's memories from years of travel
and exploration. They are fragmented and collaged
within a domestic architecture. The house functions
like a womb, pulsing with tectonic plates of memories.
As the night draws on, the images disintegrate into
points and lines of light that hover in space, appearing
and disappearing like ghosts.

Ring of Fire—Solar Yang & Lunar Weerasethakul

Venue: Matabe (844 Naoshima, Kagawa 761-3110)

Dates: Fridays, Saturdays, Sundays

Hours: See the Open Days Calendar

Admission: Solar (Day) Online Purchase JPY 600, On-site Purchase JPY 700
*Free admission for children of 15 and under

Lunar (Night) Online Purchase JPY1,800, On-site Purchase JPY 2,000 *Every
person including children 15 years old and under are also charged.

*Due to the nature of the artwork, the admission is limited only to above
6year olds, not for preschool children (0-5years old).

*For further information about the hours, rules, etc., please check the
Benesse Art Site Naoshima website. https://benesse-artsite.jp/en/art/
ringoffire.html

Organizer: Benesse Holdings, Inc.
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Emergence of Another Day and Night in
Naoshima

Chiaki Sakaguchi, Art writer, editor

One of the hundred of islands in the Seto Inland Sea,
Naoshima has become known as the “art island” for, among
other things, the many outdoor sculptures dotting its landscape
and art projects that involve renovating abandoned houses.
Now, a new commissioned work has been unveiled in the
island’s Honmura district. Ring of Fire — Solar Yang & Lunar
Weerasethakul is a site-specific artwork created by artists
Haegue Yang and Apichatpong Weerasethakul as the result of
their first collaboration, and is set in the more than 100-year-
old main house of the Matabe estate in Honmura. The bipartite
work saw Yang create the daytime elements while
Weerasethakul worked on the nighttime part, and although
the two are separate pieces, they weave together a single

experience.

Across several rounds of discussions about their ideas for the
Naoshima work, the two artists zeroed in on the Ring of Fire,
the volcanic belt that encircles the Pacific Ocean. This
horseshoe-shaped tectonic structure stretches for about 40,000
kilometers from South America to New Zealand via Central
and North America, the Japanese archipelago, and the
Philippines. Some 75 percent of the world’s active volcanoes
are on the belt, where around 90 percent of the Earth’s
earthquakes also occur. This ceaseless tectonic activity has
brought about a highly varied natural environment and
significant biodiversity. The two artists interpreted the intense
energy of volcanoes as a vital impulse of the earth and
attempted to connect it with the island house using their

respective approaches.

I first visited Matabe at night. After crossing the stepping
stones in the moss garden and entering the building, [ came
across Yang’s sculptures in a dimly lit room, and waited for

“Lunar Weerasethakul” to appear in the same space.
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Apichatpong Weerasethakul works across the fields of art and
film and has in recent years released a succession of
experimental works that expand the concept of cinema. This
time, on Naoshima, he takes on the memories of our planet.
He has converted an archive of tectonic movements throughout
the Pacific Ring of Fire over the past 124 years into forms
including pulsating sounds, vibrations, and waveform images,
conjuring up a mystical mansion more intimate than a
theatrical spectacle. Fragmentary images of islands and
volcanoes are projected onto the tokonoma alcove, transoms,
tatami mats, and shoji panels of the traditional Japanese
house, appearing and disappearing all around the viewer. The
actors Sakda and Jenjira, familiar from Weerasethakul’s other
works, also make appearances. A waveform akin to an
electrocardiogram of Earth itself crosses the space, and a
painting of an erupting volcano by the Indonesian artist Raden
Saleh, painted 160 years ago, floats like a phantom. Whose
dream is this? Having the past and the present, dreams and
reality, melt into one without boundaries is signature
Weerasethakul. Incidentally, according to the people of
Naoshima, a littlel snake visits Matabe at night. The artist was
fond of this tidbit, which could as well have been something

straight out of film “Ugetsu.”

With sunrise the next morning, it was time for “Solar Yang.”
The objects I had spotted in the darkness last night turned out
to be three sculptures: the one a paper lantern inspired by the
traditional Sanuki lanterns of Kagawa, and the others made up
of countless red and silver bells. The north-to-south moss
garden is dotted with small sculptures of volcanoes, and the
sliding doors of the rooms are left open to invite the wind in.
Also on full display are the features of the house itself,
reflecting Honmura’s time-honored wisdom of living in
harmony with nature and carefully preserved by the architect
Hiroshi Sambuichi when he renovated Matabe in 2016.
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Drawing references from a wide variety of cultures as well as
the natural sciences, Haegue Yang is noted for her unique
visual language, which is both hybrid and transcultural. Here,
in contrast to Weerasethakul’s focus on the past, she sought
to capture geological movement in the present. When the
seismograph in the artwork detects a tremor, the data is
converted in real time, causing the sculptures to instantly emit
light, rotate, and vibrate. Representing a sophisticated fusion
of handicraft and technology, they reminded me more of
magical tools than earthquake early-warning devices. During
the 20 minutes I spent in the room, three times I saw the
lantern lit up in red and rotate slowly while the bells all rang
in unison for several tens of seconds. I braced myself for their
alarm-like, high-pitched sound, and imagined some place that

was shaking at that very moment.

Yang’s sculptures emit a strong physical presence, while
Weerasethakul’s phenomena appear like ghosts, leaving no
trace of their existence. Day and night, past and present; the
work comprises many polarities and is both two pieces and
one. While using earthquake data that hits particularly close
to home here in Japan, a country prone to natural disasters, it
invites the viewer on a conceptual journey through mythology,
history, geology, and inner worlds. As travelers of day and
night, invited to a distant island across the sea, the artists
explore sincerely the essence between themselves and the
place they visit, ultimately returning to their fundamental
existence within a great connection. On Naoshima, where we
are close to nature, we may ponder breaking free of the
confines of a human-centric world and rediscovering a rich
life in harmony with nature. Perhaps this experience of
connection is the reason why there is art on Naoshima—and

the reason we visit the island.

*This text has been extracted, edited, and reprinted from review website
RealTokyo (https://realtokyo.co.jp/en/).
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From June 15, 2024 until January 5, 2025, we presented an
exhibition at Benesse House Museum to introduce artists
who won the Benesse Prize, among which include
Pannaphan Yodmanee, Zul Mahmod, Amanda Heng, and
Haegue Yang. We are also presenting a related project Ring
of Fire - Solar Yang & Lunar Weerasethakul, an installation
created by Haegue Yang and Apichatpong Weerasethakul at
Matabe, an old house in the Honmura district, currently
scheduled to be on view for the next three years.

The Benesse Prize originated at the time of the Venice
Biennale in 1995 when Fukutake Publishing was renamed
Benesse Corporation (present-day Benesse Holdings, Inc.).
Our current exhibition aims to recap the three most recent
editions of the Benesse Prize from the 11th (2016) onward,
presented at the Singapore Biennale after its focus shifted to
Asia. After receiving the award, Yodmanee’s prize-winning
work was acquired for the Benesse Art Site Naoshima
collection, and Heng and Haegue were respectively
commissioned to create new works for Naoshima based on
research of the environment, history, and culture of the
island, as well as exchanges with the islanders that they
would conduct. After winning the prize and exhibiting her
work, Heng added new photographs taken in 2023 to her
representative series about the relationship between herself
and her mother. When her mother passed away at the age of
99 just a few months after the photographing, the artist
changed the title of the series that became complete as a
trilogy from Another Woman to Always by my side,
reflecting the range of her feelings.

It is not that Benesse Art Site Naoshima didn’t have a
connection with Asian artists before, but certainly it has
more often worked with Western and Japanese artists. The
shift of the Benesse Prize to Asia was one of the first
concrete endeavors based on the idea that we should
understand our neighboring regions that have a number of
commonalities with us in terms of history and culture, and
thereby build relationships and share reflections about our
time, society, and environment through art.

Singapore Art Museum (SAM), which organizes the
Singapore Biennale, is one of the leading museums of the
world that emphatically collects and exhibits Southeast-Asian
contemporary art. The shift of the Benesse Prize to Asia and
our exhibition became possible thanks to the cooperation of
SAM, which has accumulated and developed knowledge, as
well as built networks across the contemporary art scene in
Southeast Asia. We would like to express our deep gratitude
to all people of and related to SAM including SAM's
Chairman Edmund Cheng, SAM's Director Eugene Tan,
Selene Yap, the co-curator of this exhibition at Benesse
House Museum, and Sherlyn Wong, who helped in various
aspects of the Benesse Prize from the 11th to 13th editions.

In following this trajectory, the Naoshima New Museum of
Art will mainly collect and exhibit Asian contemporary art
including that of Japan, and is scheduled to open in Spring
2025. While the Benesse Prize awarded at the Singapore
Biennale will end for now after the 13th edition®, we hope
we will have another occasion to collaborate with SAM in a
different way.

In 2025 at Benesse House Museum, we will present major
works from our collection of contemporary works of the
West including the works of Frank Stella and Yves Klein
which Benesse Art Site Naoshima actively collected in its
early years.

In the milestone year of the 30th anniversary of the Benesse
Prize, with the addition of the Naoshima New Museum of
Art, where exhibitions will partially change, alongside
existing museums including the Chichu Art Museum which
will continue with permanent exhibitions, Benesse Art Site
Naoshima is heading toward a next phase of development,
changing gradually in accordance with the times while
maintaining a deep emphasis on universal value.

*The Benesse Prize is currently under consideration for continuing in other
venues in Asia.

Akiko Miki, International Artistic Director of Benesse Art Site Naoshima, Director of the Naoshima New Museum of Art

p.14 left: Amanda Heng, Always by my side, 2023 p.14 right and p.15: Amanda Heng, Best Time, 2023-2024
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