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Benesse House Museum opened in 1992 as the first structure in Naoshima

designed by Tadao Ando. This issue looks back at how the hotel-museum, which

represents the core of Benesse Art Site Naoshima, has developed over the years.
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Architecture in Dialog with Nature
Naoshima belongs to the Setonaikai National Park, which
was designated as the first national park of Japan in 1934.
The ocean as seen from the island is perfectly described
by the words, “the calm Seto Inland Sea.” Benesse House
Museum (formerly Naoshima Contemporary Art Museum) is
a facility in which an art museum and hotel are combined,
situated almost entirely underground, on the cape of the
southern shore of Naoshima. From the museum
surrounded by bushes of low trees such as pine and wild
azalea, one can look out at the ocean that changes color
with time, the seasons, and the weather, over the brown-
colored shore in which sands and granite are mixed. The
serene seascape with small islands far and near seems to

spread infinitely.

In 1989, Benesse Holdings, Inc. (formerly Fukutake
Publishing) created Naoshima International Camping
Ground as part of an initiative that began in 1988 called
the “Naoshima Cultural Village Plan,” which aimed to

“develop human beings and culture.” The company then
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commissioned Tadao Ando, who had been supervisor of
the construction of the camping ground, to design Benesse

House Museum.

Ando, who had visited the island repeatedly, thoroughly
observed the gentle landform from the seashore to the
inland area, and sketched it multiple times. He designed
a structure consisting of geometric shapes such as circles,
squares, triangles and cuboids, and in which the bottom
half was buried underground so that the Setouchi
landscape would not be spoiled and one could enjoy the
scenic and rich nature. With works of art mounted in
every guest room, Benesse House Museum was completed
on Naoshima, where guests can enjoy experiencing art

from morning until night.

Ando later explained it in Tadao Ando 0: Process and

Idea as follows:

However, on this island, with the strength of the
client, who has made new relationships between

place, art, and architecture, and the passion and

tenacity of the art director, over time the project

RELBHICLES X vF Drawings by Tadao Ando ©Tadao Ando Architect & Associates
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has enlarged in area and program, and staged
additions have accumulated as if the buildings
were propagating like living things. In this process
of constant growth, a sense of life is the source of
the energy of this place.

(Tadao Ando 0: Process and Idea p.172)

The Pathway to Benesse House Museum

In July 1992, the “ISSEY MIYAKE 92 TWIST” exhibition,
the inaugural event of Benesse House Museum, took
place. Visitors to the museum who landed on the island
from the quay Okame-no-hana first had to climb up the
grand staircase to where the Seaside Gallery (formerly
Sun-Bathing Place) was located. The Seaside Gallery has
an elongated space running from north to south, and a
large opening facing the east from which light entered.
Visitors can see the ocean spread out in front of them.
After showing With a Suggestion of Red by Hotaro
Koyama and the “Shipyard Works” series by Shinro
Ohtake among others, the gallery currently exhibits Seen
/ Unseen Known / Unknown by Walter De Maria since
2000. Two dark granite spheres sit quietly in the space,
reflecting the seascape at each time and each day. On the
hill that leads to the grand staircase, Three Squares by
George Rickey elegantly sways, shining in pewter. Walking
along the pathway from the hill with seascape on the left,
the path splits into two directions. Climbing up the slope
with the sign indicating Benesse House Museum, one can

see an eroded and rough-surfaced marble wall and a bare

concrete cylindrical structure.

Left: View from the private pier Right: Walter De Maria, Seen/ Unseen Known/ Unknown
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Left: George Rickey, Three Squares Right: Vicinity of Benesse House Museum entrance
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Works of Art that Harmonize with Nature

and Architecture in Naoshima
After going along the long path and passing into
the building, the inside presents you with a sight
completely different from those previous. The path
up to this room took you on a sunny walk from the
seaside and, using the staircase, to a gradually
higher place. It was a rising movement in brightness
and height. The entrance to the building defines
the path’s end and its peak. In contrast to what has
come before, what follows is a downward
movement along a dark, narrow hallway arriving at
a cylindrical gallery. The cylindrical gallery, with its
ceiling of over 10 meters high has concrete walls
and is designed to take advantage of the mostly
natural lighting from the ceiling. Even in the
afternoon it is dark, giving the impression that you
are in a hole or a cave. This allows you, even
within the museum, maximum introspection. You
feel your own existence. Only one piece is displayed

here: Bruce Nauman’s 100 Live and Die.
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Left: Exterior of Benesse House Museum Right: Interior of Benesse House Museum

The next room is one in which comparatively there
is not much light because a Jannis Kounellis
installation blocks the windows.

After this room, you finally come to space filled
with bright light. Next is the main gallery consisting
of 4 connected cube-like rooms with 10 meters
sides. One of the long sides faces northwest and
has large windows. The wall is painted white. The
strong contrast with the darkness that has been so
prominent up to this point makes the visitor keenly
aware of the brightness. When the evening sun
sinks, the inside of the room is almost dyed red by
the changing outside light. There are other windows
on the west side. Each window is connected with
the outside and you can pass through them freely.
The boarder between inside and outside is
especially vague and before you know it, the
structure changes.

(Remain in Naoshima pp.86, 90)

Projects Crossing the Physical Borders of

Each Museum
Time Exposed by Hiroshi Sugimoto, exhibited on the
wall of the outdoor terrace, was first shown in the special
exhibition, “Open Air’94 Out of Bounds—— Contemporary
Art in the Seascape.” This exhibition aimed to create new
landscapes by making works of art and the surrounding
nature either harmonize or confront each other amidst
the Seto Inland Sea. Artists were invited to visit and stay

in Naoshima to create their works. In order to highlight

artistic and architectural allure, the exhibition encouraged
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Left: Jannis Kounellis, Untitled Right: Hiroshi Sugimoto, Time Exposed ©Hiroshi Sugimoto

many works of art exhibited in open air. As a result, most
of the works in the exhibition, including Pumpkin by
Yayoi Kusama, remained and became part of permanent
exhibitions on Naoshima. These experimental projects as
such became the prototype for site-specific works of art
on Benesse Art Site Naoshima and served as a turning
point. Works such as Cylinder Bisected by Plane (1996)
by Dan Graham, Untitled (1996) by Jannis Kounellis, The
Secret of the Sky (1997) by Kan Yasuda, Inland Sea
Driftwood Circle (1997) by Richard Long, Cultural
Melting Bath: Project for Naoshima (1998) by Cai Guo-
Qiang, Seen / Unseen Known / Unknown (2000) by
Walter De Maria, Weeds (2002) by Yoshihiro Suda followed
and were exhibited as site-specific works. This trend led
to Art House Project (1998-) and new activities developed
across other islands, Teshima and Inujima, involving
additional themes such as local history and life culture.
Another experimental project was the 10th and
15th anniversary exhibitions, “STANDARD” (2001) and
“Naoshima Standard 2”7 (2006). Works of art deeply
related to the lives of islanders and their history were
created and exhibited in various places other than
museums and outside their premises, such as houses,
non-artistic facilities, and streets. Visitors did not merely
see these works but also walked around the streets of
Naoshima. Through the experiences, they also learned
and talked about Naoshima’s local history and current
situation with the residents. This feature was passed onto

the Setouchi Triennale (2010-).
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Establishment of New Galleries

With time, the activities of Benesse Art Site Naoshima
have expanded. In response to the increasing number of
visitors to Naoshima, more hotels have been created:
Benesse House Oval in 1995 and Benesse House Park
and Beach in 2006. The exhibition spaces gradually
expanded organically, and exhibitions of lively sculptures
by Niki de Saint Phalle were added outdoors. 2022
marked the 30th anniversary, and two new galleries,
namely Valley Gallery and HIROSHI SUGIMOTO
GALLERY TIME CORRIDORS, were opened.

Valley Gallery is the ninth and smallest structure
designed by Tadao Ando on Benesse Art Site Naoshima.
It was built with the intent to include the entire
surrounding natural environment as gallery space as well.
HIROSHI SUGIMOTO GALLERY TIME CORRIDORS
is situated within Benesse House Park, with part of it
functioning as the lounge for hotel guests.

In June 2024, a group exhibition of artists who have
been awarded the 11-13th Benesse Prize at the Singapore
Biennale (from 2016 — 2022) will be held at Benesse House
Museum and other spaces nearby, in cooperation with the
Singapore Art Museum. Through the works of art created
and installed site-specifically by the Benesse Prize
winners, the exhibition aims to encourage people to
reflect upon the history of Benesse House Museum which
lies at the core of Benesse Art Site Naoshima and the
idea of “benesse=well-being.”

I/_Viastt)z;l":afiel:r‘z:::rsr;porary Art Museum (Kajima Institute Publishing, 1996)
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Ando Tadao- ten - Chosen- [Tadao Ando Exhibition - Challenges-] (Ando Tadao Kenchiku-
ten Executive Committee, 2017)
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Benesse House Museum Architectural Data

Architect: Tadao Ando Architect & Associates
General Contractor: Kajima Corporation

Design Period: May 1988 - October 1990
Construction Period: October 1990 - March 1992
Structure: Reinforced concrete

Site Area: 44,700.0m

Building Area: 1,775.5m

Total Floor Area: 3,643.4m
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The Opening of Naoshima New Museum of Art (tentative name)
— Reaching a New Phase of Benesse Art Site Naoshima’s Activities—
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Fukutake Foundation announces the opening of the new museum —“Naoshima New Museum of Art
(tentative name) ”— scheduled for the spring of 2025 located on a hilltop near the Honmura district
of Naoshima, with Akiko Miki as the director.

The new museum is designed by Tadao Ando, and it will be his tenth architectural work
among the art facilities of Benesse Art Site Naoshima. In a three-storied structure that houses
two basement floors and a ground floor, the museum will exhibit and build a collection of major
works and commissioned works of artists from the Asian region including Japan.

The museum will present special exhibitions and conduct various public programs such as
talk events and workshops with an aim to communicate diverse viewpoints, expressions, and
multi-layered messages about the time and society we live in. The museum is also expected to
function as a place where people visit time after time and can experience a multitude of diverse
exchanges and connections with others from inside and outside the island.

As the new museum will connect with existing art facilities on the island, this group of
museums will be able to offer experiences of art that are unified with the surrounding nature and
communities more than ever, seeking to achieve the harmonization of art, architecture, nature,
and local communities on an even greater level.

"B B#HEME (RFR) ) #8414 X— Rendered image of Naoshima New Museum of Art (tentative name) ©Tadao Ando Architect & Associates

B2 DR D 5 EMEREA
BEEICIF1990ERME LD XERy €7 — b A NEED DE-E
25 1EM. BRI BLRESNTEELT,

Y EARNEBICELERICIE. RERESRT LRIy
ELNYR T2—ITL1992FFEE) P P EMEE (20045).FFH
W ZETAE (20105 ) o< BN E LT,

FLT.BEROAZFRITHROFONGHEX TH DR THE Tk,
FERELGSILHFOWRELEEZRELZ—TA AP EEZD0H D
EERIETERIOS 7k (19984 ~) % ANDO MUSEUM (2010
F)PAFEIATOET, BEOXBEODE / BAX TlE.EBRICA
BTEHEERES N19:5,(2009F) RIHAFAEEX v Y —
KHELLERXrIU—AK Q013G E T HFROE 4D
BR. Ut RBICHE-ERAEBLTIMNAZZILELTEET,

ZDEIIC.BRICHAET IR 4DMRICL > TEMBREIE
BENTWL G FHEMB R, N2 BENICKETDFEHD
ELTHBELE T,

RAryE7—F M MEETIOEB L LI RERRE
HEMEBEOREIE. 1992EMEORRYENTR S2a—FFLY
. 30FEULEIChIVEEOH2OEY &= FHT CE-REEE
KO ZzHYELEIT EORBEDEIOHICOESLIBRKRER
BESMBHNLEEYE BT 2R M E1BETCTI. ryTIMF
DOEARHPABIEERE G LA ST CEGERICHENTSD,
EEROMEIICLDDFvSU—HARESNZFECTCI, #1707
OEICE D7z HEL. BFRNBELEGT IR0 . 28 %
LHETIEL4RITERIAMEE, BEFRBLLOWEEZBY
5ZENTEET,
EMEONBRIANOEZDERICELT LS. BELZDA
A—JICEDLEIERRONEC NGB ENTIREE R
FELTCHD, EMET TCO7 T0—F*SCEEFZ. EED
BERERANLZDEL EEBRPBODICOEDREZLIT A
anEd,

ESDSIRGHRA. KDL VEMEEFIHA
POPORATP—FEXRREHLRBERIIC
NR2YyEFZ— b A FEBETEH. RRAYENTR S2—JTFLRIH
REMEBREERDIC. RXODBAI-BR7Z—FMMEREESLC
INE-BRLTEFZLED.EERF . RRv LI NV —TOLEERZX
TH 3 Benesse=&<EE5  DRKICOEDBZLIET—T 1R
FOEENEZIEITIENTIINELIRI—FLIERRYyEZED
ERE T ARVYAT EIVF—LHDBYYHR— e ETYF—
VICBITIRLE TS 7THEBOIRKR 77— b~NDEBLELZF
HTVWEFTHEME TR BERDED 7O FHBOT—T4R
Mok PBRE. BRICHI2MBOMITREERLIES
EREFRDICER-INELET,

Tl AEMETE. CERTOBRES. F—2. 79— ay
TEWST-NRT Vo IO SLLEDERUNADLDIEEWVE
MEEEENICHEDAAET, Z5LTC. INETULEICHZHRER[R
PRE. BRACHSICHIIEBN G Ay E—SEHKETDHLL
HI. BOBLALHTFN. BANDOZESHELEALHPHEIR
T BEOBLLTHEET S LICEDET,

From Individual Facilities to a Group of Museums

Since the 1990s, Benesse Art Site Naoshima has established and
managed several facilities in Naoshima. Located in the southern
part of the island that faces the Seto Inland Sea are Benesse
House Museum (1992) , Chichu Art Museum (2004) and Lee Ufan
Museum (2010), all designed by Tadao Ando. In the Honmura
district, the central area for residents and town administration,
Art House Project (ongoing since 1998) , which aims to renovate
old houses that have become vacant to create installations of
works of art, and ANDO MUSEUM (2010) have been developed.
In the Miyanoura district, the entrance to the island, there is
Naoshima Bath “I ® 35" (2009), where visitors can actually take
a bath, and Miyanoura Gallery 6 (2013), a remodeled former
pachinko parlor, all of which provide new perspectives and
insights into the Setouchi region's history, culture, and folk
tradition.

While there are a number of facilities spread across the
island, the new museum will function to link them all together
organically and form a collective entity.

Ando’s 10th Architectural Work in Benesse Art Site
Naoshima

The architecture of the new museum is designed by Tadao
Ando, who has worked on projects for Naoshima for over three
decades beginning with Benesse House Museum, which opened
in 1992. The structure of the new museum features a large roof
whose slope resonates with the slope of the hill and consists of
three stories, with two floors underground and one on ground
level. The staircase room where natural light enters from the
skylight extends downward straight from ground level to the
underground floors. Located on both sides of the staircase
are four galleries. There is a cafe on the northern part of the
ground floor, which offers a scenic view of Teshima Island and
fishermen’s boats coming and going, characteristic of the Seto
Inland Sea.

The exterior of the museum will be composed of black
plaster reminiscent of burned cedar walls, and a stacked
pebble fence, to blend with the surrounding landscape of the
Honmura area. The architecture and the path leading up to the
entrance are designed to connect the experience of visitors with
Naoshima's history and people’s lives.

Toward More Diverse Perspectives and Broader
Museum Activities: A Platform for Exchanges and
Collaboration with Asian Contemporary Art

Benesse Art Site Naoshima has primarily collected and exhibited
prominent works of Western contemporary artists at Benesse
House Museum and Chichu Art Museum. It is, however, recently
deepening its attention and interest towards contemporary art
of Asia as it changed the venue for the Benesse Prize, which
was established in 1995 to encourage artists’ activities that
inspire us to reflect upon "benesse=well-being," from the Venice
Biennale to the Singapore Biennale. The new museum will
collect, and exhibit works of art from Asia including Japan that
demonstrate individual artists' unique and critical perspectives
towards society, the environment, and our time.

The new museum will develop a wider range of museum
activities including special exhibitions as well as various
programs such as talk events and workshops. Through these
efforts, it will communicate increasingly diverse perspectives,
expressions, and multi-layered messages, functioning as a
place where people visit repeatedly to make encounters and
foster exchanges and alignments with those from both inside
and outside of the island.
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Outline of Naoshima New Museum of Art (tentative name)
Name: Naoshima New Museum of Art (tentative name)

Location: 3299-73 Naoshima, Kagawa, Japan

Lot area: 6,017.67 mi

Total floor area: 3,176.43 m

Opening date: Spring 2025

Director: Akiko Miki
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Soichiro Fukutake (Honorary Chairman, Fukutake Foundation)

For me, the new museum is the culmination of what I have done for over 35 years. For this initiative we
will place our focus on Asian art. The works in the collection of Benesse Art Site Naoshima will hence
extend from the West to Asia, including Japan. It is my hope that the new museum will symbolize a
bright future by contributing to the formation of happy communities.
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President of Benesse Art Site Naoshima; General Producer of the Setouchi Triennale; General Producer of the Echigo-Tsumari Art
Triennale; Honorary Chairman of Fukutake Foundation; and Honorary Advisor of Benesse Holdings, Inc. Joined Fukutake Publishing
in 1973 and became the CEO in 1986. Became the CEO and Chairman of Benesse Holdings, Inc. in 2007, then Honorary Advisor since
October 2016.

FE VI (assmmne mRpmEr)

BELCERITZKTLEE, ZNBRKEETHLERDLALTY, LirL, £0%

DT B S YRR RS T I LETERVES I —— Ay T —

FA MEBIZBWTHEMAEILX., Z0“‘BIS” 2B TEEONSAOKREZHIZ &

T ERVET, FEMEZMALLT, 7T A NLEREFEI TR BR \
SREEDEOTHLLORRLHEEELC, ik ‘B sEAHSATHL 1
ZEEEATT,

Hideaki Fukutake (Chairman, Fukutake Foundation)

Once completed, buildings and works of art tend to be seen as being in their final states. Isn’t it possible,
however, to create something new, such as “movements” or “circulation” even after the “completion”? For
Benesse Art Site Naoshima, this new museum will play a role as a platform to promote “movements”as
such. With the museum as a base, I hope we will generate new “movements” through conversations
and collaborations not only between artists and architects but across a wide spectrum of encounters and
exchanges including those between islanders and visitors.
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Chairman of Fukutake Foundation; Non-executive Director of Benesse Holdings, Inc. After working for KEYENCE CORPORATION, and
SMS Co., Ltd., Fukutake founded efu Investment Ltd. in New Zealand and overseeing various companies such as Kings Plant Barn,
Consult Recruitment, and Hulbert House. Founded Still, Ltd. in 2020 and has conducted diverse cross-generational and cross-border
business endeavors and aims at fostering a new culture that transcends borders and generations. Has serves as Chairman of Fukutake
Foundation since January 2023.
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Tadao Ando (Architect)

I believe it was more than anything Mr. Soichiro Fukutake's enthusiasm and passion that led Naoshima to
flourish as a world-famous island of art and culture. While there are a number of wonderful art museums
around the world, I have not seen many that demonstrate the personal senses of an individual as vividly
as the one in Naoshima does. Working on this new museum project, 35 years since I first met Mr.
Fukutake, I am drawn more than ever to follow his liberal spirit and strong will now and going forward
into the future.
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A self-taught architect who founded Tadao Ando Architects & Associates in 1969. Recipient of many notable awards including the
Architectural Institute of Japan Prize for “Row House in Sumiyoshi” (1979), the Gold Medal of UIA (2005), the Pritzker Architecture
Prize (1995), John F. Kennedy Center Gold Medal in the Arts (2010), Shimpei Goto Award (2010), Order of Culture (Japan, 2010), Order
of Art and Letters (France, 2013), Grand Officer of the Order of Merit (ltaly, 2015), Isamu Noguchi Award (2016), Légion d'honneur
Commandeur (2021). Professor of the University of Tokyo since 1997, currently honorary professor.
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Akiko Miki (Director)

In this new museum, we will present special exhibitions and conduct wider range of museum
activities such as public programs, and the production of publications. Through the development of
the new museum that will lead to a new phase of Benesse Art Site Naoshima, we aspire to create
a model unique to Naoshima that is both locally rooted and open to the world and hope to explore
ways to further develop harmonization of art, architecture, nature, and community.
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International Artistic Director of Benesse Art Site Naoshima. Former chief and senior curator at Palais de Tokyo (Paris, 2000-2014).
Her curatorial experience includes major international exhibitions such as the Yokohama Triennale (Artistic Director 2011 and
CoDirector 2017) as well as guest curator at Barbican Art Gallery (London), Taipei Fine Arts Museum, National Museum of Modern
and Contemporary Art, Korea, Mori Art Museum (Tokyo), Yokohama Museum of Art, Kyoto City KYOCERA Museum of Art, among other
notable museums in Japan and overseas.
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My World has Expanded Year by Year
Mariko Ishikawa

When | was in primary and junior-high school, students
were abundant, with almost 300 in every grade level. Back
then, the classrooms were filled with around 55 students
each, and about a third of them were the children of
people who had moved from Tokyo to Naoshima to work
for Naoshima Smelter & Refinery, Mitsubishi Materials
Corporation. They had an air about them quite different
from ours, with mothers who looked modern and
sophisticated. | admired them. We had newcomers like
them in and out every three years or so, who continuously
brought what seemed like fresh urban air to the island.
The fact that Naoshima has become such a cultural island
may be related to its history as such.

| had been away from the island since | got married,
but when my mother became alone after my father
died, | decided to return. Since | am the elder of her two
daughters, | had to take over the house. It seemed better
to come back when my mother was alive than when both
of my parents were gone because | felt | could keep a
closer bond with our house. “Am | really going back to this
depopulated island?” | honestly asked myself. However,
when | discovered Benesse House had just opened around
that time, | began to have expectations that Naoshima was
changing in a very positive direction. | felt happy to have
those feelings of excitement coming back home.

When the “Noren Project” (x1) was launched, the artist
Yoko Kano created a noren (Japanese-style entrance
curtain) for my house inspired by the pine tree in our
garden. When it was mounted at the entrance, | came out
to talk to tourists traveling in the Honmura district and
invited them into our house. | suppose the noren had the
power to attract people. Mr. Tadao Ando has stopped by
my house several times. At our first meeting, he gave me
his business card on which he drew our pine tree, saying,
“Your pine tree is the best one in Japan.” Benesse staff
members often came, requesting permission to show
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their guests our garden. Now Naoshima has two faces:
you can experience both ‘modern’ architecture designed
by Mr. Ando and contemporary art and old houses like
ours. People who you don’t get to meet everyday came to
visit and talk to us, and even have tea with us. These kind
of encounters are like treasures to me.

In order to talk with different kinds of people, one has to
have a wide knowledge base to some extent. | choose
to stay curious about what is happening in the world by
watching TV and reading books and newspapers. Talking
with many people young and old, | have become more
aware of what topics fit certain age groups. Since my
islander friends belong to the same age group, it is fun for
me to communicate with others at different ages.

When inviting guests to our house, | tend to think of
the season. | arrange seasonal flowers to decorate the
entrance and use glassware when it is getting warmer.
| also place importance on seasonal food. By “polishing”
myself in this way, my world has expanded, as opposed to
being shut in a small world when reaching old age.

Since 2019 | have been working part-time at The
Naoshima Plan“The Water.” (x2) | try not to talk to visitors.
| suppose people who come to this kind of place would
like to be left alone. Thinking about various things and
different ways to do things keeps me feeling energized.

Recently, a hair salon opened in the Honmura district.
People whom | had never seen before from the Miyanoura
district come passing by my house to visit the salon.
| learned that something new can change the flow of
people. The other day, | walked the back streets of
Miyanoura, which | have rarely used before, to see The
Naoshima Plan “JU.” (*x3) | was surprised to see that there
used to be a house like this. The mountain view from the
house was also impressive. | could see the sky through a
thicket of assorted trees. With the translucency and the
trees swaying in the winds, the view was special. | felt like
| had rediscovered the charm of Naoshima.

*1 As part of the “STANDARD” exhibition in 2001, the “Noren Project”
decorated the entrances of the houses in the Honmura district. Yoko
Kano, the artist of the project, interviewed the residents to learn about
the history of each house and their ideas and thoughts so that the design
of each noren could reflect what she heard in its motifs and colors.
The project continued after the exhibition as requested by Naoshima
residents, and it is still ongoing.

*2 and 3 The Naoshima Plan is a continuing project by architect Hiroshi
Sambuichi in Naoshima since 2011. It aims to research the architecture of
old houses, streets, waterways, among other structures, and highlights
and reevaluates how “moving materials,” such as winds, water and
sunlight, are used in Naoshima. “The Water” began in 2019 in Honmura
and “JU” in Miyanoura in 2022. Now it is possible to see “The Water” as a
work of art.

This text is based on the words of Ms. Mariko Ishikawa in Shima no
Hitobito no Kotoba - Benesse Art Site Naoshima ni Yosete (Islanders’
Words - On Benesse Art Site Naoshima), edited by Shiho Nakaoka et al.,
Benesse Art Site Naoshima, 2023.
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About Benesse Art Site Naoshima

Benesse Art Site Naoshima is the general name for the art-related activities conducted by Benesse Holdings,
Inc., and Fukutake Foundation on the islands of Naoshima, Teshima (Kagawa Prefecture), and Inujima (Okayama
Prefecture). The fundamental aim is to create art on each site embraced by the landscape of the Seto Inland
Sea and taking ample time to create a special place like no other, bringing contemporary art and architecture
into the nature and local culture inherent in the individual islands. Through encounters with works of art,
sceneries, and residents of the Seto Inland Sea region, we seek to inspire visitors to reflect on the meaning of
the motto of Benesse Holdings, Inc., "benesse=well-being." Moreover, in continuing our activities, we hope to
nurture a relationship of mutual growth between contemporary art and the region in order to make a positive

contribution to the environment, culture, and economy of local communities
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